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1 HACIIOPT KOMIUVIEKTA KOHTPOJIBHO-OHIEHOYHBIX CPEACTB

1.1 O6snacTh NnpuMeHeHUs

Kommiekt koHTposbHO-omieHOUHBIX cpenctB  (KOC) sBnsercs dYacThlo 0Opa3oBaTeIbHOM

nporpammsl B cootserctBun ¢ @I'OC CIIO no cneunanbHOCTH
53.02.02 My3bIKaabHOE UCKYCCTBO ACTPAJIbI
53.02.03 UHcTpymMeHTaNIbHOE UCTIOTHUTEIBCTBO
53.02.06 XopoBoe AUPUKUPOBAHKE
53.02.07 Teopust My3bIKH
54.02.05 ’Kupomnuch

KOC nmnpenna3sHadueH [aisi KOHTPOJS U OIEHKM OOpa30BATENbHBIX JTOCTHIKEHUIN
00y4aromuXxcsi, 0CBaNBAIONINX (OCBOUBIIIHX ) COJIEPKAHUE YU4EOHOTO MpeIMeTa

«HOCTpaHHBIH A3BIK (AHTVIHICKUI))

KOC pa3paboran Ha OCHOBaHMHM YYeOHOrO IUIaHAa O0Opa30BATENBHOM IPOTPAMMBI,
pabodeii mporpaMMbl M BKJIIOYAET OLEHOYHBIC MaTepUalIbl Ul POBEACHUS TEKYIErO KOHTPOIISA

Y IIPOMEKYTOUYHOM aTTECTALUU.

1.2 Pe3yabTaThl 0CBOECHHMS Y4eOHOT0 MPeAMeTa, MOJIexKalIue poBepKe
B pe3symnbraTe arTecTaluM OCYIIECTBIISETCS KOMIUIEKCHAas NPOBEpKa IPEIMETHBIX
pe3ynbTatoB ocBoeHUs B cooTBeTcTBUU ¢ PI'OC, a Taxke AMHaAMHUKA (POPMHUPOBAHUS JIEMEHTOB

00mux 1 mpohecCHOHATBLHBIX KOMIICTCHITHH.

[Ipenmernsie pe3ynbraThl ocBoeHus (ITIPO) B coorBerctBun ¢ PI'OC:

0/1.04 — o6meo0OpazoBaTeIbHBIA YICOHBIN ITUKIT

Hpez[MeTm,Ie PE3YJAbTAThBI OCBOCHUSL

(DOI)M])I U METOJAbI KOHTPOJIA U OEHKHA

OBJIaJICHUC OCHOBHBIMU BHJJaMU pequoﬁ ACATCIbHOCTH B paMKax
CJICAYIOMIECTO TEMATUYCCKOT0 COACPIKAHUA pEUn

YCTHBIE METOJBI (pacckas, AUajor,
3a4eT), MpPaKTHYCCKUH
(BBIMOJTHEHUE YNPAXXHEHUH O TeMe,
KOHTPOJbHAS paboTa)

OBJIaICHUC (1)OH€TI/I“I€CKI/IMI/I HaBbIKaMHU

YCTHBIE METOIBI (pacckas, AWajor,
3a4eT), NpPaKTUYCCKUil
(BBIMIOJIHEHUE YNPAKHEHUH MO TeMe,
KOHTPOJbHAs paboTa)

3HAHWE ¥ IOHWMaHWe OCHOBHBIX 3HAUCHHUM M3YUEHHBIX JIEKCHUECKUX €IUHHUL]
(cy10B, CIIOBOCOUYETAHH, pEUEBBIX KIUIIE), OCHOBHBIX CIIOCOOOB
cioBooOpa3oBanus (adhuKkcarys, CIIOBOCIOKEHHE, KOHBEPCHS) U
0COOEHHOCTEHN CTPYKTYPHI MPOCTHIX U CIOKHBIX MPEIIOKESHUNA U Pa3IUIHBIX
KOMMYHUKATHUBHBIX TUIIOB HpeHHO)KeHI/Iﬁ

YCTHBIE METOJbI (pacckas, JHalor,
3a4er), NpaKTHYCCKHUit
(BBIMIOJTHEHNE YMPaXKHEHHH IO TeMe,
KOHTpOJIbHAsI paboTa)

OBJIQJICHHE HABbIKAMH PACIIO3HABAHUS U YIIOTPEOICHNS B YCTHOH U
nuchMeHHOU peun He MeHee 1500 Jexcuueckux enuHuIl (CIoB,
CJIOBOCOYETAHHM, PeUeBbIX KIUIIe), BKItoUast 1350 nekcudeckux euHMII,
OCBOEHHBIX Ha YPOBHE OCHOBHOTO OOIIET0 00pa30BaHusl; HABBIKAMU
YHOTpeOJICHHs POJCTBEHHBIX CIIOB, 00pa30BaHHBIX ¢ TOMOIIBIO addukcaum,
CJIOBOCJIOXKCHUS, KOHBEPCHUHU

YCTHBIE METOABI (pacckas, JUajor,
3a4eT), MPaKTHYECKUH
(BBIMIOJTHEHNE YNPaKHEHHH IO TeMe,
KOHTpOJIbHAs paboTa)

OBIIaJICHNE HABBIKAMH PACIIO3HABAHHS U YIOTPEOIEHHS B YCTHOU U
MICbMEHHOHN peduy N3y4eHHBIX MOP(OIIOrHIecKnX GOpM M CHHTAKCHIECKUX
KOHCTPYKIIMH N3y4aeMOoro HHOCTPAHHOTO SI3bIKa B PaMKaX TEMaTHIECKOTO
COJICp)KaHMs pEUH B COOTBETCTBHH C PelIaeMOil KOMMYHUKaTHBHOH 3a1aue

YCTHBIE METOZBI (pacckas, JWajor,
3a4eT), NPaKTHYSCKUil
(BBIMIOJIHEHUE YNPAXKHEHUH MO TeMe,
KOHTPOJbHAS paboTa)

OBJIAICHUE CONUOKYJIbTYPHBIMU 3HAHUAMU U YMCHUSIMU! 3HAThL/TIOHUMATh
PEUCBBIC pa3IniKs B CUTyalUAX O(I)I/IIII/IaJ'H;HOFO n HCO(l)I/IIII/IaJ'IBHOFO
O6I_HGHI/I$[ B paMKaxX TEMAaTUYICCKOTr0 COACPKAHUA PEIN U UCTI0JIB30BaTh
JICKCUKO-TPAMMATHYCCKHUE CPEJICTBA C YUCTOM OTHUX pa3n14qm71

YCTHBIE METOJBI (pacckas, IHajor,
3a4eT), MPaKTHYCCKUMA
(BBITIOJTHEHNE YNPaKHEHWHA IO TeMe,
KOHTpOJIbHAsI paboTa)

OBJIaICHHE KOMIIEHCATOPHBIMH YMEHUSIMH, TIO3BOJISTFOIIMMH B CITydae cOos
KOMMYHHUKAIIMH, a TAKXK€ B YCIOBUAX JAe(PHUINTA A3BIKOBBIX CPEJICTB
HCIIOJIB30BaTh Pa3IWYHbIC IPUEMBI IIepepadoTKH HHYOPMAITHH: TIPH

TOBOPEHHH - TIEPECIIPOC; IPH TOBOPEHUH U IIHCHME -
ornucanue/epudpas/ToIKOBaHUE; IPH YTEHUH U ayAMPOBAHUH - SI3BIKOBYIO U
KOHTEKCTYaJIbHYIO I0TaJKy

YCTHBIE METOABI (paccka3, JHajor,
3a4eT), MPaKTHYECKUH
(BBITIOJTHEHNE YNPaKHEHWHA IO TeMe,
KOHTpOJIbHAsI paboTa)

Ppa3BUTHUC YMCHUA CPABHUBATD, KHaCCI/I(i)I/IIII/IpOBaTL, CUCTEMATHU3NPOBATH U
0606IIIaTL IO CYHIECCTBECHHBIM MMPU3HAKAM HM3YYCHHBIC SI3bIKOBBIC SIBJICHUS

yCTHBIE MeTOJbl (pacckas, JHalor,
3a4er), NpPaKTHYECKHUi




(JTekcuueckre U TpaMMaTHIECKHE)

(BBITMIOJIHEHUE YNPAXKHEHUH O TeMe,
KOHTpOJIbHAsI paboTa)

MPUOOPETEHNE ONBITA IPAKTUIECKON IS TENBHOCTH B TIOBCEHEBHOM KHU3HU:
y4acTBOBATh B yIeOHO-NCCIIEIOBATEIBCKOM, IPOCKTHON ESATEIbHOCTH
MIPEAMETHOTO ¥ MEKIPEIMETHOTO XapaKTepa ¢ UCIIOIb30BAaHUEM MaTEPHAIIOB
Ha N3y4aeMOM MHOCTPAHHOM SI3bIKE M IPIMEHEHHEM HH(OPMAIIOHHO-
KOMMYHHUKAIMOHHBIX TEXHOJIOTHI; COOMI0ATh MPpaBmiia HH(OPMAIIIOHHON
0€3011aCHOCTH B CHTYalUsIX TIOBCEAHEBHOM KU3HU U NIPH paboTe B
MH()OPMaLMOHHO-TEICKOMMYHHKAIIMOHHOM ceTn "MHTepHeT" (nanee - ceTh
HHTepHeT); NCoyib30BaTh MPUOOPETEHHBIE YMEHHS M HABBIKH B IIpoLiecce
OHJIaH-00y4YeHUsI ”THOCTPAHHOMY SI3BIKY; UCIIOJIb30BaTh HUHOSI3BIYHBIC
CJIOBAapH M CIIPAaBOYHUKH, B TOM YHCIIe HHPOPMAIMOHHO-CIIPABOYHbIE

CHCTEMBI B DJIEKTPOHHOH (opme

YCTHBIE MeTOJbl (pacckas, JHalor,
3a4eT), NPaKTUISCKUi
(BBIMOJTHEHUE YNPAKHEHUH MO TeMe,
KOHTPOJbHASA paboTa)

OI'C5.04. — o0muMii ryMaHUTAPHBINA U COIMAIBHO-PKOHOMUYCCKUN UKJI (YMEHUS U 3HAHHS)

Kon Iloka3areianb PesyabTar PDopmMa KOHTPOJIS

Vi yMeTb 00maThes (YyCTHO M MACBMEHHO) | yMeeT o0maThest (YCTHO 1 yCTHBIE METOJBI (pacckas,
Ha HHOCTPAHHOM SI3BIKE Ha IIICBMEHHO) HAa HHOCTPAHHOM SI3BIKE | JTHAJIOT,
po¢eCCHOHATIBHBIE U TIOBCETHEBHBIC Ha Tpo(hecCHOHABHBIE H 3a4eT), MpPaKTHIECKUH
TEMBI; MIOBCEITHEBHBIC TEMBI; (BBIMONTHEHNE  YIIPAXKHEHMH

10 TeMe, KOHTPOJIbHAs
paboTa)

V2 YMETb IEPEBOTUTH (CO CIIOBAPEM) yMeeT IepeBOJUTE (CO CIIOBapeM) yCTHBIE METOJpBI (pacckas,
WHOCTPaHHBIE TEKCTHI WHOCTPaHHBIEC TEKCTHI JIHaJIoT,
npodeCcCHOHANBLHOMN HANPaBICHHOCTH; | NPO(eCcCHOHAIBLHON 3a4er), NpPaKTHYECKHUit

HaIpaBICHHOCTH; (BBIMOJTHEHUE  YIPAXKHEHUI
1O Teme, KOHTPOJIbHAs
pabora)

y3 YMEThb CaMOCTOSTEILHO YMEET CaMOCTOSATENILHO yCTHBIE METOJpbl (pacckas,
COBEpLICHCTBOBAThH YCTHYIO U COBEPIICHCTBOBATh YCTHYIO U JIHaJIor,

MIICBMEHHYIO Pedb, TOMOTHATh ITICBMEHHYIO Pedb, TONOIHATh 3a4eT), NPaKTHIECKUH

CIIOBApHBIH 3ar1ac; CIIOBapHBIH 3amac; (BBIMOJTHEHNE  YIIPAKHEHMH
10 TeMe, KOHTPOJIbHAs
pabota)

31 3HaTh Jekcuaeckuit (1200 - 1400 3Haet jgekcuaeckui (1200 - 1400 YCTHBIE METOHBI (pacckas,

JICKCUYECKUX €IHUIL) 1
l"paMMaTI/I‘-IeCKI/Iﬁ MHWHUMYM,
HeO6XOI[HMLII71 JJIA YTCHUA U IIEPEBOA
(co cioBapem) HHOCTPaHHBIX TEKCTOB
po¢heCCHOHATIBHOIN HANIPABICHHOCTH.

JIEKCUYECKUX ©IHHUIL) 1
FpaMMaTI/I‘-IeCKI/Iﬁ MHUHUMYM,
HeO6XOZ[HMLIﬁ JUIA YTCHUS U
nepeBojia (co cIoBapeM)
HWHOCTPAHHBIX TCKCTOB

JIHAJIOT,
3a4eT), MPaKTHYECKUH
(BBIMOJIHEHUE YIPAXKHEHU
1O Teme, KOHTPOJIbHas
pabora)

npoQeCcCHOHATBHOM
HANpPaBJIEHHOCTH.
dopmupoBanue 3emMeHToB npodeccroHanbHbIX (I1K) u 06mux komnerenuit (OK)
Kon IIpodeccuonanbublie n 001Me IToxa3aTenu oueHku pesyjbrara | dopMa KOHTPOJIS H
KOMIIETeHIINU OLIEHKH
OK 4. | DddexrrBHO B3aumoieiicTBOBATh U D¢ deKTUBHO B3aUMOJIEHCTBYET U [TucepMeHHBINH MEeTOA
paboTaTh B KOJUIEKTHBE M KOMaH/Ie paboTaeT B KOJUIEKTHBE ¥ KOMaHAe | (BBIIOJIHEHUE YIIPAKHEHHHN)
YcTHBIE METOABI
(dareHme, pacckas, JUaJor)
OK 5. OcCyIEeCTBIATh YCTHYIO U TUCBMEHHYIO OcyILEeCTBISET YCTHYIO U IIucbMeHHBI MeTOx
KOMMYHHKAIWIO HA TOCYJapCTBEHHOM MICBMEHHYIO0 KOMMYHHKAIUIO Ha (BBIMOJTHEHNE YTIPAXKHEHHHN)
a3bike Poccuiickoit depepanuu ¢ yuetom rOCYapCTBEHHOM SI3bIKE YcTHBIE METOABI
0COOEHHOCTEH COMAIBHOTO 1 Poccuiickoit @eneparym ¢ yaeTom (arenwme, pacckas, JUAJIOT)
KYJIBTYPHOTO KOHTEKCTa 0COOEHHOCTEH CONMAITBHOTO U
KyJBTYPHOTO KOHTEKCTa
OK 6. IIposBiATh rpaxkaaHcko-naTpuoTuueckyro | IIposiBiser rpaxnaHcko- IInceMeHHBI MeTOx

MO3ULHIO, IEMOHCTPUPOBATH OCO3HAHHOE
MOBE/ICHNE HA OCHOBE TPAIUIIUOHHBIX
POCCUNCKHX JyXOBHO-HPABCTBEHHBIX
LEHHOCTEH, B TOM YHCJIE C YUETOM
rapMOHHU3allM1 MEKHALIMOHAJIBHBIX U
MEXPEJTUTMO3HBIX OTHOLLIEHUH,
MIPUMEHATH CTaHIapThl

MAaTPHOTHIECKYIO TIO3HUIIHIO,
JEMOHCTPHUPYET OCO3HAHHOE
HOBEICHNE HA OCHOBE
TPAJAULMOHHBIX POCCHHCKUX
JyXOBHO-HPABCTBEHHBIX
LEHHOCTEW, B TOM YHUCIIE C YIETOM
rapMOHH3AIIMH MEKHAIIMOHAIBHBIX

(BBITIOTTHEHNE YIIPAXXHEHUIN)
YcTHbIE METOIBI
(dareHue, pacckas, JUAIIOT)




AQHTHKOPPYIIIHOHHOTO TIOBEACHHUS.

1 MEKPEIUTHO3HBIX OTHOIICHHUH,
MIPUMEHSET CTaHIAPTHI
AHTHKOPPYIIIHOHHOTO TIOBECHNSI.

OK 8. | Mcnonb3oBath cpenctBa GU3HIECKOM Hcnonb3yet cpeacta gusndeckoid | [TMCEMEHHBIN METO.
KyJIbTYPBI TSI COXPAaHEHHS M YKPETIIICHUSI | KyJIBTYPBI TSI COXpAaHEHHS 1 (BBIIIOJTHEHUE YIIPaKHEHMUIT)
3JI0pPOBBS B IIpoLiecce MPOPECCHOHATBHON | YKPEIUICHHUS 310pOBbS B IIpOLEcce YCTHBIE METOABI
JESATEIFHOCTH U oA KaHHS podeccHOHANBHOM NeITENPHOCTH | (YTE€HHE, paccKas, JHaior)
HEo0X0IMMOTro YpOBHS (pu3nvecKon U MoJIepXKaHuUsl HEOOX0AUMOTO
MOJTOTOBJICHHOCTH. ypoBHS puznueckon

MOJIrOTOBJICHHOCTH.

