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1 HACITIOPT KOMIIVIEKTA KOHTPOJIbHO-OHEHOYHbIX CPEACTB

1.1 O6sa1acTh NpUMEHEeHUA

Kommiekr koHTposibHO-omeHOUHBIX cpenctB  (KOC) sBinsercs dYacThlo 0Opa3oBaTeIbHOM

nporpammbl B cootBeTcTBUU ¢ @PI'OC CIIO no creunanbHOCTH
53.02.02 My3bIKajgbHOE UCKYCCTBO 3CTPAJIbI
53.02.03 UnctpymMeHTaIbHOE UCTIOTHUTEIBCTBO
53.02.06 XopoBoe qupuKUPOBAHUE
53.02.07 Teopusi My3bIKU
53.02.08 My3bIKaabHOE 3BYKOOIIEPAaTOPCKOE MACTEPCTBO
54.02.05 ’KuBonuch

KOC nmnpenna3sHadueH maisi KOHTPOJS M OIEHKM OOpa30BATENbHBIX JTOCTHIKEHUI
00yJaromuXxcsi, 0CBanBAIONIMX (OCBOUBIIIHX) COJIEPKAHUE YUECOHOTO MpeIMeTa

«HOCTpaHHBIH A3BIK (AHTVIHIICKUI))

KOC pa3paboran Ha OCHOBaHMHM Yy4eOHOrO IJIaHa OOPa30BATENBHOM MPOTPAMMBIL,
paboueii mporpamMmbl U BKJIIOYAET OIEHOYHBIE MaTepPHAIIbl JJIs MPOBEICHUS TEKYIIEr0 KOHTPOJIS

Y IIPOMEKYTOYHOM aTTECTalUU.

1.2 Pe3yabTaThl 0CBOEHHS Y4eOHOT0 MPeAMeTa, Mo1exKalue NpoBepKe
B pesynbrare arrectauy OCYIIECTBIISIETCS KOMILJIEKCHAs HPOBEpKa IPEIMETHBIX
pe3ynbTatoB ocBoeHUs B cooTBeTcTBUU ¢ PI'OC, a Taxke AMHaAMHUKA (POPMHUPOBAHUS JIEMEHTOB

00mux 1 mpohecCHOHATbHBIX KOMIICTCHITHH.

[Ipenmetnsbie pe3ynbraThl ocBoeHus (ITPO) B coorBerctBun ¢ PI'OC:

0OJ1.04 — o61eo6pa3oBaTebHBIA YICOHBIN ITUKII

IIpeagMeTHBIE Pe3yJIHTATHI OCBOEHHS

DopMBbI M METOABI KOHTPOJISI M OIIEeHKH

OBJIaICHNEC OCHOBHBIMHU BHJJaMHU pel{eBoﬁ ACATCIBbHOCTH B paMKax
CJICAYIOUICTO TEMATUYCCKOI'0 COACPIKAHUA pCUN

YCTHBIE METOZBI (pacckas, AWajor,
3a4eT), NpPaKTHYCCKUil
(BBIIIOJIHEHUE YNPAKHEHUH 1O TeMe,
KOHTPOJbHAs paboTa)

OBJIaZICHUC (1)0H€TPI“I€CKI/IMI/I HaBbIKaMHU

YCTHBIE METOJIbI (pacckas, JHUalor,
3a4er), NpaKTHYCCKHUit
(BBIMOJTHEHUE YIPAKHEHUH O TeMe,
KOHTpOJIbHAsI paboTa)

3HAaHUE ¥ IOHUMAaHUE OCHOBHBIX 3HAUCHUM N3YYCHHBIX JICKCUYCCKHUX €ANHUIL
(cy10B, CIIOBOCOYETAHUH, PEUEBBIX KIIHIIIE), OCHOBHBIX CIIOCOOOB
cioBooOpa3oBanus (adGhukcarysi, CIIOBOCIOKEHHE, KOHBEPCHS) U
0COOEHHOCTEHN CTPYKTYPBI IPOCTHIX U CIOKHBIX NMPEUIOKECHUNA U Pa3IUIHBIX
KOMMYHUKATHUBHBIX TUIIOB HpeJIHO}KEHI/Iﬁ

YCTHBIE METOJBI (pacckas, JHUajor,
3a4eT), MPaKTHYECKUH
(BBIMIOJTHEHUE YNPaKHEHUH IO TeMe,
KOHTpOJIbHAs paboTa)