OK 9. | Ilomp3oBaThest npodheccuoHaIbHOM [Monb3yercs mpodeccroHanbHON [TuceMeHHBINH MeTOA
JIOKyYMEHTale! Ha rocy1apCTBEHHOM U JIOKyMEHTale Ha (BBIMOJIHEHNE YIIPAXKHEHHI)
UHOCTPAHHOM SI3BIKaxX rOCyJapCTBEHHOM U HHOCTPaHHOM YcTHBIE METOABI

SI3BIKAX (arenne, pacckas, JUAJIoT)

IIK Kusonuco Brnaneet KynbTypoii yCTHOR H IIuceMeHHBI MeTOR

2.7. Bnagers KyapTypoi yCTHOU U MMUCHMEHHOHN peyH, (BBITIOTTHEHME YIIPaXKHEHUIN)
MUCEMEHHOHN pedr, TPo(ecCHOHANBHON npodeccHOHATBHOM YcTHBIE METOIBI
TEPMUHOJIOTHEH. TEPMHUHOJIOTHEN (arenne, pacckas, JHaJIor)

IK HNHcTpyMeHTaIbHOE MCIIOJTHUTEJIBCTBO Brnaneet kynbTypoii yCTHOHR H IIuceMeHHBI MeTOR

2.8. Bragers KyapTypoi yCTHOU U MMUCHMEHHOHN peyH, (BBITIOTTHEHME YIIPAXXHEHUH)
MUCEMEHHOHN pedr, Tpo(ecCHOHANBHON npodeccHOHATBHOM YcTHBIE METOIBI
TEPMUHOJIOTHEH. TEPMUHOJIOTUEH (dureHue, pacckas, JUaJor)

IK My3bIKaJIbHOE HCKYCCTBO 3CTPAJbI IlenocTHO BOCIIPUHUMAET, IInceMeHHBINM METOX

1.1. IlenocTHO BOCIIPUHUMATD, CaMOCTOSATEJIBHO OCBauBaET U (BBIMIOJTHEHUE YIIPAaXKHEHUIN)
CaMOCTOSTENIFHO OCBAaUBaTh U HCIIOIHSATh UCTIONHACT pa3IuIHbIe YCTHBIE METOABI
pa3nuYHbIe IPOU3BEACHUS KIACCHUECKOH, | MPOU3BEICHUS KIIACCUYECKOii, (uteHue, pacckas, TUAJIOT)
COBPEMEHHOH U 3CTPaJHO-Ka30BOI COBPEMEHHOM U 3CTPaHO-

MY3bIKQIBHOI JKA30BOH MY3bIKAJILHON

IK IIpuMeHsTH B UCIIOJIHUTENBCKOM IIpumeHsieT B HCIIOJIHUTENBCKOM IInceMeHHBIN MeTOR

1.4. JeATEIIFHOCTH TEXHIUECKHUE CPEICTBA JIESITEIIbHOCTH TEXHUUECKHE (BBIMOJTHEHNE YTIPAXKHEHHHN)
3BYKO3AITICH, BECTH PEIIETHIINOHHYIO CpPEeZACTBa 3BYKO3AINCH, BECTH YcTHBIE METOABI
paboTy | 3aIHCh B YCIOBHUAX CTYAHH. PETIEeTHIIMOHHYIO Pa0OTy M 3alMCh B | (YTEHHUE, paccKas, IUajor)

YCIOBUSIX CTYIMH

TIK OcBanBaTh COJILHBIN, aHCAMOJIEBEIN 1 OcBanBaeT COJIbHBIN, aHcaMOJIeBEIH | [TMCEMEHHBIN METO

1.6. OPKECTPOBBII NCTIOTHUTEIBCKUN 1 OPKECTPOBBIN HCTIOJIHUTEIbCKUH (BBIMOJTHEHNE YTIPAXKHEHHHN)
penepTyap B COOTBETCTBUU C penepTyap B COOTBETCTBHU C YCTHBIE METOABI
NPOrpaMMHBIMH TPEOOBAHUSIMH. MPOrpaMMHBIMH TPEOOBaHUSIMU (duTeHue, pacckas, JUAJIOr)

K OBnazieBatb KyJabTYpOU YCTHOU H OBnazieBaeT KyJIbTYpOH YCTHOU U IIucsmeHHbI MeTOT

1.7. MHCBMEHHOHN peu, Ipo(ecCHOHANBHON [IUCBbMEHHOU peun, (BBITIOTTHEHNE YIIPAXXHEHUIN)
TEPMUHOJIOTHEN. npodeccrnoHanbHOM YcTHbIE METO/IBI

TEPMHUHOJIOTHEN (dTeHue, pacckas, TUAJIOT)

IK AHanm3nupoBaTh MPOBEACHHBIE 3aHATHSA AHanuzupyeT NpoBeCHHBIE [TuceMeHHBINH MeTOx

2.3. JUIS yCTAHOBJICHUS COOTBETCTBHSA 3aHATHS U1 yCTaHOBJICHUS (BBITIOTTHEHNE YIIPAXHEHUIN)
COJIeprKaHusI, METOJIOB U CPEICTB COOTBETCTBHS COAEPKaHNUS, YcTHBIE METOABI
MIOCTABJIEHHBIM IEJISIM U 3a7adaM, METOJIOB ¥ CPEZICTB MOCTAaBJICHHBIM | (YTE€HHE, paccKas, JHajor)
MHTEPIPETHPOBATh U UCIIOIH30BaTh B LEJSM U 3aJa4aM, HHTePIPETUPYET
paboTe MoTydeHHBIE Pe3yIbTaThl IS 1 HCTIOJIB3YET B paboTe
KOPPEKIMH COOCTBEHHOH JeITeIbHOCTH TIOJTy4SHHBIE Pe3yIbTaThl IS

KOPPEKIMH COOCTBEHHOM
JIESITETIBHOCTH

IK Hcnonb30BaTh 3HaHUS METOOB Hcnonb3yeT 3HaHUS METOAOB IInceMeHHBI MeTOX

3.4. PYKOBOJICTBA 3CTPaJHO-PKAa30BBIM PYKOBOJICTBA 3CTPaJIHO-PKAa30BBIM (BBITIOTTHEHNE YIIPAXKHEHUIN)
KOJIJIEKTMBOM M OCHOBHBIX IIPUHITUIIOB KOJIJIEKTMBOM M OCHOBHBIX YCTHBIE METOABI
OPTaHU3AINH €TO IESTSIFHOCTH. MPHUHIUIIOB OPTraHU3aIHN €TOo (arenwme, pacckas, JUAJIOT)

JIESITETIBHOCTH

TIK Teopust My3bIKH IMTonb3yercst yueOHO-MeTOoaM4IeCKOH | IInchbMeHHBIH MeTo]

1.8. [Tonb30BaThCs yaeOHO-METOJMUECKOH IUTepaTypoi, GopMHUpOBaTh, (BBINOJIHEHNE YIIPAKHEHHH)
JIuTepaTypoi, GOpMHPOBaTh, KDUTUUECKH | KPUTHYECKH OLIEHHBATH U YcTHBIE METOABI
OLICHMBATh U 000CHOBBIBATh COOCTBEHHBIE | 0OOCHOBBIBATH COOCTBEHHBIE (uTenue, pacckas, 1uajor)
IpUEMBbl U METOJIbl IPENOJABAHNUS IMPHUEMBI U METOIbl IPENOJABAHNUS

TIK XopoBoe TMPHAKHPOBAHUE Brnaneer kynbTypoil yCTHOH U IMucemenHsIN MeTOA

2.8. Bnaznets kynasTypoil ycTHOU U MUCbMEHHOH peyH, (BBINOJIHEHNE YIIPAXKHEHHH)

MMCBMEHHOH pedr, pohecCHOHATLHOM
TEPMHUHOJIOTHEMN.

npodeCCHOHATBHOM
TEPMHHOJIOTUEN

YcTHBIE METOABI
(dareHue, pacckas, JUaJoT)




1.3 CucteMa KOHTPOJISA M OLIEHKH OCBOCHHSI MPOrPaMMbl Y4eOHOM 11 CHUIITHHbBI
1.3.1 ®opmbl MPOMEKYTOUYHON aTTECTAIIUN

®opMa IPOMEKYTOUHOU
aTTecTaluu

®opMa KOHTPOJIA U
OLICHKHU

Kozap! mpoBepsieMbIX pe3ynbTaToB
(Y, 3, IIK, OK)

3a4Y€Thl.

Cobeceoosanue

3, 4 cemecTpbl
20 — 4 cemecTtp
8 cemectp (kpome XK)

IIPO 1-5, V1-¥3, 31, OK.4-6, 8-10,
Kueonucw 2.7,

Hncmpymenmanvroe ucnornumenscmeo 11K 2.8.

My3vikanbHoe uckyccmeo scmpaost
IIK1.1.14,1.6,1.7 23, 34
Teopust myzvixu ITK 1.8.
Xoposoe oupuoicuposanue 11K 2.8.

1.3.2 ®opMbl TEKYIIETO KOHTPOJIS YCIEBAEMOCTHU

Konrponupyemslii pazaen (TemMa) ydeOHoi
JUCLUIUTNHBI

CDopMa KOHTPOJIA U
OLICHKH, BUIbI

Konpl mpoBepsieMmbix
pe3ynbpTaToB

CaMOCTOSITEIIHOM (ITPO, VY, 3, IIK, OK)
paboThI
1.BBOIHO-KOPPEKTUBHBII MOAYJIb (Hazoewtii yposerns — | Kypc)
3HakoMcTBO. [IpUBETCTBUSL, H3BMHEHUS Phonetics, IIPO I-5, VI-V3, 31, OK.4-6, 8-10,
Grammar, JK27, HUIIK2.38.

Reading & Writing

MHDIIK 1.1.1.4, 1.6,1.7,2.3,3.4
TMIIK 1.8. XHIIK2.38.

I/ISY‘IGHI/IG HWHOCTPAaHHOI'O fA3bIKa

Listening &
Pronouncing

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK 2.8
MUDIIK 1.1.1.4,16,1.7,2.3, 3.4
TMIIK 1.8. XJIIK2.8.

CeMbs, Ipy3bs U OTHOKYPCHUKU

Listening &
Pronouncing

IIPO 1-5, V1-¥3, 31, OK.4-6, 8-10,
K27, HUIIK2.S8.
MUDIIK 1.1.1.4,16,1.7,2.3, 3.4
TMIIK 1.8. XIIIK2.38.

[TmanupoBanue BpeMeHH (pabounii IeHB,
zocyr)

Pronouncing &
Writing

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK 2.8
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
IMIIK 1.8. XJIIK2.38.

HOBCCI[HGBH&H JKU3Hb, YCJIOBUS KU3HU

Pronouncing &
Writing

IIPO 1-5, V1-¥3, 31, OK.4-6, 8-10,
K27, HUIIK 2.8
MUDIIK 1.1.14,16,1.7,2.3, 3.4
IMIIK 1.8. XIIIK2.38.

Komnemxk. bubnnoreka

Reading , Writing,
Composing

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK2.S8.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
TMIIK 1.8. XJIIK2.8.

CCCCI/IX, OK3aMCHBI

Writing, Singing &
Speaking

IIPO 1-5, Y1-V3, 31, OK.4-6, 8-10,
K27, HUIIK2.S.
MHUDOTIK1114,16,1.7,2.3,34
IMIIK 1.8. XIIIK2.8.

2.0cHOBHOI MOaYJb (6azoevtii yposens — |1

Kypc)

Writing & Making
Stories

OTtnyck, kaHuKyJeL. [lyTemecTBus

Grammar, Writing,
Reading & Use of

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK2.S.

English MHDTIK 1.1.1.4, 1.6, 1.7, 2.3, 3.4
IMIIK 1.8. XIIIK2.38.
Benukobpuranus Writing & Making IIPO I-5, V1-V3, 31, OK.4-6, 8-10,
Dialogues K217, HUIIK2.S.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
TMIIK 1.8. XHIIK2.38.
buorpadun Benukux moxeit Bermkoopurannn, | Reading, Retelling & 1IPO 1-5, V1-¥3, 31, OK.4-6, 8-10,
Amepuru Writing, K21, HHIIK2.8.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
TMIIK 1.8. XJIIK 2.8.

Teatp, KUHO, KOHIEPTHI, BHICTABKU

Reading, Interpreting

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,

& K27, HUIIK?2.S.
Making Talks MHUDTIK 1.1.1.4, 1.6, 1.7, 2.3, 3.4
TMIIK 1.8. XIIIK2.8.
HoBocry, cpencrsa maccoBoit nH(pOpMaIN Writing, Making 1IPO I-5, YV1-¥3, 31, OK.4-6, 8-10,
Short Stories K27, HMAIIK 2.8

MUDIIK 1.1.14,1.6,1.7,2.3,34




TMIIK 1.8. XIHIIK2.S8.

I'IGJ'IOBCK, 310POBLE, CIIOPT

Reading, Analysing,
Discussing

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK2.S8.
MUDIIK 1.1.1.4,1.6,1.7,2.3, 3.4
TMIIK 1.8. XIIIK2.8.

HaBbiku 00O1IeCTBEHHOH JKH3HU (ITOBCETHEBHOE
MOBe/ICHHE, MPOPECCHOHATIBHBIC HABBIKU U

YMCHHS)

Writing, Reading &
Retelling

IIPO 1-5, V1-¥3, 31, OK.4-6, 8-10,
JK2.7, HUIIK2.S8.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
TMIIK 1.8. XJIIK2.38.

KynbTypHble 1 HallMOHAIBHBIE TPAIHULIUH,

Writing, Reading,

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,

KpacBelieHHe, 00bIYan U Mpa3THUKA Discussing JK27, HUUIIK 2.8
& Making Short MU TIK 1.1.1.4, 1.6, 1.7, 2.3, 3.4
Stories TMIIK 1.8. XJIIK2.8.
IMoura. Ilepenucka (nenoBast, JIMUHAS). Reading, Interpreting IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
Wurepuer & K27, HUIIK?2.S.
Questioning MUDTIK 1.1.1.4,1.6,1.7, 2.3, 3.4
TMIIK 1.8. XIIIK2.38.
2. Ilpogpeccuonanvno nanpasnennsviit Modyns (npogunvrsti yposensv — 111 u 1V kypcot)

Buorpaduu Benukux nroaei Benukodopuranumy,
Awmepuku

Reading, Interpreting
& Making Short
Talks

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK2.S8.
MUDIIK 1.1.14,16,1.7,2.3, 3.4
TMIIK 1.8. XHIIK2.38.

Ommcanue ro/1e# (BHEITHOCTb, XapakTep,
npodeccus, TMIHOCTHBIC Ka4eCTBa)

Writing, Speaking &
Interpreting

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK2.S8.
MUDIIK 1.1.14,1.6,1.7,2.3,3.4
IMIIK 1.8. XJIIK2.8.

MeXITMYHOCTHBIE OTHOIIEHHS (OTHOIICHHUS
MEX]ly TI0JIaMU, CEMEUHbIE OTHOLLICHHUS,
OTHOILIECHUS MEXAY MPEACTABUTEIAMHU Pa3HbIX
MTOKOJICHUH U TIpodeccuii, CONUaIbHbIC
OTHOIIICHUS, MEKKOH(ECCHOHATBHBIC
OTHOUICHHSI, PACOBBIE OTHOIIIECHHUS])

Reading, Analysing,

Interpreting , Making

Short Stories, Writing
& Discussing

IIPO 1-5, V1-¥3, 31, OK.4-6, 8-10,
K27, HUIIK 2.8
MHUDIIK 1.1.14,1.6,1.7,2.3,3.4
TMIIK 1.8. XIIIK2.S8.

[Ipuposaa u denoBek (KIUMar, moroja,
9KOJIOTHS )

Discussing & Writing

IIPO 1-5, V1-¥3, 31, OK.4-6, 8-10,
K27, HUIIK2.S8.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
IMIIK 1.8. XJIIK2.38.

IMpodeccun u npoheccnoHanbHbIE Ka4eCcTBa,
podecCHOHANBHBIN POCT, Kaphepa

Making Short Stories,
Writing &
Questioning

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK2.8.
MUDTIK 1.1.1.4,1.6,1.7,2.3, 3.4
IMIIK 1.8. XIIIK2.38.

T'actponu. Tpancnopt. Tamoxus. ["'ocTUHUIIBI.

Making Dialogues

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
JK2.7, HUIIK2.S8.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
IMIIK 1.8. XIIIK2.38.

HckyccTBo, KMHO, TeaTp, My3bIKa, TUTEPATypa,
aBTOpHI pou3BeAeHUN. Bennkue
KOMIIO3UTOPBI. 3HAMEHUTHIE HCIIOTHUTEINH,
aKTEPBI, PEKUCCEPBL, XYJOKHUKU

Carrying out
Professional Projects
& Making Short
Talks

IIPO 1-5, Y1-V3, 31, OK.4-6, 8-10,
K27, HUIIK2.S.
MUDTIK 1.1.1.4,1.6,1.7,2.3, 3.4
TMIIK 1.8. XJIIK2.38.

Teopus my3biku. ['apmonus. Jlagsl.
My3bikanbHble xaHpbl. DOpMbI My3bIKAIBHBIX
IIPOU3BEICHUN

Reading, Analysing,
Answering Questions
& Music Talking

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK2.S.
MUDTIK 1.1.1.4,1.6,1.7,2.3, 3.4
IMIIK 1.8. XIIIK2.38.

Hcropust aHTIMICKOM MY3bIKU

Reading, Making
Talks

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK2.S8.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
TMIIK 1.8. XHIIK2.8.

HcTopus amepuKkaHCKONH My3BIKH

Reading, Making
Talks

IPO 1-5, V1-Y3, 31, OK.4-6, 8-10,
K27, HUUIK 2.8
MHUDTIK 1.1.1.4, 1.6, 1.7, 2.3, 3.4
TMIIK 1.8. XJIIIK2.8.

XynoxxHukH BennkoOputanuu, ABCTpaiH,
CIIA

Reading, Making
Talks

IIPO 1-5, VI-V3, 31, OK.4-6, 8-10,
K27, HUIIK 2.8.
MUK 1.1.1.4, 1.6, 1.7, 2.3, 3.4
TMIIK 1.8. XJIIIK2.8.

The Hermitage.
The National Gallery, the Tate Gallery

Carrying out
Professional Projects

ITPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK?2.S.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
TMIIK 1.8. XJIIK2.38.




2 TUTIOBBIE 3AJAHUA JJIAA KOHTPOJIA U OHEHKHN OCBOEHMUSA
YYEBHOI'O IPEAMETA

2.1 3aganus I TeKylero KOHTPOJIs yCIneBaeMoCTH
2.1.1 TunoBsbIe 3aJaHus AJIA AYTUTOPHOMH PadoThI

DopMbl KOHTPOJIS
= | cemectp — «WORD ORDER», « QUESTIONS AND ANSWERS»
= |l cemectp — «<ARTICLES», «TELL / SPEAK / SAY/ TALK», «PLURAL OF NOUNS»
= 11l cemectp — «REPORTED SPEECH», «cMODAL VERBS»
= IV cemectp — «DEGREES OF COMPARISONy, «COMPLEX OBJECT»
=V cemectp — «<ARTICLES WITH PROPER NAMES», «PARTICIPLES I, II»
= VIl cemectp — «SSEQUENCE OF TENSES», «GERUND»
= VIl cemectp — «<PASSIVE», «INFINITIVE»
= VIl cemectp — « CONDITIONAL SENTENCES»

Kpurepuii oneHok
«Omauyno» (5): CTyleHT YBEPEHHO BIIaJieeT MaTepHalIOM, U3JIaraeT ero rpaMOTHO M OCO3HAHHO.

«Xopowoy» (4): CTyneHT 3HaeT MaTepHuall, OpHEHTUPYETCs B HeM. B oTBeTe HeOOMbIe HeTOYETHI.
«Yooenemeopumenvroy (3): CTyIeHT 3HaCT MaTepuajl Ha CpEeTHEM YPOBHE, OTBEUAET C OIIMOKaMHU, HO B
LIEJIOM UMeeT 0011iee MpeAcTaBIeHe 00 OCHOBHBIX KaTETOPHUSX U3Yy4aeMON AUCLUILIMHBL
«Heyoosnemgopumenvroy (2): CTyACHT HEe MOXKET JIaTh OTBETa Ha TIOCTABJICHHBIC BOMIPOCHI, HE BIIaJICeT
TEPMUHOJIOTHEH.

SPECIAL QUESTIONS /I CEMECTP/
1. You phoned someone after lunch.
A. Who rang you?
B. Who did you ring?
2. The policeman is interviewing the robber.
A. Who is interviewing the robber?
B. Who is the robber interviewing?
3. ... is it from here to St. Petersburg?
A. How far
B. How long
. ...would you like to drink?
A. Which
B. What
5. ... of brothers Grimm was the eldest?
A. Who
B. What
C. Which
6. It’s so cold today. ... put your warm coat on?
A. Why you haven't
B. Why haven’t you
7. — ... birthday is today?
A. Which
B. What
C. Whose
8. ...does it cost to stay at the Hilton Hotel?
A. How many
B. How much
C. What
9. — ... is Ann’s sister? — She is a secretary at our college.
A. What
B. Who

N
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C. Where
10. You can have a photo. ... one would you like?
A. What
B. Which
11. — Tell me something about Fred’s wife. ...? — Oh, she’s about 25. She’s pretty and friendly.
A. What is she?
B. What does she like?
C. What is she like?
D. Who is she?
12. — ... will it take me to learn French?
— I think you’ll be able to speak in another few months.
A. How much
B. How long
13. Bob and Alice got married in 1991.
A. How long have they been married?
B. How long is it since they got married?
C. When did they get married?

WORD ORDER /| CEMECTP/
1. often — the cinema — The Milnes —to — go
A. The Milnes go to the cinema often.
B. The Milnes often go to the cinema.
2. books — his — Give — him
A. Give his books him.
B. Give him his books.
3. the theatre — go — very — often —we —to
A. We go to the theatre very often.
B. We very often go to the theatre.
C. Very often we go to the theatre.
4. him — give — to — books — his
A. Give to him his books.
B. Give his books to him.
5. drink — coffee — I — usually — strong — don’t
A. Tusually don’t drink strong coffee.
B. I don’t usually drink strong coffee.
C. I don’t drink strong coffee usually.
6. round — at — table — wooden — they — a — large — sat
A. They sat at a large wooden round table.
B. They sat at a round large wooden table.
C. They sat at a large round wooden table.
7. doing — men — what — those — are
A. What are those men doing?
B. What are doing those men?
C. What those men are doing?
8. the news — yesterday — saw — television — | — on
A. | yesterday saw the news on television.
B. | saw on television the news yesterday.
C. I saw the news on television yesterday.
9. the novel — much — I — very — liked
A. I very much liked the novel.
B. I liked very much the novel.
C. I liked the novel very much.
10. to — came — the office — he — yesterday — taxi — by
A. He came by taxi to the office yesterday.
B. He came to the office by taxi yesterday.
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C. Yesterday he came by taxi to the office.
11. the table — and — on — is — there — two — a book — pens

A. There is a book and two pens on the table.

B. There is two pens and a book on the table.

C. On the table there is a book and two pens.
12. tell — didn’t — me — you — the truth — why?

A. Why you didn’t tell me the truth?

B. Why didn’t you tell me the truth?

C. Why didn’t you tell the truth me?
13. where — me — could — is — the market — you — tell

A. Could you tell me where the market is?

B. Could you tell me where is the market?
14. airport — 10 p. m. — you’ll — the — at — at — arrive

A. You’ll arrive at the airport at 10 p. m.

B. You’ll arrive at 10 p. m. at the airport.

C. At the airport you'll arrive at 10 p. m.

ARTICLES /Il CEMECTP/
A —the C—an
B-a D- -
. I’d like to have ... hamburger for ... breakfast.
. Pushkin is ... outstanding Russian poet.
. Can you play ... piano?
. Will you play ... chess with me?
. At ... night [ had ... terrible headache after I had drunk ... lot of coffee in ... evening.
. There is ... bend in the road.
. Thomas Banks is ... last person I want to see.
. My favourite subject at school is ... History.
9. He knows ... history of the French Revolution well.
10. Tom’s going to take ... his fishing-rod.
11. Could you phone later, please? Jane’s having ... shower.
12. The rent is 50 dollars ... week.
13. We often go to ... theatre and to ... cinema.
14. Yesterday Dad came home at 8 o’clock, we had ... dinner and then watched ... TV. We went to ... bed
at11p. m.
15. What ... pity they haven’t come!
16. I can’t find ... letter I received in the morning.
17. By ... way, have you heard anything from Tom lately? — ... last year he entered ... Oxford University.
18. ...President is going to open ... new hospital in ... capital ... next month.
19. Are you going to ... country on ...Sunday?
20. They usually go ... shopping on Mondays, but last Monday they didn’t do ... shopping.
21. Dad came to ... school to see my teacher yesterday.
22. “Do this exercise at ... school and that one at ... home.” — said our teacher in ... loud voice.
23. — Could you tell me ... time, please? —It’s ... quarter past four.
24. We are busy today, but we have ... little time to spare tomorrow.
25. The sweater was cheap. It cost ... few pounds.
26. To tell ... truth, T didn’t expect to see him.
27. 1t’s ... high time you stopped being so lazy.
28. ... earth goes round ... sun.
29. ... life is hard in that climate.
30. What ... lovely song!
31. It took me one and ... half hours to get there.
32. ... half ... dozen eggs, please.
33. ... England was ... first country to liberate ... harpsichord music from ... organ music and to form ...
distinct harpsichord style.

0NN DN bW
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TELL/SPEAK/SAY/TALK /Il CEMECTP/
1. — Hallo! This is Julia. Can I ... to Mag, please?

A. talk B. speak C. say
2. Stop ...! Our lesson isn’t over.
A. speaking B. telling C. talking
3. Doctor Watson ... that he hated big cities.
A. said B. told C. spoke
4. Please ... more slowly. I can’t understand your speech quite well.
A. speak B. say C. tell
5. Mother ... me to go shopping.
A. said B. told C. talked
6. When you see Ann, can you ... her that I’ll phone her next week?
A. say B. tell C.talk to
7. Neither of my parents ... German.
A. says B. talks C. speaks
8. Your friend ... so quickly that I can’t understand him.
A. tells B. says C. speaks
9. The old man ... that he wanted just a cup of tea.
A. said B. spoke C. saying
10. Listen to me when I’'m ... to you.
A. telling B. talking C. told
11. The speaker ... what was on his mind and then sat down.
A. said B. spoke C. talked
12. To ... the truth I’'m fed up with Dorothy’s stories.
A. say B. speak C. tell
13. What did you ... the police?
A. told B. say C. tell
14. Sonia ... that you were ill.
A. said B. spoke C. told
15. Ann ... goodbye to me and left.
A. told B. said C. talked
16. Who is going ... at the meeting?
A. to talk B. to tell C. to speak
17. “Please don’t ... anybody what happened,” Ann ... to me.
A. tell, said B. speak, talked C. talk, told
18. The doctor ... me to stay in bed for a few days.
A. talked B. spoke C. told
19. I never ... a word to him all evening.
A. spoke B. didn’t tell C. ralk
20. She ... she might be late.
A. talked B. said C. spoke
21. Can your sister ... English?
A. speak B. talk C. tell
22.1... him that if we left we’d catch the train.
A. told B. spoke C. talked
PLURAL OF NOUNS /Il CEMECTP/
1. a baby 2. a pencil
A. babys A. penciles
B. babies B. pencils
3.aman 4. an umbrella 5. a boy
A. man A. umbrellas A. boys
B. men B. umbrellaes B. boies
C. mans C. umbrells C. boyes
6. a city 7. a mouse 8. a postman

A. citys A. mouses A. postmans
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B. cities B. mice B. postsman
C. cityes C. mouss C. postmen
10. an ox 11. money
A. fox A. 0X A. moneys
B. foxes B. oxes B. -
C. foxs C. oxen C. monies
12. afish 13. a knife 14. a watch
A. fish A. knifes A. watches
B. fishes B. knifs B. watchs
C. fishs C. knives C. watch
15. an address 16. a child 17. a foot
A - A. childs A. foots
B. addresses B. childes B. footes
C. address C. children C. feet
18. jeans 19. a potato 20. a photo
A. jeans A. potatoes A. photoes
B. jeanses B. potatos B. photos
C. jeanss C. potates C. photes
21. a roof 22. a toothbrush 23. a boy-friend
A. roofs A. teethbrush A. boys-friends
B. rooves B. toothbrushes B. boy-friends
C. roofes C. teethbrushs C. boys friend
24. a passer-by 25. a sheep 26. advice
A. passers-by A. sheep A. advices
B. passer-bys B. sheeps B. advises
C. passer-bies C. sheepes cC. -
27. a mother-in-law 28. news 29. bread
A. mother-in-laws A. newses A. bread
B. mothers-in-laws B. news B. breads
C. mothers-in-law
30. a means 31. a species 32. a series
A. meanses A. species A. serieses
B. means B. specieses B. series

REPORTED SPEECH /Il CEMECTP/
1. John said: “I’m sorry to disturb you, Eliza.”
A. John told that he was sorry to disturb Eliza.
B. John told Eliza that he was sorry to disturb her.
C. John said to Eliza that he had been sorry to disturb her.
2. He said: “Where is Jill going?”
A. He asked where was Jill going.
B. He asked where Jill went.
C. He asked where Jill was going.
3. Sally said: “I would like to buy it.”
A. Sally said that she would like to buy it.
B. Sally said that she would have liked to buy it.
C. Sally said that she liked to buy it.
4. “If I had any instructions I would know what to do”, said Mag.
A. Mag said that if she had had any instructions she would have known what to do.
B. Mag said if she had any instructions she knew what to do.
C. Mag said that if she had any instructions she would know what to do.
5. Robby asked: “Bobby, do you know Old Barn? It’s on the Schrewsbury Road.”
A. Robby asked Bobby if he knew Old Barn that was on the Schrewsbury Road.
B. Robby asked Bobby did he know Old Barn that was on the Schrewsbury Road.
C. Robby asked Bobby where Old Barn was.

9. afox
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6. The doctor asked: “How do you feel?”
A. The doctor asked how did | feel.
B. The doctor asked how I felt.
C. The doctor asked how I had felt.
7. “Will you be free tomorrow?” — Collin asked Richard.
A. Richard asked would Collin be free the next day.
B. Collin asked Richard if he would be free the following day.
C. Collin asked if Richard will be free tomorrow.
8. “Don’t open the door or answer the phone.” — said her parents.
A. Her parents said to her not to open the door or answer the phone.
B. Her parents told her not to open the door or to answer the phone.
C. Her parents told her neither to open the door nor to answer the phone.
9. “Why hasn’t he locked the car door?”” — the policeman said.
A. The policeman asked why he hadn’t locked the car door.
B. The policeman asked why hadn’t he locked the car door.
C. The policeman asked why he didn’t lock the car door.
10. The student said: “We wish our exams were over.”
A. The student said they wished their exams had been over.
B. The student said that they wished their exams have been over.
C. The student said they wished their exams were over.
11. The customs officer asked him: “Do you have anything to declare?”
A. The customs officer asked him if he had anything to declare.
B. The customs officer asked him if he has got anything to declare.
C. The customs officer asked him had he got anything to declare.
MODAL VERBS /1l CEMECTP/
1. You will ... speak Spanish in another few months.

A. can B. have C. be able D. ought
2.I’d like ... to skate.
A.tocan B. to be able to C.to haveto D. ought
3. Nobody answers the phone. They ... be out.
A. should B. would C.can D. must
4. I’'m sorry. I ... have phoned to tell you I was coming.
A. should to B. ought to C. had to D. could
5. To my mind, the government ... take care of old people.
A. ought B. need to C. must D. may
6.1 ... get up early on Monday.
A. am able B. have to C. must D. may
7. The policeman told the woman she ... worry.
A. needn’t B. needn’t to C. couldn’t D. mustn’t
8. ...you mind passing me the salt?
A. will B. should C. could D. would
9. As you ... remember, | was always interested in scientific experiments.
A. may B. have to C. must D. ought to
10. Little children like books with large print. They ... read them more easily.
A. should B. must C.can D. have to
11. ... I speak to Jane, please?
A. could B. shall C. must D. ought to
12. My dentist says I ... eat so many sweets.
A. needn’t B. mustn’t C. ought not D. shouldn’t

13. — Why hasn’t Mr. Grill got in touch with us? —1don’t quite know. It ... be that he lost our phone
number.

A. may B. ought to C. must D. should
14. — Liz seems to be avoiding you. —1I can’t tell you for certain. She ... have been hurt by my words about
her boyfriend.

A. should B. must C. might D. needn’t
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15. The phone rang but | didn’t hear it. I ... have been asleep.

A. must B. might C.had to D. ought to
16. Excuse me, ... you tell me how to get to the airport?
A. could B. had to C. must D. may

17. ... it be that some day the instruments familiar to us will be banished to museums and our orchestras will
be abolished?

A. must B. can C. haveto D. need
18. Now there’s a new generation of phone boxes which ... link you to the Internet, receive e-mails, take
payment by phone card or credit card.

A. should B. must C.can D. may
19. We tried hard but ... persuade them to come with us.

A. can’t B. couldn’t C. mustn’t D. shouldn’t
20. Why did you ... go to hospital?

A. have to B. must C. ableto D. may

DEGREES OF COMPARISON /IV CEMECTP/
1. I met my ... friend yesterday.

A. goodest B. better C. best
2. Dorothy is ... in her family.
A. the youngest B. the younger C. young
3. Henry is not ... his elder brother Bob.
A. so strong as B. strong as C. stronger
4. — It isn’t very warm today, is it? — No, it was ... yesterday.
A. more warm B. warmer C. the warmest
5. Your friend looked upset yesterday. I'm glad he looks ... today.
A. more happy B. happier C. happy as
6. Where is ... post-office, please?
A. the nearest B. the next C. nearer
7. That’s ... film I’ve ever seen.
A. agood B. the goodest C. the best
8. Public transport in London is ... in Europe.
A. the expensivest B. the most expensive C. more expensive
9. Do you think Americans are ... English people?
A. nicer than B. the nicest C. nice than
10. The 22™ of December is ... day in the year.
A. the short B. the shorter C. the shortest
11. This is ... theatre in London.
A. anolder B. the oldest C. the eldest
12. Pluto is ... of all the planets.
A. the coldest B. a coldest C. acolder
13. My ... sister doesn’t live with us.
A. older B. elder
14. 'm sure your health is ... than their work.
A. more much valuable B. much more valuable C. much valuable
15. Oh, no, we can’t afford it. We want something ... .
A. cheapest B. cheaper C. much cheap
16. The Winter Palace is ... of the buildings occupied by the Hermitage today.
A. the oldest B. the older C. oldest
17. Among ... rooms of the Winter Palace there is the imposing suite of State Rooms.
A. the most notable B. the notablest C. most notablest
18. Let me know if you hear any ... news.
A. further B. farther C. more far
19. 1t’s a long way from here to the station — ... than | thought.
A. more far B. further C. farther

20. —Is your headache ...? —No, it’s ....
A. better, worse B. more well, worse C. gooder, worse
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21. What was ... day of your life?
A. the happiest B. the more happy C. the most happy
«COMPLEX OBJECT» /IV CEMECTP/
1. My parents always want ... the washing-up.

A. that | did B. me do C. metodo D. for me to do
2. Have you ever heard ...? She’s got a marvelous voice.

A. Mary singing B. that Mary sing  C. Mary sing D. Mary to sing
3. Are you sure you saw ... these boxes?

A. that he open B. him opening C. him to open D. him open

4. Our new teacher said he’d like ... down everything he said.

A. that we must write  B. us to write C. us writing D. us write
5. Oh, no! I’ve ... again! It’s been the second time this month!

A. had my wallet stolen B. had stolen my wallet C. had my wallet to steal
6. He ordered ... because they hadn’t managed to find a proper place to meet A. the meeting to
be cancelling B. the meeting to be cancelled C. that the meeting was cancelled 7. The president ... the
countries of Eastern Europe.
A. is reported that he is visiting B. is reported to be visiting C. reported to visit

8. Hush! Do you feel ... behind us? It’s so frightening here!
A. someone breath B. that someone breath  C. someone to breathe ~ D. someone breathing
9. Do you want ... with you or do you want to go alone?

A. me coming B. me to come C. that | come D. that I will come
10. I didn’t hear you ... in. You must have been very quiet.
A. come B. to come C. came D. to have come
11. We don’t mind ... the matter again.
A. your considering B. you to consider C. you consider
12. Jennie ... a very smart and hard-working girl.
A. is said that she is B.said thatshetobe  C.issaid to be D. said to be
13. Do you like ... the song?
A. him to sing B. his singing C. him singing D. him sing
14. Nothing will make ... at night.
A. us to work B. us to be working C. our working D. us work
15. The conductor must not only make his orchestra ...; he must make them ....
A. play, want to play B. to play, to want play C. to play, to want to play
16. I shall have ... whether he wants or not.
A. him to come B. his coming C. his come D. him come
17. I want my hair ....
A. to be cutting B. to have cut C. cut D. cutting
18. Did you allow them ... your diary?
A. to look through B. look through C. looking through
19. I saw the child ... a step, then ....
A. take, fall B. to take, to fall C. take, to fall D. to take, fall
20. Her parents didn’t let her ... out alone.
A.togo B. go C. going D. gone
21. Did you see the accident ...?
A. happen B. to happen C. happens D. happening
22. We watched the two men ... across the garden.
A. to run B. run C. to be running D. to have run

«PARTICIPLES I & 1I» /VV CEMECTP/
1. ... during the reign of Queen Mary, William Byrd had live roots in Tudor soil.