OBJIaJIeHUE HaBBIKAMH PACTIO3HABAHUS U YIIOTPEOICHHS B YCTHON U
MUCbMEHHOH peun He MeHee 1500 nexcruueckux eanHuI (CIoB,
CIIOBOCOYETAHUH, PEUEBBIX KIIUIIIE), BKIIFOUast 1350 IeKCHUeCKUX eIUHUII,
OCBOCHHBIX Ha yPOBHE OCHOBHOTO 00IIer0 00pa30BaHUs, HaBBIKAMHU
ynoTpeOJieHus POJCTBEHHBIX CIIOB, 00pa30BaHHBIX ¢ TOMOIIBIO addukcanum,
CJIOBOCJIOKEHHMSI, KOHBEPCHUH

YCTHBIE METOJBI (pacckas, JMajor,
3a4eT), MPaKTHYECKUH
(BBIMIOJIHEHUE YNPAKHEHUH MO TeMe,
KOHTPOJbHAs paboTa)

OBJIQJICHUC HABBIKAMH PACIIO3HABAHUS M YIIOTPEOJICHHS B YCTHON U
MUCBMEHHOUW pevr U3yYeHHBIX MOP(POIOTHICCKHX POPM U CHHTAKCHUYCCKIX
KOHCTPYKIIUM U3y4aeMOro MHOCTPAHHOTO S3bIKa B paMKax TEMaTUYECKOTO
COJIEpKaHMsI peYr B COOTBETCTBUHU C PEIIAEMON KOMMYHUKAaTUBHOM 3ajauent

YCTHBIE METOABI (paccka3, IHajor,
3a4eT), MPAKTHYCCKUH
(BBITIOTTHEHNE YNPaKHEHHHA 10 TeMe,
KOHTpOJIbHAsI paboTa)

OBJIQJICHHE COIIMOKYIBTYPHBIMH 3HAHMSIMH ¥ YMEHHUSMU: 3HATH/TIOHUMATh
pedeBbIe Pa3IUUNs B CUTYaIUsIX O(PHUIIMATBFHOTO M HEO(HUITHATEHOTO
OOIIEHUS B paMKaX TEMaTHYECKOTO COJIEPKAHUS PEIH U HCIIOIB30BATh
JICKCHUKO-TPAMMATHYECKHE CPEJICTBA C YIETOM ITHX Pa3IHINH

YCTHBIE METOJBI (pacckas, JHajor,
3a4eT), MPaKTHYECKUH
(BBITIOJTHEHNE YNPaKHEHWHA 10 TeMe,
KOHTpOJIbHAsI paboTa)

OBJIaICHUE KOMIICHCATOPHBIMH YMEHUSIMH, TTO3BOJISTFOIIUMHE B CITydae cOos
KOMMYHHKAIIAH, a TAK)K€ B YCIOBUAX JAe(PHUINTA SI3BIKOBBIX CPEICTB
UCIIOJIb30BaTh Pa3IMYHbIE IPHEMBI IepepadoTKH HH(OpManK: Ipu

TOBOPEHUH - [IEPECTIPOC; PU TOBOPEHUH U ITUCHME -
onucanue/epudpas/ToIKOBaHUE; IPH YTEHUH U ayAMPOBAHUH - SI3BIKOBYIO U
KOHTEKCTYaJIbHYIO JOTAJIKY

YCTHBIE METOJBI (pacckas, JHajor,
3a4eT), MPaKTHYECKUH
(BBITIOTTHEHUE YIPaXKHEHWA TI0 TEMeE,
KOHTPOJbHAS paboTa)




pa3BUTHE YMEHHUS CPaBHUBATH, KJIACCU(PHULIMPOBATh, CHCTEMATU3UPOBATh U YCTHBIE METOJbl (pacckas, AMAJOT,
00001aTk 1Mo CyIEeCTBEHHBIM IIPU3HAKAM H3Y4YEHHbIC S3bIKOBBIC SBICHUS 3a4er), NPaKTHYECKUi
(JIlekcu4eckue u rpaMMaTHYECKHE) (BBIMIOJIHEHUE YNPAXKHEHUH 1O TeMe,
KOHTpOJIbHasi paboTa)
pUOOpeTEeHHE ONbITA TPAKTUYECKON IESTEIbHOCTH B IIOBCEHEBHOM KHU3HU: YCTHBIE METOJIBI (pacckas, AMAJOT,
Yy4acTBOBATh B y4eOHO-HCCIIEIOBATEIbCKOM, IIPOSKTHON e TEIbHOCTH 3a4eT), MPaKTHUECKUH
MIPEAMETHOTO ¥ MEKIPEIMETHOTO XapaKTepa C NCTIOIb30BaHHEM MaTEPHaIOB (BBIMONTHEHNE YNPA)KHEHUH IO TEME,
Ha N3y4aeMOM MHOCTPAHHOM SI3bIKE M IPIMEHEHHEM HH(OPMAIIOHHO- KOHTpOJIbHAs paboTa)