A. having brought up B. bringing up C. brought up D. to bring up
2. The boy kept silent when ... questions.
A. asked B. asks C. having asked D. asking
3. That little dog ... with its tail is my sister’s pet.
A. played B. having played C. playing D. play

4. ... a single room, he went to buy a ticket.
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A. Reserved B. To reserve C. Reserving D. Having reserved
5. She phoned me ... what to do next.
A. not to know B. not knowing C. don’t know D. without knowing
6. When ... a British person it is wise to keep your distance.
A. greeting B. to greet C. greeted D. having greeted
7. ... a hotel, we looked for somewhere to have dinner.
A. Finding B. Found C. Having found D. We found
8. The 1930s in American jazz coincided with the style ... as “swing”.
A. knowing B. known C. to know D. having known
9. The best music ... today is music which comes from folk-sources.
A. writing B. to write C. written D. being written
10. I have never seen any plays ... by him.
A. producing B. to produce C. produced D. having produced
11. ... abad cold, he had to miss a few lessons.
A. Having caught  B. Caught C. Catching D. Being caught
12. The student was nervous when ... his paper.
A. to write B. writing C. to be writing D. written
13. ... the translation, the students were allowed to leave the room for a while.
A. To finish B. Finishing C. Finished D. Having finished
14. ... a week in the country, Ann looked almost fully recovered.
A. Having spent B. Spending C. To spend D. Spent
15. He broke his leg while ... his bike.
A. having ridden B. riding C. ridden D. toride

16. Paul Hindemith is no classicist ... in the past, but a very modern composer ... to our times.
A. lived, belonged B. living, belonging C. lived, belonging  D. living, belonged
17. ... tired she went to bed early.
A. Feeling B. Felt C. Having felt D. Being felt
18. The priceless monuments of art and culture ... at the Hermitage afford an exceptionally rich opportunity
of studying the cultural legacy of the past.
A. gathering B. gathered C. being gathered D. having gathered
19. A prominent characteristic of spirituals is a ... short rhythmic-pattern  usually ..., butifnot ..., ... an
important pulse note.
A. repeated, syncopated, syncopated, featuring B. repeating, syncopating, syncopating, featured
20. The boy ... in the accident was taken to hospital.
A. having injured B. injured C. injuring D. being injured
ARTICLES WITH PROPER NAMES /V CEMECTP/
A -THE
B_ _
1. I went to ... France last year but I haven’t been to ... Netherlands yet.
2.1livein ... Tverskaya Street.
3. ...Thames flows through ... London.
4. ... United Kingdom includes ... Great Britain and ... Northern Ireland.
5. My train leaves from ... Waterloo Station at 7.10 p.m.
6. St. Bernard dogs are named after a monastery high up in ... Alps.
7. ... Queen Elizabeth II won’t speak on TV tomorrow.
8. ...USA is ... fourth largest country in the world after ... Russia, ... Canada and ... Republic of ...
China.
9. ...English Channel is between ... Great Britain and ... France.
10. ... Trafalgar Square is the geographical center of ... London.
11. When a student Tom spent two years in ... Africa.
12. ... Houses of Parliament have over 1,000 thousand rooms and two miles of corridors.
13. Would you like to go to ... Kremlin?
14. ... Everest is the highest mountain in the world.
15. We visited ...Canada and ... United States.
16. Julia is a student at ... University of ... London.
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17. The impact of ... Beatles — not only on rock and roll but on all of ... Western culture — is simply
incalculable.

18. She was born in a small town on ... Volga.

19. You will be surprised if I tell you that ... Scotts invited us for dinner.

20. In ... Britain the phrase “It’s a dog’s life” is an expression of envy.

21. ... London Underground is full of romance: the names of the stations alone evoke the glories of ...
English history and legend: ... Knightsbridge, ... Baker Street, ... Marble Arch, ... Angel, ... Temple, ...
Swiss Cottage, ... Arnos grove...

22. ... British invented the idea of the fixed price.

23. ... England was an important musical center in ... Middle Ages.

24. The leading music schools in ... England are ... Royal Academy of Music, ... Royal College of Music,
both in ... London, and ... Royal Northern College of Music in ... Manchester.

25. Many ... British Music festivals began after ... World War IL

26. A festival of sorts and long a central feature of ... London summers are ... Henry Wood
Promenade Concerts, mostly given at ... Royal Albert Hall.
27. ... Hermitage in ... St. Petersburg numbers among its treasures monuments of ancient ... Greece and ...

Rome, and those from ... Greek settlements on ... North coast of ... Black Sea.
28. Have you ever been to ... British Museum and ... Tate Gallery?
SEQUENCE OF TENSES /VI CEMECTP/
1. I knew that Mercury ... the closest planet to the sun, but I didn’t feel like answering the question.

A. was B.is C. had been
2. Mark hoped that his friend ... him with his car.
A. would help B. will help C. help
3. We didn’t know the score, but we were sure their team ... the game.
A. has lost B. had lost C. lost
4. Yesterday Tom heard that his aunt ... for five days.
A wasiill B. has beenill C. had beeniill
5. The children were afraid of making any noise — Mom ....
A. was sleeping B. slept C. had been sleeping
6. He gave all his money to me because he ... me.
A. would trust B. trusted C. had trusted
7. We were told that Andrew ... that college.
A. is going B. goes C. was going
8. The police found out that Bob Slant ... in London’s suburbs at that time.
A. had been living B. lives C. lived
9. My parents decided that we ... my birthday on Saturday.
A. would celebrate B. shall celebrate C. celebrated
10. The pupil wasn’t able to do the translation because he ... some special terms.
A. hadn’t known B. didn’t know C. doesn’t know

11. Ann hasn’t been informed that the lecture ... on Friday.
A. hasn’t take place B. wouldn’t take place ~ C. won't take place
12. How ... to the airport if you ... your father’s car tomorrow?

A. would you get, don’t have B. will you get, don’t have C. will you get, have
13. Caroline wanted to know ... still angry with her.
A. was Kate B. about Kate was C. if Kate was
14. Catherine didn’t know where ....
A. the children had gone  B. the children went C. had the children gone
15. The police ... your car away if you ... it here.
A. will take, leave B. take, will leave C. will take, will leave

16. The Beatles ... nationally famous in England in October 1962, when their first single record “Love Me
Do” ... the Hit Parade at number 27.

A. became, enters B. becomes, entered C. became, entered
17. When the Beatles manager Brian Epstein ... in 1967, things ... to be wrong for the Beatles’ industry.
A. dies, began B. died, began C. died, begin

18. Duke Ellington ... that good music ... music that ... good.
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A. said, was, sounded B. said, is, sounded C. said, was, sounds
19. We’re late. The film ... by the time we ... to the cinema.
A. has been started, will get B. will have been started, get C. has been started, get
20. When their first child ..., they ... for three years.
A. was born, had been married B. was born, were married  C. is born, are married
«GERUND» /VI CEMECTP/
1. Would you mind ... the window? It’s rather chilly in here.

A. to close B. my closing C. close D. me closing
2. Suddenly everybody stopped .... There was silence.
A. talking B. talk C.totalk D. talked
3. I’d like to know if you enjoy ... to parties.
A. to going B.togo C. going D.go
4. I’'m sure I locked the door. I clearly remember ... it.
A. locking B. locked C. to lock D. lock
5. When Jane came to Britain, she had to get used ... on the left.
A. to drive B. driving C. drive D. to driving
6. Are you looking forward ... Ann again?
A. to see B. seeing C. see D. to seeing
7. The path was icy, so we walked very carefully. We were afraid ....
A. of falling B. to fall C. falling D. from falling
8. Ann hates ... at.
A. to shout B. shouted C. shouting D. being shouted
9. He admitted ... the money.
A. having stolen B. to steal C. being stolen D. steal
10. She tried to avoid ... my questions.
A. to answer B. answering C. answer D. answered
11. Will you speak clearly in standard English without ... your words?
A. swallowing B. to swallow C. swallowed D. swallow
12. ... on the left was difficult at first but I’'m gradually getting used to it.
A. drive B. driving C. todrive D. to be driving
13. The idea ... painting came to him when he was middle-aged.
A. taking up B. to take C. of taking up D. taken up
14. Louis Armstrong finished ... the trumpet and the crowd roared and applauded.
A. playing B. played C. to play D. play
15. Besides ... a type of folk song, the blues were a means ... the transition of Afro-American “hot”

music from the vocal to the instrumental realm.
A. being, to effect  B. being, of effecting  C. to be, effect D. being, effecting
16. Charles Ives’s true importance lies in ... American music self-respect.

A. having given B. being given C. having been given D. giving
17. Perhaps one of the most remarkable features of the Elizabethan age was the popularity of music ....
A. making B. having been made  C. being made D. having made

18. The original purpose of ... was simply to keep the performers together.
A. having conducted  B. conducting  C. being conducted D. having been conducted
19. The police stopped everyone from ... the building.

A. to leave B. being left C. leaving D. having been left
20. Nobody suspected the man of ... a spy.
A. being B. to be C. to have been D. been
21. Have you succeeded in ... a job yet?
A. finding B. found C. to find D. being found

«INFINITIVE» /VII CEMECTP/
1. I must go now. I promised ... late.

A. not being B. not to be C. I'wouldn’t be D. to have been
2. I’'m tired. I’d rather ... out this evening, if you don’t mind.
A. not going B. not to go C. don’t go D. not go

3. A friend of mine phoned ... me to a party.
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A. for invite B. to invite C. for inviting D. for to invite

4. It was late, so we decided ... a taxi home.

A. to taking B. take C. to take D. to be taking
5. I don’t know whether ... for the new job or not.

A. to apply B. applying C. apply D. not to apply
6. Have you decided where ... for your holidays?

A. to going B. to have gone C.togo D. to be gone
7. The customs officer made Sally ... her case.

A. to open B. open C. to be opened D. to be opening
8. ’d love ... to the party but it was impossible.

A. to gone B. to have gone C. going D. to be gone
9. The girl pretended ... for strawberries.

A. to be looking B. to look C. to be looked D. look
10. Would you like ... a seat next to the orchestra?

A. have B. have had C. having D. to have
11. In order ... unnoticed in British society, the visitor must learn ... fuss.

A. to pass, not to make B. not to pass, make C. passing, to make
12. We’d like ... on holiday but we didn’t have enough money.

A. to going B. to have gone C. to be gone D. not to go
13. I didn’t move the piano by myself. I got somebody ...me.

A. to help B. to be helped C. to have help D. to helping
14. Hot weather makes me ... tired.

A. to feel B. to be feeling C. to be felt D. feel
15. The way ... a British person for the first time is ... him your hand.
A. to greet, offer B. greet, to offer C. not to greet, offer D. to greet, to offer

16. William Byrd was the only composer in England ... music for Latin texts.

A. to write B. to writing C. to be written D. write
17. One of the first ... the artistic mission of the conductor was Felix Mendelssohn.

A. recognize B. to recognize C. to recognized D. to be recognizing
18. The best way ... to Bach’s music is ... the word counterpoint and ... just for the music.

A. to listen, to forget, to listen  B. listen, to forget, listen D. to listen, forget, to listen
19. When Elvis Presley died on the 16" August, 1977, radio and television programmes all over the world
were interrupted ... the news of his death.

A. to be given B. to have given C.togive D. to have been given
20. In order ... a popular guest, and ... a good impression on his British hosts, the foreign visitor needs ...
how ....

A. to be, to make, to learn, to apologize B. to be, make, learn, to apologize

PASSIVE /VII CEMECTP/

1. The day before yesterday we ... to the restaurant by Tom Jenkins.

A. are invited B. were invited C. invite
2. Look! The bridge ....
A. is being repaired B. is been repaired C. has being repaired
3. The letter and the parcel ... tomorrow.
A. will be post B. will have been posted C. will be posted
4. Margaret ... to be a very industrious person.
A. has been known B. is known C. is been known
5. In Greece the Olympic Games ... once in four years.
A. were held B. were being held C. are held
6. The problem ... for three years, but they haven’t got any results.
A. has been studied B. has being studied C. was studied
7. The book ... by the end of September.
A. would been republished B. will have been republished C. will be republished
8. The doctor said that Tommy’s leg ... the following day.
A. will be X-rayed B. would be X-rayed C. will have been X-rayed

9. A police car came when the injured man ... the road.
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A. was being carried off B. was been carried off C. has been carried off

10. Henry Purcell, England’s greatest composer, ... in the year 1659.
A. was borne B. am born C. was born

11. Dad phoned us and asked if our luggage ....

A. was already being packed B. had been packed C. was packed
12. What a pity! John won’t come. He ... about the meeting beforehand.

A. should have been told B. should be told C. should been told
13. Bicycles ...in the city istead of public transport.

A. are widely using B. are widely used C. widely are used

14. The first degrees in music known ... by a university ... at Cambridge in the 15" century, and a
professorship of music ... there in the 17"

A. to have been conferred, were awarded, was created

B. to have been conferring, were awarded, was created

C. to have been conferred, were awarded, was creating

15. In earlier times composing was not a special branch of knowledge that had to ... to those gifted or
interested enough.

A. to be taught B. to have been taught C. be taught
16. Much of English musical life ... in London.
A. has been centered B. are centered C. is centered
17. Most English folk music ... to the songs of the dance.
A. is related closely B. is closely related C. closely related
18. The great music of the past in other countries ... on folk music.
A. has always been built B. always had been built C. is always built
19. I haven’t received the letter yet. It might ... to the wrong address.
A. have been sent B. had been sent C. be sent
20. We ... by a loud noise during the night.
A. are woken up B. were woken up C. wake up

CONDITIONAL SENTENCES /VIII CEMECTP/

1. Plants die if you ... them.

A. won’t water B. don’t water C. wouldn’t water
2. “If Mozart ... alive today he ... piano concertos not of the type Mozart wrote but of the type Chopin
wrote.” (Robert Schumann)

A. were, would write B. is, will write C. had been, would write
3. — How did it happen that you missed your stop? — I ... it if the conductor ... the stops.
wouldn 't have missed, had announced

B. hadn’t missed, would have announced C. wouldn’t miss, announced
4. What a pity my husband is away! If he ... here he ... us.
A. were, would help B. would be, helps C. is, will help
5.1f I ... early tomorrow morning, I ... jogging.
A. will get up, go B. get up, will go C. got up, would go
6. You look tired. If I ... you, I ... a holiday.
A. be, will take B. were, would take C. have been, shall take
7. If Benjamin Franklin ... so hard, he ... the symbol of America.
A. didn’t work, wouldn’t become B. wouldn’t have worked, hadn’t become C.

hadn’t worked, wouldn’t have become
8. — Did you say anything when he asked you? — No, I didn’t. If I ... even a word, he ... into a rage.

A. said, flew B. would said, had flown C. had said, would have flown
9. Would it be all right if I ... round at about six?
A. come B. came C. will come
10. If you ... at a loose end last month, you ... your exam. But you failed it.
A. hadn’t been, would have passed B. wouldn’t been, passed C. were not, passed
11. If the water ... to 100° C, it ....
A. will be heated, boils B. would be heated, boiled C. is heated, boils

12. If pigs ... wings, they ....  A. had, would fly  B. have, will fly  C. would have, fly
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13. If you ... or ... the main theme of Mozart’s Fortieth Symphony, something quite essential of the spirit
and meaning of the work ....

A. will sing or hum, survive B. sing or hum, will survive C. sing or hum, survives
14. If the problem of objectivity or subjectivity in musical interpretation ... by a simple formula, the
continual arguments about interpretation ....
A. could be answered, wouldn'’t exist B. can answer, exist C. can be answered, wouldn’t exist
15. In earlier times composition was hardly taught at all. If a boy ... to be gifted for music, he ... as an
apprentice into the care of a practical musician.

A. had found, was given B. was found, was given C. was found, had been given
16.If I ... you were coming, | ... you at the station.
A. had known, would have met B. knew, would meet C. knew, would have met
17. If you ... driving like that, you ... an accident.
A. keep, are going to have B. will keep, have C. kept, will have
18. Benjamin Britten’s special love for vocal music ... him to opera unless he ... a natural feeling for the

stage and the dramatic potentialities of music.
A. wouldn’t necessarily lead, had also had B. wouldn’t necessarily have led, also had

KEY TO TESTS

SPECIAL QUESTIONS /I CEMECTP/
1B,2A,3A,4B,5C,6B,7C,8B,9A,10B,11C, 12B, 13 C.

WORD ORDER / | CEMECTP/
1B,2B,3A,4B,5B,6C,7A,8C,9C,10B,11A,12B, 13 A, 14 A.
ARTICLES /Il CEMECTP/
1BD,2C,3A,4D,5DBBA,6B,7A,8D,9A,10D,11B,12B,13 AA, 14DDD, 15B, 16 A, 17
ADD, 18 ABAD, 19 AD, 20 DA, 21 A, 22 DDB, 23 AB,24B,25B,26 A, 27D, 28 AA, 29D, 30B, 31
B, 32 DB, 33 DADDB.
TELL/SPEAK/SAY/TALK /1l CEMECTP/
1B,2C,3A,4A,5B,6B,7C,8C,9A,10B,11A,12C,13C,14A,15B,16 C,17A,18C,19A, 20
B, 21 A, 22 A
PLURAL OF NOUNS /1l CEMECTP/
1B,2B,3B,4A,5A,6B,7B,8C,9B,10C,11B,12A,13C,14A,15B,16 C,17C, 18 A, 19 A, 20
B,21A,22B,23B,24 A,25A,26C,27C,28B,29A,30B,31A,32B.
REPORTED SPEECH /1lIl CEMECTP/
1B,2C,3A,4C,5A,6B,7B,8C,9A,10C, 11 A.
MODAL VERBS /11l CEMECTP/
1C,2B,3D,4B,5C, 6B,7A,8D,9A,10C,11A,12D,13A,14C,15A,16 A;17B,18C,19B, 20
A
DEGREES OF COMPARISON /IV CEMECTP/
1C,2A,3A,4B,5B,6A,7C,8B,9A,10C,11B,12A,13B,14B,15B,16 A, 17 A, 18 A, 19C, 20
A 21 A.
«COMPLEX OBJECT» /IV CEMECTP/
1C,2A,3D,4B,5A,6B,7B,8D,9B,10A,11A,12C,13B,14D,15A,16 D,17C, 18 A, 19 A, 20
B, 21 A, 22 B.
«PARTICIPLES I & II» /V CEMECTP/
1C,2A,3C,4D,5B,6A,7C,8B,9D,10C,11A,12B,13D,14A,15B,16 B, 17A,18 B, 19 A, 20
B.
ARTICLES WITH PROPER NAMES /V CEMECTP/
1BA, 2B,3AB,4ABB,5B,6 A, 7B, 8 AABBAB,9ABB,10BB, 11 B, 12A 13A,14B,15BA, 16
AB, 17AB, 18 A, 19 A, 20 B, 21 ABBBBBBBB, 22 A, 23 BA, 24 BAABAB, 25 BB, 26 BAA, 27
ABBBAAA, 28 AA.
SEQUENCE OF TENSES /VI CEMECTP/
1B,2A,3B,4C,5A,6B,7C,8C,9A,10B,11C,12B,13C,14 A, 15A,16C,17 B, 18 A, 19B, 20
A
«GERUND» /VI CEMECTP/
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1B,2A,3C,4A,5D,6D,7A,8D,9A,10B,11A,12B,13C,14 A, 15B,16 A, 17A,18B,19C, 20
A 21 A

«INFINITIVE» /VII CEMECTP/
1B,2D,3B,4C,5A,6C,7B,8B,9A,10D,11A,12B,13A,14D,15D,16 A, 17B, 18 A, 19C, 20
A

PASSIVE /VII CEMECTP/
1B,2A,3C,4B,5A,6A,7B,8B,9A,10C,11B,12A,13B,14A,15C,16 C,17B, 18 A, 19 A, 20
B.

CONDITIONAL SENTENCES /VIII CEMECTP/
1B,2A,3A,4A,5B,6B,7C,8C,9B,10A,11C,12A,13B,14A,15B,16 A, 17 A, 18 B.

Kpurepuii onieHOK

«Omauuno» (5): CTyAeHT YBEPEHHO BJa/leeT MaTepualioM, U3J1araeT ero rpaMOTHO U OCO3HAHHO.
«Xopouwo» (4): CTyeHT 3HaeT MaTepua, OpUeHTUPYETCs B HeM. B oTBeTe HeOoMbIIIe HEJOYETHI.
«Yooenemsopumenvro» (3): CTyaeHT 3HaeT MaTepual Ha CPEIHEM YPOBHE, OTBEYAET C OIIMOKAMHU,
HO B LI€JIOM UMeeT 00I1iee IpecTaBlIeHne 00 OCHOBHBIX KaTErOpUsIX U3y4aeMOM AUCUUILIHBL.
«Heyoosnemeopumenvro» (2): CTyI€HT HE MOKET J1aTh OTBETA HA MOCTaBJICHHBIE BOIIPOCHI, HE
BJIa/Ie€T TEPMUHOJIOTHUEH.

IMpakTuyeckue padoTsbl.
HAuUMeHOo8aHue Gopmvl KOHMPO.is

IIpounTaTh ¥ MEpEeBECTH TEKCT
Make — up of the modern symphony orchestra

The typical modern symphony orchestra, with 90 to120 players, has gradually evolvedsince
the late 18 thcentury. Before that, the composition of an orchestra was dependenton the
instruments that were

available and their technical limitations. Handel composed his Water Music in 1717 for 2
oboes, 2 horns, a bassoon, strings and harpsichord. Beethoven had to use trumpets with fixed pitch
(as valves had not then been invented) and included trombones only in his later symphonies.

During the 19th century, the orchestra settled into its familiar modern shape with balanced
groups of instruments. Where the players sit. The conductor stands on a central rostrum, with the
four groups of instruments — woodwind, percussion, brass, and strings — arranged in front of him.
The principal first violinist — the ‘leader’ of the orchestra — sits on the conductor’s left. The other
string players sit in groups to the leftand right. The woodwind players sit in the centre, with the
percussion at the back on the left and the brass at the back on the right. Extra instruments such as
the piano or the harp are added when needed for a particular musical work. Before the performance
begins, one instrument, usually the oboe, sustained ‘A’ note to which all the other instruments are
tuned. The conductor sets the tempo and indicated the beat with baton. He cues in the players and
controls the loudness or softness of the playing. He is the one responsible for the overall
interpretation of the music. There are four families of instruments in the modern symphony
orchestra. The woodwind section usually has 2 flutes, 2 oboes, 2 clarinets, 2 bassons and
sometimes a piccolo. The percussion may include tympani, a xylophone, a glockenspiel, a
marimba, chimes, gong, drums, castanets, rattles, shakers and clickers. The strings will have
2groups of violins with the same number, usually 15, in each group. The other strings will

be up to 12 violas, 10 cellos, and 8 double basses. The brass includes 3 trumpets, 4
French horns,

and 3 trombones and may include a bass tuba.

Words:

to evolve —pa3BuBath

to be dependent on —3aBuceTh OT

a conductor —aupmxep

to tune —sactpauBarb

a baton —aupmkepckas nanouka
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Different kinds of profession

To avoid mistakes, | discuss career prospects with my friends even today. Some of us want
to become physicians, others teachers, economists, historians, historians of art, mathematicians,
biologists, and computer operators. All the professions are very useful.

Physicians help people to be healthy and live a long life. They save the lives of their
patients. This profession requires well-educated people. Mistakes are impossible in this
profession. Physicians should be very patient and attentive with their patients. to require —
TpeOoBaTh

patient - TeprienuBBbIii

Teachers also should be patient and kind. Teachers should not only give knowledge totheir
pupils but understand their problems, help them to become real citizens of their country, be honest
and hard
working. For education to be successful, teachers and pupils should work together. Every word
and every gesture of the teacher should be carefully chosen, otherwise the misunderstanding is
inevitable. Certainly, it is very difficult to be a teacher, because sometimes pupils do not behave
properly. They can shout, whistle, and drum on the desk. Teachers should maintain discipline
among the troublemakers. At the same time one should not forget that disciplin should work hand
in hand with freedom. Freedom is welcomed if it helps a pupil to learn. Teachers should
encourage
their pupils to do things successfully. Teachers should be well educated themselves.

Unfortunately both professions — physician and teacher are not well paid in our country. | do not
know how to cope with this problem but it is said that a state declines if the government does not
support health care and education.

give knowledge to — naBatp 3HaHHS

to maintain discipline - mogmep:kuBaThH

JIMCIUILIMHY hONest — yecTHbIi

a troublemaker — HapymmTens CrIOKONCTBHUS

inevitable — Hens30exubIA

to cope with - cipaBisiTbes ¢ yeM — 60

Today the most popular professions are lawyers and economists. These professions are
prestigious. After graduating from Law and Economics Faculties it is possible to find good jobs.

Law and

Economics students are better motivated to do their best because they have clearly set goals.
Their competence and knowledge, required by the developing business economy, are well paid.
to set goal — craBuThIIETH

To be a designer is attractive too. This profession can fit creative people who know how to make
things

around them look nice. For those young adults who choose the profession of a chemist, a
mathematician or a physicist the determinant factor is not prestige but interest and inclination.

| think thatto  be a sociologist or a psychologist is very interesting and useful too. Psychologists try
to help people to cope with their spiritual problems. Sociologists study the health of the society.

One of the most fashionable and prestigious professions of today is that of a computer operator.
Although computer came into our life only in the 1960s they quickly gained the ground of the
contemporary society having become its indispensable part. Today our life is entirely connected

with computers. With the help of computers people can do a lot of wonderful things from
controlling spaceship up to buying books and participating in virtual conferences. New
programmers are needed all the time to meet the increasing demands of our time. The roots of
compute science lie primarily in the related fields of electrical engineering and mathematics.
Electrical engineering physics and mathematics

became the source of the development of computers. Computers began to be widely used 40 years
ago. From the start they were used for computational support of scientificand  engineering disciplines
and for business needs. Mathematicians did a lot for the development of the computer science.
The significance of Mathematics in the  general system of human knowledge constantly rises. Modern
mathematical ideas and methods are used for the control of spaceship flights, different branches of
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industry, and transport systems. Applied Mathematics is a part of differentarts and
sciences, such

as Physics, Biology, Medicine, and Linguistics.

indispensable —coBepiieHHO HEOOXOTUMBII

significance — 3na4yenue

computational support — BerarcanTeIbHAS MOIAEPIKKA

Bpewms Ha BeinosiHeHUE: 45 MUH.

Kpurepuu onenku:

«OTIUYHO» BBICTABIIICTCS, €CJIM aJIeKBAaTHBIM MEPEBOJ, HET HMCKaXKCHU,
HETOYHOCTEH, JTOIYCKAKTCS HE3HAYUTEIIbHbIE MOTPEUTHOCTH B
CTHJIUCTUYECKOM O(GOpPMIICHHH IEepPEeBO/ia, O0YCIOBIEHHbBIE CIIOHTAHHOCTHIO
IIepeBo/ia, Hal[pUMEp, HapyILlIEHUE TOPSAAKA CIIOB B IIPEI0KEHUN

«XOPOILIO» BbicTaBisieTcs, eciiu 80 - 70% TekcTa mepeBeleHO MpaBWIbHO, T.e. 0e3
UCKa)XKeHUI. MoryT ObITh HE3HAUUTENIbHBIE TIOIPEIIHOCTH, HE BIMSIOLINE Ha
BIIEYATJIEHUE O KauecTBe mepeBoaa. Her HapymieHuil o0s3aTeNbHBIX HOPM
A3bIKa MIepeBO/Ia.

«yZIOBJIETBOPUTEIILHO BbICTaBisieTCs,  ecnu 60% TekcTa mepeBelleHO IMPaBUIIBHO, T.c. 0€3
HCKQKEHUM.

«HEY/I0OBJIETBOPUTENIBHO» BBICTaBIIAETCS, e€ciii MeHee 50% TeKcTa MepeBeIeHO NPaBUIIbHO, T.€.
0e nckaxxenuil. Herounoctu nepeBojia OTAEIbHBIX MTOJIOXKEHUN TEKCTA,
H CBSI3aHHBIX C U3y4aeMOM CHEIMaIbHOCTBIO U EPEBOJT KOTOPBIX ObI
HEBO3MOXKEH 0€3 CIIPaBOYHOM JUTEpaTyphl, MHTEPHETA WU
napajuieIbHBIX TEKCTOB MOXKHO HE YUUTHIBATb.

BbINOJHUTH yHIPAKHEHUS JIEKCHYECKOT0 U TPAMMATHYECKOI 0
xapakrepa
1.Try to match up the adjectives in column A with the nouns in column B to form meaningful
phrases.

A

1. different a) childhood
2. formal b) scheme

3. useful ¢) amount

4. large d) education

5. intelligent e) subjects

6. young f) heritage
7. good g) manners
8. early h) schools

9. cultural i) citizens
10.technical j) people
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CooTHecCTH IJ1aroJ1 cJjieBa C MOAXOAA UM CYIIECTBUTECJIBbHBIM CIIPpaBa

to include ...subjects to visit... skills

to involve ... knowledge to watch ...information

to learn ...a call to pass ... a shop

togain.. ashow toenter... the university
to ride... exams to earn ... a diploma Money

to make ... a bicycle
to get ...people

PaccraBuTh ciioBa B HYKHOM MOPSAJIKE, T0II0OJJHUB CJI0BAMM M3 CKO0OK
1) People gain knowledge (understanding, about, the world, and).
2) People get information (own, initiative, their, on, a teacher, without).
3) Most countries offer programs (for, children, also, gifted, education, special).
4) People continue their education (school, after, leaving, to, want).
5) They receive instruction (in, also, different, subjects).

CocTaBuTh NPEAJIOKCHUE U3 TaHHbIX CJI0B. Hepnoe CJIOBO 1aHO C 00JIb1I0M 6yKBBI.
1) are, into, two, These, types, divided, ways, of, learning.
2) are, in, learning, People, involved, their, daily, life, during.
3) formal, informal, are, There, two, of, types, education.
4) early, childhood, during, enter, People, formal, education, a system, of, their.
5) Learners, to, school, regularly, have, come, to.

Kpurepuu onenku:

COTJIMYHOY 3HaeT JeKCUYECKHU U IpaMMaTHYEeCKHI MUHUMYM, HEOOXOIUMBIH JJIsl YTCHUS
U TepeBosia (Co CioBapeMm) W BBINOJIHEHUS YIPOKHEHWH. 3amaHus
BBINOJIHEHBI TIPABUIIBHO.

«XOPOIIOY XopoI10 3HaeT JIEKCUYECKUN M TPaMMaTHICCKHI MUHHUMYM, HEOOXOIMMBIN

JUIsL YTEHUsI U TepeBoja (Co  CJIOBapeM) W BBINOJIHEHHUS YIpaKHEHUH.

BbIcTaBisieTcs, ecnu 80 - 70% 3amaHuil BBIMOJTHEHBI MPAaBUIHHO
«YIOBJIETBOPUTEIHLHOY BhICTaBJsieTCsA, eciu 60% 3a1aHuil BBIMOIHEHO MPABUILHO
«HEYIOBJIETBOPUTENILHO» BBICTaBIACTCS, eciii MeHee 50% 3agaHuii BBITOJIHEHO MPABHIBEHO

YcTHBIE CO00ILIEHNS], TUAJTOTH 110 TEMaM:
Mos ceMbs
Moii neHb
[Tocemenue BBICTaBKH, KOHIIEPTA
3HaAaMEHHTOCTH

Kpurepun onenku:

COTIUYHO» I'pammatnueckass mpaBUIBHOCTH peud. OTIWYHOE 3HaHHUE
JICKCHUYECCKOI'O
Martepuaa o teme. bernocte peun. Beipaxenue coOCTBEHHOTO
MHEHHUS
«XOpOILLIO» JlomymieHbl HE3HAYUTENBHBIC TpaMMaTHYECKHE OIMMOKH B PEYH peuu.

Xopouiee 3HaHHE JIEKCHMYECKOTO MaTepuana Io Teme. bermocte peuwm.
BripaxkeHue cOOCTBEHHOTO MHEHUS

«YIIOBJIETBOPUTEIILHOY JlomyckaroTcss TrpaMMaTudeckue omuOku B peuyn. HemoctatouHoe

3HaHHUE JIGKCUYECKOro MaTtepuaiia rno reme. HegocraTounslii TemMn peyu.

«HEYIOBJIETBOPUTENBHO» HeyMeHHne rpaMmMaTUYEcKu U JEKCUYECKH MPABUIIBHO CTPOUTH

Hpe)IJ'IO)KeHI/ISI HCSHaHI/Ie JICKCHUKHU 110 TEMCE.
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2.1.2 TunoBsble 3a1aHNUS IS CAMOCTOSITEIbHOI padoThI

Bribepurte npaBUIIbHBINA BapUaHT OTBETA

1. The tourist office has ........... about hotel accommodation.
a) information

b) informations

2. NONews .............. good news.

a)is

b) are

3. Money .............. the world go round.

a) make

b) makes

4, Economics ............ my favourite subject at the Institute.

a) is b) are

5.What ............ the government going to do about the problem of homelessness.

a) is b) are

6.There .............. $ 30 in my wallet, but now it’s gone.

a) was

b) were

7. Howmuch ......... jeans?

a) is this

b) are these

8. Have ............... arrived yet?

a) businessmen b) a businessman

9. Many students get ............... at colleges and universities.

a) knowledge  b) knowledges

10. Cash ............. money in the form of banknotes and coins.

a)are b)is

2. Bribepure HyxHYI0 opMy ritarosia B IaCCUBHOM 3aJIore:

1. Payment ................ yesterday.

a) is received b) was received c) received

2. The company’s annual accounts ................. by the Chief Accountant.

a) is prepared  b) are prepared c) prepare

3. The agent ................ by the company last week.

a) was accredited b) were accredited c) accredited

4, The accumulated profit .................. forward to next year today.

a) has been carried b) have been carried C) was carried

5. Our budget ............cooevennnn. already.
a) have been cut b) has been cut c¢) were cut

6. Efforts ...........ooeevini to reduce the prices by 10% now.
a) are being made b) were being made c) is being made

7. Nowadays all the clients of the bank .................. for a financial advisory

service.
a) are provided b) were provided c) provided

8. The shares ................. on the American Stock Exchange next week.
a) will be floated b) were floated c) is being floated

9. Soon the financial results ......................... at the annual general meeting.
a) will be announced b) will announce c) announce

10. The shipment may ................... .
a) be delayed  b) was delayed c) were delayed
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Tunosbie rpaMMaTH4YecKHe U JIEKCHYeCKHe YIIPAKHEHUS I CAMOCTOSATEIbHOM
padoThbI

1. [TocTaBb NMpaBUWIILHOE HAPEUNE WU TIPHIIaraTeIbHOE.

2. Ynotpebu MpaBUIbHYIO CTEIIEHb MPUIIAraTeIbHOTO.

His job is (important, more important, the most important) than his friend’s.
He plays the piano (well, better, the best) of all.

Last week was ( hot, hotter, the hottest) than this week.

Physics is (difficult) subject at college.

Our institute is (old ) than the college.

The book is as (interesting) as the film.

1. BriOepure npaBWIIbHBIN BapUaHT OTBETA
1. The north-east of England was famous for ......... shipbuilding industry.
a) his b) its c) her
2. Aman can leave ............... job and look for another one that suits him.
a) his b) your c) her
3. Some farm workers get most of ........ work in summer.
a) its b) their c) her
4. She explain how she had lost .................. job.
a) my b) your c) her
5. A nation’s wealth depended on ................. owning precious metals.
a) its b) my c) their
6. Merchants were people who made ............... money through the
buying and selling goods.
a) his b) your c) their
7. When you have collected the evidence, you are ready to test ........... theory.
a) ----- b) your C) its
8. Each good has ............ own utility value for the consumer.
a) their b) its c) my
9. The price of goods is not always the same as ........... real cost.
a) their b) its c) my
10.Consumers want satisfaction from .......................... resources ( time and
money).
a) her b) its c) their

Ortsersl; 1-b, 2-3, 3-b, 4-c, 5-a, 6-¢, 7-C, 8-b, 9-b,10-c

K mog4yepkHyTO#i rpaMMaTH4YeCKOH KOHCTPYKIIMH noadepuTe
COOTBETCTBYIOLIMIA PYCCKUIl MepeBO/I.