KOMMYHHKAaIMOHHBIX TEXHOJIOTHI; COOIONaTh IIpaBriia HHPOPMALOHHOH
0e30I1aCHOCTH B CUTYAIMSX IIOBCEIAHEBHOI KU3HH 1 IIpH padoTe B
MHPOPMAINOHHO-TEIIEKOMMYHHUKAIHOHHOM ceTr "MHTepHEeT" (nanee - ceTh
HHTepHeT); NCoIb30BaTh MPUOOPETEHHBIC YMEHHS M HAaBBIKH B IIpoLiecce
OHJIaH-00y4YeHUsI ”THOCTPAHHOMY SI3BIKY; UCIIOJIb30BaTh HUHOS3BIYHBIC
CJIOBApH M CIIPAaBOYHUKH, B TOM YHCIIe HHPOPMAIMOHHO-CIIPABOYHbIE
CHUCTEMBI B 3JICKTPOHHOH (opme

OI'C3.04. — oOmmii ryMaHUTAPHBINA U COIMATBHO-DKOHOMUYCCKUH IIUKJI (YMEHUS Y 3HAHUS)

Kon Iloka3areianb PesyabTart DopmMa KOHTPOJIS
V1 yMeTb 001maThest (YCTHO U MUCBbMEHHO) | yMeeT o0Imarses (YCTHO U yCTHBIE METOJbl (pacckas,
Ha MHOCTPAHHOM SI3bIKE Ha MMUCbMEHHO) Ha HHOCTPAHHOM SI3BIKE | JTHAJIOT,
npodeCcCHOHANBHBIE U TIOBCEAHEBHBIE Ha MpoQeccCHOHaNbHbIE U 3a4eT), MPaKTHYCCKUH
TEMBI; TIOBCETHEBHBIC TEMBI; (BBIMOJTHEHNE  YIIPAKHEHUH
1o TeMe, KOHTPOJIbHAs
paborta)
y2 YMETh NIEPEBOJUTH (CO CIOBapeM) yYMEET NepeBOANTH (CO CIOBapeM) yCTHBIE METOJpBI (pacckas,
WHOCTPAHHBIEC TEKCTHI HWHOCTPAHHBIEC TEKCTHI JIAAJIoT,
podeCCHOHANBLHOM HANPaBICHHOCTH; | MPO(ECCHOHAIBLHON 3a4eT), NPaKTHIECKUH
HalpaBIICHHOCTH; (BBIMONTHEHNE  YIIPAKHEHUH
MO TeMe, KOHTPOJIbHAS
pabora)
y3 YMETb CAaMOCTOSITETIbHO yMeeT CaMOCTOSITEIbHO YCTHBIE METOHBl (pacckas,
COBEpPILIEHCTBOBATh YCTHYIO U COBEpILEHCTBOBATh YCTHYIO U JIUaJIor,
IIUCbMEHHYIO PeYb, ITOTOJIHATh MMUCbMEHHYIO Peyb, TOMOJIHATh 3a4eT), MpPaKTHYCCKUH
CJIOBApHBIN 3amac; CJIOBapHbIY 3aI11ac; (BBIMIOJIHEHUE yTPaKHEHUH
1o TeMe, KOHTPOJIbHAs
paboTa)
31 3HaTh Jekcuaeckuit (1200 - 1400 3Haet jekcuaeckui (1200 - 1400 YCTHBIE METOHBI (pacckas,
JIEKCHYECKUX €IMHUIL) 1 JIEKCHYECKUX €IMHUIL) 1 JIMaJIoT,
rpaMMaTHYECKUI MHHUMYM, rpaMMaTHYECKUIl MUHUMYM, 3a4eT), NpPaKTHIECKU
HEOOXOAMMBII [UIS YTEHUS U TIepeBoJa | HEOOXOAMMBIH IS YTEHUS U (BBIMOJTHEHNE  YIIPAXKHEHUH
(co cioBapeM) HHOCTPAHHBIX TEKCTOB repeBoza (Co CIIoBapeM) 10 TeMe, KOHTPOJIbHAs
podeCcCHOHANBLHOMN HANPABICHHOCTH. | WHOCTPAHHBIX TEKCTOB pabota)
npoQeCcCHOHATBHOM
HANpPaBJIEHHOCTH.
PopmupoBanue 31eMeHToB npodeccroHanbHbIX (I1K) u 06mux komnerenuuit (OK)
Kon IIpodeccuonanbublie u 001IMe IToxa3aTenu oueHku pesyjbtrata | DopMa KOHTPOJIS H
KOMIIeTeHIIUH OLIEHKH
OK 4. | DddexrrBHO B3auMoeiicTBOBaTh U D¢ heKTUBHO B3aUMOJIEHCTBYET U [TucepMeHHBINH MEeTOA
paboTaTh B KOJUICKTHBE U KOMaH/e paboTaeT B KOIJIEKTHBE M KOMaHA€ | (BBIIOJIHEHHE yIIPaKHEHNH)
YcTHbIE METO/IBI
(uTenue, pacckas, 1Major)
OK 5. OcCyltiecTBISATh YCTHYIO U MIUCbMEHHYIO OcyuiecTBisIeT YCTHYIO U IMucemenHsI MeTOA
KOMMYHHKAIIMIO HA TOCY1apCTBEHHOM MUCbMEHHYI0 KOMMYHHKAIIUIO Ha (BBINIOJIHEHNE YTIPAXKHEHHH)
a3bike Poccuiickoit deaepannu ¢ yueToM rOCyAapCTBEHHOM SI3bIKE YcTHBIE METOABI
0COOCHHOCTEN COIMAIBFHOTO U Poccuiickoit @eaepanuu ¢ yaeTom (uTenue, pacckas, 1uajor)
KyJIBTYPHOTO KOHTEKCTa 0CcOOEHHOCTEN COIMAIBEHOTO 1
KYJIBTYPHOTO KOHTEKCTa
OK 6. | IIposBnATh rpakJaHCKO-NaTpuoTHYECKYO | IIposiBisieT rpaxaaHCcKo- IMucemenHsIN MeTOA
MO3WIINIO, IEMOHCTPUPOBATh OCO3HAHHOE | MAaTPHOTHYECKYIO TO3HIIHIO, (BBITIOTTHEHNE YIIPAXXHEHUIN)
MOBEJICHNE Ha OCHOBE TPATUIIMOHHBIX JIEMOHCTPUPYET OCO3HAHHOE YCcTHBIE METOABI
POCCHICKHX TyXOBHO-HPaBCTBEHHBIX MIOBEJICHNE Ha OCHOBE (arenwme, pacckas, JUAJIOT)
LIEHHOCTEH, B TOM YHCJIE C YUETOM TPaZULIMOHHBIX POCCUMCKUX
TapMOHH3AIINH MEKHAITMOHAIBHBIX U JTyXOBHO-HPABCTBEHHBIX




MCIKPCIIUTUO3HBIX 0THOHICHPII71,
MNPUMCHATH CTAaHAAPThI
AHTUKOPPYHNILUOHHOTO NOBCICHU.

HeHHOCTCﬁ, B TOM YHUCJI€ C YUCTOM
rapMoHH3aluu MEKHAITMOHATIbHBIX
1 MCKPCIIUTUO3HBIX 0THOHICHI/II71,
MPUMCEHACT CTaHAAPThI
AHTUKOPPYHIIMOHHOT'O TOBCICHUS.

OK 8. | Hcnonb3oBarh cpenctBa Gu3ndeckoi Hcnonb3yet cpeacta ¢pusnyeckoit | [IncpMeHHbIH MeTo
KyJIbTYPBI ISl COXPAHEHHS M YKPETIICHUSI | KyJIBTYPBI ATISI COXpPAaHEHHUS U (BBIMOJTHEHNE YTIPAXKHEHHHN)
3JI0pPOBBS B IIpoliecce MPOPECCHOHATBHON | YKPEIUICHHUS 310pOBbS B IIpoLecce YCTHBIE METOABI
JESATEIFHOCTH U oA KaHHS podeccHoHANBHOM NeITENPHOCTH | (YTEHHE, paccKas, JHaor)
HEOOXOIMMOT0 YPOBHS (PH3HUECKON U TIOA/IepKaHUs HEOOXOMMOTO
MOATOTOBIEHHOCTH. YpOBHS (pu3nIECKON

MOJITOTOBJICHHOCTH.