. He was pleased to have been made such an offer.

. 4TOOBI C/IeNaTh; 2. CeNaTh; 3. cienas; 4. eMy Clealu.

. To see the performance we had to buy tickets in advance.

. IPOCMOTP; 2. MPOCMOTPEB; 3. YTOOBI MOCMOTPETH; 4. BO BpEMsI IPOCMOTPA.
. She gave us a list of books to be read.

. KOTOpbIE€ HAJI0 IPOYUTAaTh; 2. IPOUNTAHHbBIE; 3. YUTATh; 4. YNTAEMBbIE.

. The book is small enough to be carried in the pocket.

. 4TOOBI HOCHUTB; 2. OTHEC; 3. OTHECEHHAs; 4. HECYIITUH.

. He was proud to have helped his friend.

IIOMOT;, 2. IOMOTaeT; 3. HaJI0 MOMOYb; 4. TOMOTAIOITHH.

. The amount to be paid includes the cost of packing.

. yIUTa4eHHasl; 2. MIaTUTh; 3. KOTOpasi 10JKHA ObITh yIulaueHa; 4. yIlaThiu.
. I 'hired a taxi so as not to miss the train.

. omasaeIBas; 2. YTOOBI HE OI034aTh; 3. HE 0n03/1aB; 4. He ona3anIBas.

. It was a matter to be thought over and decided upon.

R NRFRPORURMRPWRNERER
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1. xoropsIit Hamo 00 yMaTh; 2. 00ayMaB; 3. 00 xymMany; 4. TymaTh.

9. 1 am glad to have met him before his departure.

1. BcTpeTuThCst; 2. BCTPETHIICS; 3. BCTPEUasich; 4. YTOOBI BCTPETUTHCSL.

10. To know the subject well you should study it thoroughly.

1. 3Hanme; 2. 9T0OKI 3HATH; 3. y3HAB; 4. y3HaBas.

IlepeBenute, 00pamasi BHUMAaHHe HA NHPUHAUTHBHBIE, IPHYACTHbIE M TepYHAHATbHBIE 000POTHI:
Some scientists abroad are known to have attacked Franklin’s point of view on the electric nature of
lightning.

It is proved that there exist two kinds of electricity, negative and positive.

The lightning rod proved to be a most effective means of protection against the affects of lighting.

A lot of scientists worked in the field of electricity, doing their best to make the life of people better.
When electrons move through a wire, we say that the electricity is flowing along the wire.
Investigations being carried on in the field of physics, new possibilities for applying atomic energy are
open.

Kputepuu onieHKu 1o 4TEHUIO U MEPEBOAY TEKCTa

«OTIIMIHO BBICTABJISICTCS, €CJIM AJICKBATHBIM MEPEBOJ, HET HCKAKECHUU,
HETOYHOCTEW, JOMYCKAIOTCAd HE3HAYMTEIbHBIE MOTPEIIHOCTH
B CTHJIIMCTUYECKOM

opopMIICHUH TEpeBOJa, 0O0yCIIOBJIICHHBIE CIIOHTAHHOCTBIO TEPEBOJIA,
HaIrpuMep, HApYIICHHUE MOPSIKa CJIOB B IIPEITIOKECHUI
«XOpOUIO» BoIcTaBnsercs, ecnn 80 - 70% TekcTa mepeBeleHO MpaBUIIBHO, T.. 0e3

HCKaKCHUI. MOFYT OBITH HE3HAYUTEIbHEIE IOrpCIIHOCTHU, HC BIIMAIOIINC HA
BIICYATIICHUE O KayecTBe nepeBoja. Her HapymieHHid 00s3aTeIbHBIX HOPM
sI3bIKA MEPEBO/IA.

«YZIOBJIETBOPUTEIILHOY BBICTaBJISICTCA, ectu  60% TekcTa nepeBeneHO npaBWIbHO, T.€. 0e€3
UCKaKEHUMH.
«HEYIOBJIETBOPUTEIBHO» BBICTABIIAECTCH, ecim MeHee 50% TeKCTa TEpeBEICHO NpaBWIbHO, T.€. Oe

ncKaxeHnil. HetouHoctn mepeBoAa OTIEIbHBIX IMOJOKEHUM TEKCTa, H
CBA3aHHBIX C  M3y4aeMOM CHEIUAIBHOCTBIO W TIEPEeBOJ KOTOPBIX  ObI
HEBO3MOKEH 0€3 CIIPaBOYHOM JTUTEPATYPhI, UHTEPHETA HIIH

MapajuiebHbIX TEKCTOB MOKHO HE YYUTHIBATD.

Kpurepun onieHKH 110 YCTHOMY OTBETY

«OTJINYHO» I'pammaTHyeckas MpaBWIBHOCTh peud. OTIMYHOE 3HAHUE JIEKCUYECKOTO
MaTepuaia 1o teme. bernocts peun. BolpaskeHne coOOCTBEHHOTO MHEHUS
«XOpOLLIO» JlomyiieHbl He3HAUYMUTENbHbIE TPaMMaTHUECKUE OIIMOKM B pedd. Xopoliee

3HaHME JIEKCMYECKOro Marepuaia mo TeMe. bernocte peun. Belpakenue
COOCTBEHHOT'O MHEHHMS
«YZOBJIETBOPUTEIILHO Jomyckatorcs  rpammaTHueckue omuOku B peud. HemoctatouHoe 3HaHue
JIEKCHUUYECKOr0 Marepuaia o reme. HerocrtaTouHslil TemMn peyu.
«HEYJOBJIETBOPUTENBHO» HeyMeHne rpaMMaTHYecKy U JIEKCHYECKH MPABWIBHO CTPOUTH MPEUIOKEHUS
He3nanue ekcuku 1o teme.

Kpurepun o1ieHKH 110 BBINOJIHEHUIO YIPAXKHEHUI

«OTIUYHOY 3HaeT NeKCUYECKU U rpaMMaTHYeCKHii MUHUMYM, HEOOXOAUMBIN JJIsl UTCHUS
U mepeBoja (CO cIoBapeM) U BBHIMOJIHEHMS YIPAKHEHHMH. 3ananus
BBINOJIHEHBI TIPABUIIBHO.

«XOpOUIO» X0poII0 3HAET JIEKCUYECKUN U TpaMMaTHYeCKU MUHUMYM, HEOOXOAUMBIN

JUISl UT€HUsI U TepeBoja (CO CIOBapeM) M BBINOJHEHUS YIPaKHEHHI.

BeIcTaBisieTcs, eciu 80 - 70% 3amaHuii BBITIOJIHEHBI TTPABUIIHLHO
«YIOBJIETBOPUTEIHHO BbICTaBJsieTCs, ecinu 60% 3a1aHuil BBINOIHEHO MPAaBUIBLHO
«HEYJOBJICTBOPUTEIHLHO» BBICTABIIAETCS, eciii MeHee 50% 3a7aHuil BHITIOJHEHO MTPaBUIIBLHO



30

2.2 TunoBble 3a1aHNs AJIsl MPOMEKYTOYHON aTTeCTANINH

3a4er (au¢¢epeHINPOBAHHBIN 3a4eT)

/KOHEL] OKTSBPA — |, 111, V, VII CEMECTPBI/

/ KOHELIl MAPTA - II, IV, VI, VIIl CEMECTPbBI/

3amanus (ynpakKHEHHE/CTpaHHUIA) YKa3aHbI 10 OCHOBHOMY yueOHOMY rocoowuto: H.A. bouk, . A.
Koruii, H.A. JIykpsinoBa, JL.I'. [lamyxuna. YdeOHUK aHTIIMHCKOTO s3bIKa. B 2-X gacTsx. —
Mocksa, 2012.

| CEMECTP

«STRESSED VOWELS»: V/28, 1V/45, 111/51, 111/59, 11/64, 111/71, 11/76.

«WORD ORDER», «QUESTIONS AND ANSWERS»: VII/45, VI/52, VIII/52, V1/59, VIII/59,
VI1/65, X1/65, VII/72, VIII/72, VIIT7, VIII/T7.

Il CEMECTP

« QUESTIONS AND ANSWERS»: 1/85, IV/86, V/87, 111/94, VI1/96, IV/105, V/106, 1I/113,
111/123, 11/134, X/148, 1V/159, 11/171, VII/175, VII/175.

«ARTICLES»: VIII/88, VII/98, VIII/107, VIII/117, VIII/127, IX/138, VI/151.

«PLURAL OF NOUNS»: VIII/40, VIII/45.

«TELL / SPEAK / SAY/ TALK»: XV/206, VII/217, X11/313.

1l CEMECTP

«REPORTED SPEECH»: XV1/220, 1/221, XV1/236, XI1V/249, X1/260, XV1/275, X1/288, XI111/313,
X11/330.

«MODAL VERBS»: XIII/150, VI/172.

«ARTICLES»: X1/234, X11/248, VIII/260, V1/286, 1X/298, 1X/328.

READING & RETELLING: VI1/251.

IV CEMECTP

«DEGREES OF COMPARISON»: 1/269, V/270.

«COMPLEX OBJECT»: 1V/323, 1/340, 11/340, 111/340.

«ARTICLES»: IX/343, XI/358, VIII/371, XII1/398, XIV418.

READING & RETELLING: V/300, X/317, IV/332, /362, V1/377.

V CEMECTP

«ARTICLES»: 111/24, I/56, 111/58, V/125, IV/152, V/217.

«PARTICIPLES I & II»: /11, 1I/11, TV/13.

READING & RETELLING: I”B”/111, 1V/141, VIII/191.

VI CEMECTP

«GERUND»: 11/133, VII/135, VIII/136, X/174, X1/175.

«SEQUENCE OF TENSESx»: 1I/81, I/111, IV/141.

READING & RETELLING: V1/46, VIII/72, V11/155.

VII CEMECTP

«INFINITIVES»: 1/233, 1/265, 1/284, 1V/285, 1\VV/289.

READING & RETELLING: V/251, V/276.

Vil CEMECTP

«CONDITIONAL SENTENCES»: V/172, VI/172, 1/200, V1/203, VIII/203, X1/205, /318, 111/238,
1V/348.

«ARTICLES»: V/217, V1/299, V1/329.

READING & RETELLING: VI1/302, X1/308, V11/334.
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Kputepuu orieHKu yCTHOTO OTBETA:

«OTJIMYHO»

«XOopouro»

«YZOBJIETBOPUTEIILHO

BBICTABJIACTCA, CCJIM IIOJIHO H3J1aracrcia I/I3y‘-IeHHbII71 Marepuail, HacTcs
IMPpaBUJIBHOC OIPEACICHUC MPCIMETHBIX HOHHTHﬁ; O6H3py>KI/IBaCTC${
IIOHHMMAaHHC Marcpuaia, 000CHOBBIBAIOTCS CYKACHUA, CTYACHT

JIEMOHCTPHPYET CIIOCOOHOCTh IPUMEHHUTH TIOJYICHHBIC 3HAHKS Ha MPAKTHKE,
M3JIaraeT MaTepHall MOCJIEI0BATEIbHO C TOYKU 3PEHUSI JIOTUKHU IIPEeIMETa U
HOPM SI3bIKA.

BBICTABIISICTCS, €CIU CTYJIEHT JAaeT OTBET, YJIOBJICTBOPSIONINI TEM IKe
TpeOOBaHUSM, YTO W IS ONEHKH “5”, HO JomyckarTcs 1-2 ommoOku,
KOTOPBIE CaM K€ HUCIPABIISIET, U 1-2 HeloueTa B MOCIEA0BATEILHOCTH U
SI3LIKOBOM O()OPMIICHUHN MaTepHalia.

BBICTABIISICTCS, €CIIU CTYJECHT OOHAPYKMBAET 3HAHWE U IOHUMAHUE OCHOBHBIX
MOJIOXKEHUH JaHHOW TeMBbl, HO: M3J1araeT MaTeprajl HETMOJHO U IOMyCKaeT
HETOYHOCTH B OTPEACIICHUY MOHATUH WM (POPMYITUPOBKE IMPABUII, TOHATHIA,
HE YMEeT JI0CTaTOYHO TTyOO0KO U TOKa3aTeIbHO 000CHOBATH CBOM CYXKIIEHUS

Y TIPUBECTU CBOM IIPUMEPHI; U3JIaraeT MaTepHall HEMOCIEeI0BATEILHO 1
JIOTTYCKaeT OLUTMOKH B SI3bIKOBOM O(OPMIICHUH HU3JIaraeMoro.

«CHCYAOBJICTBOPUTCIIBHO» BBICTABJIACTCS, €CIIU CTYJICHT O6H3py‘)KI/IBaCT He3HaHHE OOJIBIIEH YacTH

KpI/ITepI/II/I OLICHKH TCCTA .

«OTJIMYHO»
«XOopouro»
«YAOBJICTBOPUTCIIBHO»

COOTBCTCTBYIOLIICTO pa3icjia U3ydaeMOro Mmarcpurajaa, AOIYyCKacT OIINOKHU
B Q)OpMYHI/IpOBKe OHpe,I[eJ'IeHI/Iﬁ H IIpaBHJI, UCKAXACT UX CMbICJI,
6ecnopsmquo 1 HCYBCPCHHO H3JIaracT MaTcpuail.

BBICTABJISICTCS, €CJIU MPABUIBHO BBIMOJIHEHO 25-23
BBICTABJISIETCS, €CITH MTPABUIIBLHO BBINTOIHEHO 22-20
BBICTABIISICTCS, €CJIM MPABUIILHO BBIMOJIHEHO 19-17

CHCYHOOBJICTBOPUTCIILHO» BBICTABJIACTCS, €CJIM BBIITOJTHEHO IMTPABUJIBHO MEHEEC 16

TEMATHUYECKHWA CJIOBAPb-MAHUMYM

BASIC TERMS OF ARTS

a0CTpaKTHOE UCKYCCTBO

adcTpakus (Jcus.)

axBapess (orcus.)

aBTOrpad

asromoptpet (Jrcus.)

aBTOD

aBTOPCKOE MPaBo

aemopcKue npasa 3asi6eHul
HapyuleHue asmopcKo2o npasa

aBTOPCTBO

aJaxuo (my3.)

aKaJeMu3M

aKTEp, aKTpuca

AKKOMITAaHEMEHT (M)'3.)

AKKOMITAaHUPOBATH (M)3.)

AKKOPJICOHUCT

aKKOPJIBL: mpe3gyuue
CeKCMaKKopo
K8apmceKCmaxkkopo
cenmaxkkopo

abstract art
abstraction
water colour
autograph
self-portrait
author, composer, artist
copyright
all rights reserved
piracy
authorship
adagio
academism
actor, actress
accompaniment
to accompany
accordionist, accordion player
chords: triad
sixth chord
six-four chord
seventh chord



HOHAKKOPO

aKyCTHKa
aKIEHT
aKIEHTHPOBATh (My3.)
aierpo (mys.)
ajuieManaa (mys.)
aJIBIM IBET
aIBOOM TSI PUCYHKOB
anpTepanus (mys.)
AIBTHCT
ansroBaras KapTHHA
aH;aHTe (my3.)
aHcaMOmnb (mys3.)

amcamonb necHU U NIACKU
AHTUXYI0KECTBEHHBIN
AHTUYHOE UCKYCCTBO
aHTpakKT (Tearp.)
aHnuiar (Tearp.)
aIyIoANPOBATh
aIIOAUCMEHTHI
aIyIOAMPOBATh CTOSI
anrIrKarypa (mys.)
amruiaKarys (KuB.)
apabecka (my3.)
apamKUpoBaTh (My3.)
apamKHpOBKa (my3.)
apuerta (my3.)
apuH B COMPOBOK/ICHHUH JIFOTHH
apust (my3.)
apmeKuo (mys.)
apTUKyJsus (my3.)
apTucT OajeTa
apTUCT OINIEPHBIN
apTucT / apTHCTKa TeaTpa
apuct
aTelbe XyJI0KHUKA
aTOHAIBHOCTH (M)3.)
ayauropus (crywamenu)
adwuia

meampanvHas aguuia

KOHYepmHas aguuia
auesnepanao (mys)
Oararenb (my3.)
OananaeyHUK
Oaner
Oanermelicrep
Oammama (mys.)
Oanaypuct
OapabaHITUK
oapa (mys.)
Oapkapomna (mys3.)
0ac-ruTapucT
OastHHUCT
oernocth (mexnuxa nuanucma)
0€E3roJIOCHI IIEBEILL
Oe3ymapHbIit (my3.)
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ninth chord
acoustics
accent, stress
to stress, to accent
allegro
allemande
scarlet, blood-red
sketch book
alteration
violist
daub
andante
ensemble
Song & Dance Company
inartistic
antique art
interval
full house, the “sold-out” notice
to applaud
applause
standing ovation
fingering
appliqué
arabesque
to arrange
arranging, arrangement
arietta
lute ayre
aria
arpeggio, broken chord
articulation
ballet-dancer
opera-singer
actor / actress
harpist
studio
atonality
audience
poster, bill
theatre bill
concert bill
accelerando
bagatelle
balalaika player
ballet
ballet-master
ballade
bandore player
drummer
bard
barcarole
bass guitarist
bayan player, bayanist
facility
voiceless singer
unstressed



Oe3yrpeyHasi TeXHUKa
oexap (mys.)

Oenéchlii BET
OenusHa (orcus.)
oemuna (kpacka)
0ETOCHEKHBIN I[BET
OeJIblii IBET

oemMoib (Mmy3.)
oeneduc

ouc (uepams, nemo na 6uc)
OJ1e THO-TOITyOO0H TIBET
0103 (my3.)

Oonepo (my3.)
OOpIOBBII LIBET

Oype, Oyppe (mys.)
Oypblii LIBET

BaJIbC

Bapuaiuu (mys.)
BaJITOPHUCT
BJJIOXHOBEHHE
BEPTUKAJb (M)3.)
Becénas MecHs
BUOpPATO (MY3.)
BUOJIOHYEITHCT
BUPTYO3

BUTPAX (Jcus.)

BKYC

BIIMSTHUE

BJIUATH

Bospoxnenue (snoxa)
BOoKanu3 (my3.)
BOKAJIUCT

BOKAJIbHAsI My3bIKa
BOJIBIHKA (M)'3.)
BOJIbTA (M)’3.)
BCTYIUICHUE (M)3.)
BCTYIATh CIIMIITKOM paHo (My3.)
BBI3BIBAThH HA OHC
BBICOTHBIN YPOBEHb (M)3.)
BBICTaBKa (/cu8.)
BBICTaBIIATh (KAPTHUHBI)
BBICTYNATh (Ha CIICHE)
BBICTYIIJICHUE

raBot (mys.)

rajepesi KapTUHHAs
ranbspaa (mys.)
rajgon (mys.)

ramma (my3.)
rapMOHHU30BAaTH (M)3.)
rapMOHUCT

rapMoHus (mys3.)
racTpoJép
racTpoJIMPOBaTh
renepain-06ac (mys.)
TCHUAJIbHBIC TIPOU3BEICHHS
TECHUI
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impeccable techniques
natural
whitish
whiteness
whiting
snowy, snow-white
white
flat
benefit performance / concert

encore (to play, to sing an encore)

pale / light blue
blues
bolero
claret
bourree
brownish black
waltz
variations
hornist, French horn player
inspiration
vertical structure
carol
vibrato
cellist
Virtuoso
glass painting
taste
influence
to influence
Renaissance
exercise in vocalization
vocalist
vocal music
bagpipe
volta
introduction
to enter too early
to encore
pitch level
exhibition
to exhibit
to perform
performance
gavotte

picture gallery (the National Gallery)

galliard
gallop
scale
to harmonize
accordion player
harmony
actor on tour
to tour
thorough bass
works of genius
genius



TMMH

TMMH TOCY/1apCTBEHHBIIN

THUIIC (Jicu8.)

TUPJISIHAA (fcus.)

THTapUCT

TJIMCCAHA0 (MY3.)

robouct

rosioca XXeHCKUE: CONpaHo
Meyyo-conparo
KOHMPATbMO

roJoca My>KCKHUe: meHop
bapumon
bac
OUCKamm

TOJIOCOBEACHUE (M)3.)

rojy0oBaThIil LIBET

rojryooi 1BeT

roMoOHUs (MY3.)

romaxk (mys.)

TOPHUBOHT (JHCU8.)

TOPU3OHTAJb (M)3.)

TOPU3OHTATIbHAS JTUHUSA (Jrcus.)

rpaBép (orcus.)

rpaBupoBath (orcus.)

rpaBiopa  (orcus.)

rpaduka (orcus.)

rpadduru (orcus.)

IpUM

TPUMHPOBATH

3azpumuposantb Koco-no Kem-mo

rpUMEpP
IPOM aIIOTUCMEHTOB
TPYAHOM rojioc
TPYHT (Jcu8.)
IPYHTOBATH (Jrcus.)
rpyHTOBKa (drcus.)
rpynmerTo (mys3.)
TPYIIIUPOBKA HOT (M)3.)
ryaieBasl >KUBOIUCH (JCUs.)
ryaris (orcus.)

nucams 2yauivio
ryciu
TyCIIsIp
JTapoBaHKE
nByx4acTHas hopma (mys.)
nelroT
NeOITHPOBATH
neiicrsue (meamp.)

nveca 8 mpéx 0eucmeausx

JeKJIaMaIus
JICKJIaMUPOBATh
JIEKOPaTUBHOE UCKYCCTBO
JIeKopaTop
nekopanuu (Tearp.)
JICKOPUPOBATH
JeTalli aKKOpACOHa!
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hymn
national anthem
plaster
garland
guitarist
glissando
oboist
female voices: soprano
mezzo-soprano
contralto
male voices: tenor
baritone
bass
treble
part-writing
bluish
blue
homophony
gopak
horizon
horizontal
horizontal line
engraver
to engrave
engraving, print
graphics
graffiti
make-up
to make up
to make smb. up as smb.
maker-up
thunder of applause
chest-voice
ground
to prime
priming

turn (ascending turn / descending turn)

beaming

gouache painting
gouache

to paint in gouache

gusli
guslar

gift, talent

binary form

debut

to make one’s debut

act

play in three acts

recitation
to recite

decorative art
scene designer, scene painter
scenery
to design, to paint the scenery
parts of an accordion:



bacosvlil pecucmp
KHONKA
Kopnyc
mexa
JIeTaJId TyXOBBIX HHCTPYMECHTOB!
K1anaH
MYHOUMYK
pacmpyo
mpyoa
SA3BIYOK
HACMpOoeyHbvlll KPOH
JETaII CKPHITKU: 20/106Ka
epuch
KOJIKOBbLU SUUK
obeuatixa
noocmaska
CMBIYOK
a¢hbi
netanu GopTernuano: oexa
Ooemnghep
K1aguamypa
Kasuiu
MOIOMOK
neoans
cmpyHsl
neraiie (mys3.)
TKa3
JPKA30BbIN UCIIOJTHUTEIb
JPKa30BBI OPKECTP
nuanason (yskuil | wupoxutr)
JMaTOHUYecKast ramma (mys.)
JTMBEPTHCMEHT (M)3.)
nmes (mys3.)
JIAJIETAHT, JIFOOUTEIIb
JTUMHUHYIH]IO (MY3.)
TUHAMHKA (MY3.)
JMIIIOM: 0. MASUCIPA UCKYCCME
TAPUKED
JIUPHKHUPOBATH
JECrapMoOHus (my3.)
JMCKAHT (My3.)
JauccoHanc (mys.)
JAUCCOHUPOBATH (My3.)
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bass keys
button, knob
case
bellows
parts of wind instruments:
vent, valve
mouthpiece
bell
trumpet
reed
tuning slide
parts of a violin: scroll
finger board
peg box
purfling
bridge
bow
sound holes
parts of a piano: sound board
damper
key-board
keys
hammer
pedal
strings
detache
jazz
jazz musician
jazz band, jazz orchestra
range (narrow / wide)
diatonic scale
divertimento
sharp
amateur
diminuendo
dynamics
degree: Master’s Degree in Arts
conductor
to conduct
disharmony
descant
dissonance, discord
to discord

JUTUTEIbHOCTH: Yelds note values: semibreve (US — whole n.)

NOJIOBUHHASL minim (US — half note)

uemeepmuas crotchet (US — quarter n.)

80CLMAsL quaver (US — eighth note)
wecmuaoyamas semi-quaver (US — sixteenth n.)

mpuoyams 6mopas demisemi-quaver

n00aBOYHAs JIMHEHKA (M)3.) leger line
noaexaQoHust (my3.) dodecaphony
JIOKYMEHTAIbHBIN QUIEM documentary
JIOMUHAHTA (MY3.) dominant
Jpama drama
npamatusm (meamp.) dramatic effect
JpaMaTHIeCKU dramatic



apamaTypr
ApaMaTyprus
meopust Opamwl

JpanupoBaTh
JpanrpoBKa
JPEBHETPEUECKHE JIa]Ibl:

doputickuil 1a0

JUOUTICKULL 140

@pueutickutl 1a0
JPYKHBIE aIIOANCMEHTHI
nyonép (meamp.)
nyomupoBath (Kuro)

Dunvm OYOIUPOBAH HA PYCCKULL 513.

ayons que3 (mys.)
ay0ib 6emonb (mys3.)
JyXOBasi My3bIKa
JyXOBHAsI My3bIKa
JTyXOBOM OPKECTP
KaHp

KECT
KECTHKYJTHUPOBATH
KEJITOBATHIN IIBET
JKEJITBIN LIBET
JKUBOITUCEI]
YKUBOTTHCHBIH
YKUBOITUCH

xura (mys.)
3a0aBHEIN

3a0pocuTh (1MepecTaTh 3aHUMATHCS)

3aryiaBue, 3aroJoBOK
o3aznagumuy

3ajiepKaHue (mys.)

3a/1ylIeBHBIN

3aKJIIOYUTENbHAS CLICHA (meamp.)

3aKJIIOYUTENBHBIA aKKOP (MY3.)

3ameieHue (mys.)

3aMeUISITh | YCKOPSATH TEMIT

3aMbIcen

3aMBbICeN Xy/. IPOU3BEICHHS
aA8MOpCKUll 3amvices

3aHaBec (meamp.)

noonsams | onycmums 3anagec

3amnaseiBaTh (My3.)

3amneB (my3.)

3ameBaja

3ameBaTh

3aIIOMHUHAIOMIASICST MEJIOIHS

3aTaKT (My3.)

3BOHKHUU T'0OJI0C

3BYK

3BYKO3aIHCh

3ByKOpsia (my3.)

3BYYHBIN

3€JICHOBATHIN IBET

3€JIEHBIN I[BET

3penuie
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playwright
dramaturgy
dramatic composition
to drape
drapery
ancient Greek modes:
Dorian mode
Lydian mode
Phrygian mode
burst of applause
alternate, understudy
to dub
The film is dubbed into Russian.
double-sharp
double-flat
brass music, wind music
sacred music
wind band, brass band, wind orchestra
genre
gesture
to gesticulate
yellowish, yellowy
yellow
painter
picturesque
painting
gigue, jig
amusing, funny
to give up
title; heading
to entitle
suspension
hearty
final / closing scene
finale
ritardando, ritarding
to slow / to speed up
project, plan
conception, scheme
artist’s intention
curtain
to raise / to drop the curtain
to lag behind
solo tune, solo part
leader of the choir
to lead the choir; to start singing
catchy tune
off-beat
clear voice
sound
sound recording
scale
sonorous
greenish
green
spectacle



3pUTEIb

HTrpaTh Ha posiie / CKpPHIKE / T.1.

UTPaTh B MEJJICHHOM TEMITE
urpath 1no Hotam / 6e3 HOT
urpatb posb (06 akmépe)
Urparh C JIMCTa
UTpaTh C YyBCTBOM
n300pa3uTeIbHBIC HCKYCCTBA
M300pa3uTh
MKOHA
WILTIOCTPATOP
WLTIOCTPATHS
WLTIOCTPUPOBATD
AMHUTALHAS (M)3.)
UMIIpECapuo
UMIIPECCHOHU3M
UMIIPOBH3ALIUS
HUHBEHIUA (My3.)
MHOCKAa3aTeNIbHbIH
MHCTPYMEHTAJIbHBIC ITHECHI
WHCTPYMEHTAIILHBIN (M)3.)
WHCTPYMEHTOBEJICHUE (M)3.)
HUHCTPYMEHTOBKA (My3.)
uHTepBasl: 1. npuma
. CeKyHOa
. mepyus
. Keapma
. KGUHMa
. cekcma
. cenmuma
. oKkmasa
. HOHQ

10. deyuma
UHTEPIpETALUS
UHTOHAIHS (My3.)
UHTOHHPOBATH (MY3.)
UHTPOIYKIHMS  (M)3.)
MHCIICHUPOBATh
WHCIICHUPOBKA
UCKYCHHUK, yMeJell
UCKYCHO, YMEJIO
HUCKYCHBIH, yMENbIN
HCKYCCTBEHHO
HMCKYCCTBEHHBIN
HCKYCCTBO

npouszeedenue UCKyccmea

HCKYCCTBOBE]
UCTIOJIHEHHE
UCIIOJTHHUTEITh
UCIIOJTHHUTH
KaBaThHa (Mmy3.)
Kagauc (mys3.)
KajgeHuus (mys.)
Kaapuib (my3.)
KakooHus (my3.)
KaMepHasi My3bIKa

OCOoO~NO U WN
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spectator
to play the piano / the violin / etc.
to play in slow time
to play from / without music
to play a part
to play at sight
to play sensitively
fine arts, imitative arts
to represent, to picture, to portray
icon, image
illustrator
illustration
to illustrate
imitation
promoter, manager
impressionism
improvisation
invention
allegorical
pieces of music, compositions
instrumental
study of instruments
orchestration
intervals: 1. tonic
2. super tonic
3. third
4. fourth
5. fifth
6. sixth
7. seventh
8. octave
9. ninth
10. tenth
interpretation
intonation
to intonate
introduction
to dramatize, to stage
dramatization, staging
master
skilfully, (US: skillfully)
skilful, (US: skillful)
artificially
artificial
art
work of art
art critic
performance, execution
performer: player, singer, actor
to perform, to execute; to sing, to play
cavatina
cadence
cadenza
quadrille
cacophony
chamber music



KaMEepHBIA OPKECTP
KaMepTOH (Mm)3.)
KaHKaH
KaHOH (my3.)
KaHTOP
kaHTara (mys.)
KaHTWieHa (my3.)
KaHioHa (mys.)
KaHIoHeTTa (M)3.)
Karesaa (mys.)
Karpuc, Kanpuaauo (mys.)
KaCTaHbCTHI
kBapreT (mys3.)
KBapToib (Mmy3.)
KBUHTET (M)3.)
KehK-yok (mys3.)
KBUHTOBBII KpyT (Mmy3.)
KBHHTOJb (M)3.)
KuHeMaTorpadus
KJIABECHHHUCT
knaBuarypa (mys.)
KinaBup (mys.)
KJIQPHETHCT
KJIACCHUIIU3M
KITFOU: CKPURUYHBIL KIHOY
bacoswiil K110y
anbmMosblll KoY
MeHOpOoBbIll KoY
KoJia (My3.)
KOJIOKOJIA
KoJioparypa (my3.)
KOJIBIOCTIbHAS TIECHS
KOMe s
KOMHK
KOMMKC (D/cus.)
KOMHUECKas onepa
KOMIIO3UTOP
KOMITO3HIIHSI
KOHKYPC (MY3bIKAIbHbIL)
KOHCEPBaTOPUS
KOHTpabacucT
KOHTPAMyHKT (My3.)
KOHTpacT
KOHTpIaHC (Mmy3.)
KOHIIEPT

KOHIEPT (MY3. npoussederue)

KOHIEPTUHO (M)3.)
KOHIIepT™MeicTep (my3.)
KOHLIEPTHBIN 3a71
Kopaebaer

KPaKoBsIK (Mmy3.)

KpacKH, KUCTh, manutpa (orcus.)
KpPacHOBATO-KENTHIN (orcus.)

KpEMIeH 10 (my3.)
KPHUBOM, IEPEKOIICHHBIN

Kpyr
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chamber orchestra
tuning fork
cancan
canon
cantor
cantata
cantilena
canzone
canzonet
chapel choir, cappella
caprice
knackers
quartet
quartole
quintet
cakewalk
circle of fifths
quintole
cinematography
harpsichordist
keyboard
piano score
clarinetist
classicism
clef, key: treble clef
bass clef
C clef
tenor clef
code
bells
coloratura
lullaby
comedy
comedian
comics
burletta
composer
composition
contest
conservatoire
double-bassist
counterpoint
contrast
country dance
concert
concerto
concertina
concert master
concert hall
corps-de-ballet
cracovienne
paints, paintbrush, palette
ginger
crescendo
wry

circle
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KPYTJIBIH round

KYJIUCBI, 3a KyJIUCaMH (meamp.) wings, behind the scene

KyJIbTypa culture

KyIUIeT couplet

KyIuietHas ¢opma (my3.) couplet form, song form

Kymropa (my3.) cut

Kypanrta (my3.) courante

gan (mys.) mode

Jlakpumosa (my3.) Lacrimosa

nanamadr (orcus.) landscape

JaHcbe (mys.) lancers

nerato (my3.) legato

ne3ruHka (mys.) lezghinka

JAEUTMOTHB (My3.) principal theme, leading-motif

nenmiep (mys.) landler

NErKast My3bIKa light music

JUOPETTHCT librettist

JHOPETTO libretto

nura (zeeamo) slur (legato)

nura (npoonenue | nomwt uz 0gyx  tie (2 notes of the same pitch are to be nom oounakosoii

8bLCONBL) played as one)

JIUHEHKa ruler

JIMHUSL, KPUBAs JIMHUS (JHCUE.) line; curve

JHMpHKa lyrics

JUPUYECKAs TIECHS lyrical song

nrodrnaysa (my3.) breather

Majpurail (my3.) madrigal

Maxkop (my3.) major

Masypka (mys.) mazurka

MapuHHCT (Jrcus.) seascape painter

Mapii  (my3.) march

Mackapas fancy-ball

MacKapaHbIi KOCTIOM fancy-dress

MAacIIOM Imucath (Jrcus.) to paint in oil

MacisiHas Kpacka (ocus.) oil-paint

MeTU3MBI (M)73.) grace notes, melismata

MEJIOINS tune, melody

MeJoapaMa melodrama

MeJIOMaH lover of music

Mmecca (my3.) mass

MeHYyIT (my3.) minuet

MeTp (08yx\uemvipéxoonvhulii; metre; time (common time: 2 or 4 beats
mpéx\uecmuoonbHblil) in a bar; waltz t.: 3 or 6 beats)

METPOHOM  (MV3.) metronome

MHHOD (M)3.) minor

MUHBOH (M)3.) minion

MHIIYPHBIN, KpUYaIuii, 6e3BKycHbIil tawdry

MOJICTIb (JHCUS.) model

MOJICPHHU3M modernism

MOJyJIUpOBaTh (M)3.) to modulate

mMoaynsus (my3.) modulation

Mmo3auka (orcus.) mosaic, inlay

MoasoepT (drcus.) easel

MOHOJIOT monologue

MopaeHT (mys3.) mordent

MoteT (my3.) motet
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MOTHUB (my3.) tune, motif
MpamMop (KHB.) marble

MpaYHBIN dark, gloomy

My3a muse

My3ei museum
MY3HIUPOBaHHE making music
MY3bIKa K JIpaM. CIICKTAKIIIO semi-opera
MY3bIKaJIbHOE UCIIOJTHEHUE performance, execution
MY3BIKaJIEHOE 0(OpMIICHHE background music
MY3bIKaJIbHbBI MOMEHT musical moment
MY3bIKaJIbHBIH CITyX ear for music, musical ear
MY3BIKaHT musician
MY3BIKOBE/T musicologist; music expert, theorist
MY3BIKO3HAHHE musicology
MyTaIus rojxoca heterophonia
Habpocok (orcus.) sketch

HareB (mys3.) tune, air

HareBaThb to hum
HApHCOBATh, HAYCPTHTH to draw

HapOJIHas MEeCHs folk song
HACTpauBaTh My3. HHCTPYMEHT to tune up
HACTPOHUIIMK (HOPTEITHAHO piano-tuner
HATIOPMOPT (J#cus.) still life
HEBBIPA3UTEIbHBIN inexpressive
HOBEJUIETTA (MY3.) novelette
HOKTIOpH (M)3.) nocturne

HOMEp B KOHLIEpTE / porpaMmme turn / item

HOHET (MY3.) nonet

HOH JIerato (mys.) non-legato
HOTHOE ITHUCHMO (M)3.) music notation
HOTOIEYaTaHUEe music printing
HOTBI: 00, pe, Mu, (a, cob, Jist, Cu notes: do, re, mi, fa, so, la, ti
HOTHBIW CTaH, HOTOHOCEI (M)3.) staff, stave
HIOAHC (M)3.) nuance

00epToH (Mmy3.) overtone
00€eCIBETHTb to discolour

obpa3 image

obpasert model, pattern
okTaBa (my3.) octave

orepa opera

oreperTa musical comedy
OTIEPHBIH TeaTp opera house
oparopust (Mys3.) oratorio

OpraHuCT organist
OPTaHHBIN IMyHKT (M)3.) organ-point
OpKecTp orchestra

opkectp HapoaHbix nHCTpyMenToB  folk orchestra
OPKECTPOBATh to orchestrate
OPKECTPOBKa orchestration
OCHOBHOM TOH aKKopAa (My3.) root

OTTEHOK tint, hue; nuance, shade
odopt (kuB.) etching, etch
napadpas (my3.) paraphrase
MaMSITHUK (KHB.) monument

MaHHO (XKUB.) panel

naHromuma (Teatp.) pantomime, dumb show



napoust

apoiMpoBaTh

apouCT

napTutypa (mys.)

naptus (mys.)

naccakaibs (mys.)

nmaccax (mys.)

MacTeIb (Hcus.)

nactopais (My3.)

naysbl: yenas, noal08UHHAA,

uemeepmmnast, 60CobMdAsl,

wecmuaoyamas,

mpuoyams 8mopas
neizax (orcus.)
ne3axucT (XKuB.)

[IEHUE TPUTITYIIEHHOE, TUXO0E
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parody

to make a burlesque, a parody of

parodist
score
part
passacaglia
passage
pastel
pastoral
rests: semibreve, minim,
crotchet, quaver,
semi-quaver,
demisemi-quaver
landscape
landscape painter
croon

IeBEL, UCIIOJIHUTEIIb OCTPAaJdH. IIECEH  Crooner

MeTh TUXO, HATIEBATb, MYPJIbIKATh
TIeTNIeIIbHBIH, OJIeTHBIN (Jrcus.)
TIeTNeIbHBIN, MEPTBEHHO-0JIC THBII
MIEPEOKUTE JJIS P. AHCTPYMEHTA

MEPEIOKUTh Ha MY3BIKY
nepuon (my3.)
MTUAHU3M
MTUAHKUCT
MUaHo (My3.)
MMUAHUCCUMO (M)’3.)
MULIAKATO (My3.)
MJarajibHbBIN KagaHc (My3.)
norpedanbpHas IecHb (M)3.)
TIO3UPOBATH (HCUB.)
no3unus (mys.)
MOKOPUTH ITyOIHUKY
MOJIUMETPHUS (MY'3.)
noupoHus (My3.)
MOJIOHE3  (MY3.)
MTOJIOTHO, XOJICT (JKCUS.)
MoJbKa (My3.)
MOPTaMEHTO (MY3.)
MIOCTaHOBKA (meamp.)
MIOCTaHOBIIMK (meamp.)
MpaKTUKa
npemoaus (my3.)
npu3
MPUCYTUTD TIPU3
MpU3BaHUE:

XYOO0ACHUK NO NPUZBAHUIO
NpU3HaHUE

UCKamMb NPpU3Hanue
npunes  (my3.)
npuuuTaHus (mys.)
pOTrpaMMHasi My3bIKa
npornopuust (KuB.)
MIPONIOPLMOHAIIBHBIN
npodeccroHan
nmpodeccus

to croon
ashy
ashen
to arrange
to set to music
period
pianism
pianist
piano
pianissimo
pizzicato
plagal cadence
dirge
to pose
position
to bring the public to its feet
polymetry
polyphony
polonaise
canvas
polka
portamento
production
producer, director
practice
prelude
prize
to award the prize
vocation, calling:
painter by vocation
acknowledgment, recognition
to yearn for recognition
refrain
lamentation
program music
proportion
proportional
professional
occupation, profession, trade



ICaIMbI

nyabT (my3.)

nbeca (mys.)

nbeca (Tearp.)
mrorutp (mys3.)
pasmep (my3.)
paspabotka  (my3.)
pasperienue (mys.)
parcoaus (my3.)

peructp (sepxnuii\cpeonuii\nuxcnuit) register (the upper/middle/lower r.)

pertaiim  (my3.)

pexuccep

PEKHCCUPOBATH

pekBueM (my3.)

perieptyap

peneTHIHST

penpusza (mys.)

perymupoBath (cus.)

pedpen  (mys.)

peunTaTHB

puroaon (mys.)

PHCYHOK TacTelbio (3KUB.)

pUT™M (MY3.)

pHUTMHKA

PO30BBIil LIBET

po30oBaTo-0enbIit

pO30BaThIil

poJsb (meamp.)
uepams pow

pomaHc

POMaHTH3M

poHz0 (Mmy3.)

ponmo-conara (mys3.)

PBIKEBATO-KOPUYHEBBIN LBET

pynama (mys.)

pymOa (mys3.)

capabanma (my3.)
couTnes ¢ Tekcta (mys.)
cBa/ieOHas eCHs

CBUHT (M)3.)
CEKBEHIUS (M)3.)
CeKCTeT (My3.)
CEKCTOIIb (M)3.)

cenTer (My3.)
cepeHaga (mys3.)
CepoBaThIN LIBET

CEpBIi LIBET

CHIIYDT (KUB.)
cuMpoHUYECKasi KapTHHA
cuM¢poHUYECKas odMa
CUM(POHUYECKHUE JKAHPbI
cuM$poHuUs

cunesa (orcus.)
CHUHEBATHIN IIBET

CHUHHUI IIBET

cuHKoma (Mmy3.)
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psalms

stand

piece of music
play

music rest

time signature, measure
development

resolving
rhapsody

ragtime

producer
to produce, to stage
requiem
repertory

rehearsal

reprise

retouch

refrain
recitative

rigaudon

crayon

rhythm
rhythmics

pink

pinky-white
pinkish, whity-pink
part

to play a part

lyrical romantic song
romanticism

rondo
sonata-rondo form
tawny

roulade

rumba

saraband

to get out of time
wedding song
swing

sequence

sextette

sextole

septette

serenade

greyish

grey

silhouette
symphonic sketch
symphonic poem
symphonic genres
symphony

the blue

bluish

dark blue

syncope



CHHKOITHPOBATh (My3.)
CHHXPOHM3M (M)3.)
ckepo (mys.)
CKYJIBIITOP
CKYJIBIITYpA:

orocm

MOHYMEHMANbHAS CKYIbNIMYPa

co3Byuue (my3.)
cO31aTh

COJIbHASI TAPTHUS (My3.)
conmb(hemKuo (Mmy3.)
coHara (my3.)

coHata 0e3 pa3paboTKu
coHaTHHA (M)3.)
coHaTHas opma (Mmy3.)
COYCTaHUS aKKOPJIOB (M)3.)
CIOUPUYYDIT (M)3.)
CTaKKaTo (my3.)
cratuct (Teatp.)

cTaTys

CTHJIb

ctperta (My3.)
cTymneHb (Mys3.)
cyonomunaHTa (mys3.)
cybaep

cy(haupoBaTh

CIIeHa, 3peiHIIe
CLIEHApHii

CLIEHAPHCT

CIOXKET

crouta (My3.)

TaKT (My3.)

TaHTO (MV3.)
TaHICBAJIbHAS MYy3bIKa
TapaHrema (mys3.)
TBOPYECTBO

Tearpa

TeMOp (My3.)

temn (my3.)
temnepanus (my3.)
TeMIEepUpoBaTh (My3.)
TEOpHUsT My3bIKH
TECCUTYpa (My3.)
TETPAxopa (My3.)
TEMHBIN

TOH, TIOJTyTOH (MY3.)
TOHAJIBHOCTE  (M)3.)
TpaHckpunuus (my3.)
TpaHCTIOHUpOBaHue (Mmy3.)
TPaHCIIOHUPOBATH (My3.)
Tpadaper

Tpenb  (my3.)

Tpemoiio (my3.)
TpéxuacTHas Gpopma (my3.)
Tpuo (Mmy3.)

TpUONb  (Mmy3.)
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to syncopate
synchronism
scherzo
sculptor
sculpture:
portrait sculpture
monumental sculpture
consonance
to create
solo
solfeggio
sonata
abridged sonata form
sonatina
sonata form
chord patterns
spiritual
staccato
super, mute extra
statue
style
stretto
scale tone
subdominant
prompter
to prompt
stage, scene
script
script writer
plot, subject
suite
bar
tango
dance music
tarantella
creation
theatre-goer
timbre
tempo
keyboard tuning, tempering
to temper
music theory
tessitura
tetrachord
dark
tone, semitone
key, tonality
transcription
transposition
to transpose
stencil
trill
tremolo
ternary form
trio
triplet



TpUTOH (Mmy3.)
TpHyMQp
TPOMOOHHUCT
TpyOau
TPyIOBasi MECHsI
tpynma (meamp.)
TyOaucT
TYCKJIBIN
Tym  (mys.)
tyme (my3.)
yBepTiopa (my3.)
yIapeHue
ynapHuk (Mys3.)
y30p
y30p4aThIit
YMEPEHHBII
YHUCOH  (Mmy3.)
YCKOpeHHE
ycrex

umemy ycnex

He uMemy ycnexa
YCIIELIHBIN
¢darotuct
dbaxrypa (mys3.)
dbanbier (my3.)
dbanpuib (my3.)
banbIuBuTh (My3.)
bantazus (mys.)
dandapa (mys.)
(beepus (teatp.)
depmata (my3.)
(decTuBaIb
durypa (1ys.)
burypauust (mys3.)
¢bunapmMoHus
¢bmwibM

cHUMams unbm

bunan (mys.)
(bHONICTOBBIN LBET
¢neiTucT
dokcTpoT (my3.)
(dosbKIIOp
dbowu (orcus.)
¢donorpamma
dbopre (my3.)
doptuccumo (mys3.)
dbopuurar (mys.)
¢bparmeHT
dbpasuposath (my3.)
bpasupoBka (my3.)
dbpecka (vrcus.)
bpuruiickas cekynaa (mys.)
dyra (mys.)
¢dyraro (mys.)
dyrerra (my3.)
GyHKIMY TagoBbIe (1y3.):
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triton

triumph
trombonist
trumpeter

labour song
company

tuba player, tubaist
dim, wan, colourless
flourish of trumpets
touch

overture

accent, stress
percussionist
pattern, design
figured

moderate

unison
acceleration
success

to be a success
to be a failure

successful
bassoonist

texture

falsetto

falseness

to play (to sing) out of tune
fantasia

fanfare

spectacular
fermata

festival

figure

figuration
philharmonic
film

to make a film

finale

violet

flutist

foxtrot
folk-lore
background
phonogram

forte

fortissimo
grace-note
fragment

to phrase

phrasing

fresco

Phrygian super tonic
fugue

fugato

fughetta

mode functions:



monuka (1 cmynenv)
domunanma (N cmynens)
cyboomunanma (IV cm.)
meouanmot (11l u VI cmynenu)
6soonvie monvl (VI u 1l cm.)
¢ypop
yrmp
Xxabanepa (mys.)
xonet (orcus.)
HamsA2u8amy X0J1CM HA pamy
X0p
xopeorpad
xopeorpadus
XOPHCT
xopMmeiictep
XOPOBOJI
Xopol11o TeMIEPUPOBAHHBIN KI1aBUP
xopan (mys.)
Xpam
XPUILIBII
xpomatusm (mys3.)
XpoMaTtuueckas ramma (my3.)
XYyJ10°KECTBEHHBIH
XY002icecmeeHHblll puibm
Xy0odicecmeenrnoe 60CRUMaHue
XYI0KHUK
Jrcugonucey
LBeT
LIBETHOH
yeemmuou puibm
YBemHoll CyX
[IBETOBEJICHUE (KUB.)
[[BETOMY3bIKa
nesypa (mys.)
LEHTP
LEPKOBHBIC TIECHOTICHHSI
LUKJI JIEKITUHA
LUK XYZ0KECTB. IPOU3BEICHUIN
IUKJIHYECKre GOpMBbI (Mm)3.)
UMOAINCT
nudpoBas cuctema (mys.)
udpoBaHHbIii 6ac (my3.)
yakoHa (mys3.)
yapmamr (my3.)
4apiabCTOH (My3.)
94acTh My3. IPOU3BEICHHUS
YEPHOBUK
yepTex (dHcus.)
4epTuTh (orcus.)
YepueHue
YeCTOIIOOUBBII
4yecTorooue
yeyeTKa
omousamu 4e4émxy
YEPHBIN
YTEHUE TIAPTUTYP (MY3.)
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tonic
dominant
subdominant
mediant & submediant
subtonic & supertonic
furore
case
habanera
canvas
to stretch a canvas on a frame
choir, chorus
choreographer
choreography
chorister
choir-master
walk-around
The Well-Tempered Clavier
choral

temple

hoarse
chromatic
semitone scale
art; artistic
feature film
artistic education
artist
painter
colour
coloured, colour
colour film
colour hearing
colour science
colour music
breath mark, caesura
centre
sacred vocal music
course
cyclus
cyclical forms
cembalist
figured notation
figured bass
chaconne
czardas
Charleston
movement
rough copy
draft
to draw
drawing
ambitious
ambition
tap-dance
to do a tap-dance
black
score reading



gyTeHue ¢ mcta (mys.)
YuTaTh C JIUCTa  (MY3.)
YYBCTBEHHBII
YYBCTBUTEIIBbHBIN
YYBCTBO
YyBCTBOBATh
LIAHCOH (MY3.)
mapx (OKUB.)
nrapmanka (mys.)
IeIeBp
nuisirep  (mys.)
HITaMIT

wmamn (nepemn.)
wrpuxu (mys.)
HITPUXOBATH (Jcu6.)
rym
ryMoBoe odopmiieHue (Teatp.)

Cmyoust 3anuUcu 38yK0o8uix 3¢ghexmos

myT

IIyTKa

aK3epcuc (mys.)

JKocces  (My3.)

9KpaH

9KPaHU3UPOBATh
AKCIIO3UIUS (MY3.)
3KCIPECCUBHBIN
JKCIIPECCUOHU3M
SKCTIPOMT (M)3.)

aerus (My3.)
AJIEKTPOHHASI My3bIKa
JJIEMEHT
SHTAPMOHUYECKHHA (MY3.)
AMU3011  (MY3.)

SIHIIOT

ATHUTET

BMUYECKUI

smones

9CKHU3 (KUB.)

acTamil (KHB.)

3CTET

JCTETHKA

9THKA

scTpasa

ACTPaHUK

3TION

atrox (orcus.)

STIOJ KOHLIEPTHBIN (My3.)
3TIOJ Ha OETJI0CTh NalbLEB (M)3.)
ITIOIHUK (Jrcus.)
ITIOJJHUK HACTONBHBINA (KUB.)
s dekr

3¢ (deKTUBHBII

s dhexTHbII

WOowsnus (My3.)
roMopecka (mys3.)
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prima vista

to play prima vista, to sing prima vista

sensuous
sensitive
sense, feeling
to feel
chanson
travesty, cartoon, caricature
barrel-organ
masterpiece
smash-hit, hit song
stamp
cliche
bow strokes
to hatch
noise
foley
foley-studio
buffoon
joke
exercise
ecossaise
screen
to cinematize
exposition
expressive
expressionism
impromptu
elegy
electronic music
element
enharmonic
episode
epilogue
epithet
epic
epopee
draft, sketch
print
aesthete
aesthetics
ethics

variety art

entertainer, variety actor

etude

study, sketch
concert etude
progressive studies
sketch box easel
tabletop sketch box easel

effect

effectual

showy

jubilation

humoresque
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MY3bIKAJIBHBIE HHCTPYMEHTDbI / MUSICAL INSTRUMENTS

MEJ/IHBIE U /IEPEBAHHBIE
AYXOBBIE HHCTPYMEHTbI

BaJITOpHA
ro6oii

TOpH

KJIapHET

cakcodoH
TPOMOOH

TpyOa

TyOa

¢arot

(reiita

(reiiTa TUKKOIO
K/IABHIITHBIE
HHCTPYMEHTbHI
KIIaBECHH
KIIaBUKOPJI

oprax

MTUAHUHO

CIIMHET

pOsIb
ANIEKTPOOPTaH

CTPYHHBIE
HHCTPYMEHTbHI
aJIbT
apda
Oananaiika
OaHIKO
rurapa
BUOJIOHYEJH
KOHTpabac
curtap
CKpHITKa

YIAPHBIE

HHCTPYMEHTbHI
Oapaban
0oJbII0N OapabaH
O0HTO
OyOeH, TaMOypuH
kcuinodoH
JIUTABPBI
MaJbii 6apaban
MeTao(oH
TapesKH
TUMIaH (JTUTaBpa MenaabHas)
TPEYTOJbHHUK

HAPO/THBIE
HHCTPYMEHTbHI
aKKOPACOH
Oananaiika
Oanmypa
OastH
rurapa
J0Mpa
MaH/I0JINHA
uTpa

BRASS AND WOODWIND
INSTRUMENTS

French horn

oboe

bugle
clarinet

saxophone
trombone
trumpet
tuba

bassoon

flute

piccolo flute

KEYBOARD
INSTRUMENTS
harpsichord
clavichord
organ

upright piano
spinet
grand piano
electric organ

STRINGED
INSTRUMENTS

viola

harp

balalaika

banjo

guitar

cello

double-bass

sitar

violin

PERCUSSION
INSTRUMENTS

drum

bass drum

bongos

tambourine

xylophone

kettle drum

side drum

glockenspiel
cymbals

timpani

triangle

FOLK
INSTRUMENTS

accordion
balalaika
pandora

bayan

guitar

domra

mandoline

zither
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