OK 9. | Ilomp3oBaThest npodheccuoHaIbHOM [Monb3yercs mpodeccroHanbHON [TuceMeHHBINH MeTOA
JIOKyMEHTallel Ha rocy1apCTBEHHOM U JIOKyMEHTale Ha (BBIMOJIHEHNE YTIPAYXKHEHHH)
UHOCTPAHHOM SI3BIKaX rOCyJapCTBEHHOM U HHOCTPaHHOM YcTHBIE METOABI

SI3BIKAX (uteHue, pacckas, JUAJIOT)

IIK Kuponuco Bnageer kynabTypoll yCTHOU U IIncbMeHHBIM METOX

2.7. BuageTs KyJIbTypoil yCTHOU U IIUCbMEHHOU peuH, (BBIMOJIHEHNE YTIPAYXKHEHHH)
MHCBMEHHOH peur, TpodhecCHOHATBHOM npodeccrnoHaBHOM YcTHBIE METOABI
TEPMHHOJIOTHEH. TEPMHHOJIOTHEH (uTeHue, pacckas, 1Major)

IIK HNHCcTpyMeHTAIbHOE MCIIOJTHUTEIbCTBO Bnageer kyabTypoil yCTHOH U IIucbMeHHBI MeTON

2.8. Bnagets KyapTypoil yCTHOH U MIMCBMEHHOU peuu, (BBITIOTTHEHUE YTIPaXKHEHUH)
MICBMEHHOH pedr, Ipo(hecCHOHATLHON npodeccrnoHaIBEHOM YcTHBIE METOABI
TEPMHHOJIOTHEH. TEPMHHOJIOTHEH (uTeHue, pacckas, 1Major)

IIK My3blikajibHOE HCKYCCTBO 3CTPAJibl LlenocTHO BOCTIPUHUMAET, IIucbMeHHBI MeTON

1.1 LemocTHO BOCTIpHHUMATB, CaMOCTOSATENILHO OCBANBACT U (BBIMOJTHEHNE YTIPAXKHEHHHN)
CaMOCTOATENLHO OCBANBATh M UCTIOIHATh WCTIONHSCT pa3iInyHbIC YcTHBIE METOABI
pa3NUYHbIC IPOU3BEACHUS KIACCHUECKOH, | MPOU3BEICHUS KIIACCUYECKOil, (uTeHue, pacckas, 1Uajor)
COBPEMEHHOU U 3CTPaJHO->Ka30BOI COBPEMEHHOM U 3CTPaJHO-

MY3bIKJIBHOI JUKA30BOM MY3bIKJIBHOI

IK IIpuMeHATh B UCIIOJIHUTENBCKOM IIpumeHsieT B HCIIOJIHUTENBCKOM IInceMeHHBIN MeTOR

1.4. JIeSITETIbHOCTH TEXHUUECKUE CPENICTBA JIESITeTIBHOCTH TEXHUUECKUE (BBIMIOJTHEHUE YIIPaXXHEHUIN)
3BYKO3aIHICH, BECTU PEHIETUIIHOHHYIO CpeICTBA 3BYKO3AINCH, BECTH YCcTHBIE METOABI
paboTy ¥ 3alHCh B yCIOBHUAX CTYIHU. PETIeTHIIMOHHYIO Pa0OTy M 3alMCh B | (YTEHHE, paccKas, IHajor)

YCIIOBUSIX CTYIMH

TIK OcBauBaTh COJILHBIN, aHCAMOJIEBLIN 1 OcBanBaeT COJILHBIN, aHcaMOJIeBbIl | [TMCEMEHHBINA METO,

1.6. OPKECTPOBBIN UCTIOIHUTEIBCKUN U OPKECTPOBBIN HUCIIOIHUTEILCKUN (BBITIOTTHEHUE YIIPaXKHEHUH)
pernepTyap B COOTBETCTBUH C pernepTyap B COOTBETCTBUH C YcTHBIE METOABI
MPOTPaMMHBIMH TPEOOBAHUSIMH. POTPaMMHBIMH TPEOOBAHUSIMU (uTenue, pacckas, 1Major)

IIK OBnazneBarb KyJbTYpOl YCTHOU U OBnazieBaeT KyJIbTYpOl YCTHOH U IIucbMeHHBI MeTOT

1.7. MUCEMEHHOU pedr, TPoQeCcCHOHANEHOM [IMCBMEHHOM peuu, (BBITIOTTHEHUE YIIPaXKHEHUH)
TEPMUHOJIOTHEN. npodeccrnoHanbHOM YcTHbIE METO/IBI

TEPMUHOJIOTHEN (urenHue, pacckas, TUAJIOT)

IK AHanm3nupoBaTh MPOBEACHHBIE 3aHATHSA AHanu3upyeT NpoBeCHHBIE [TucepMeHHBINH MEeTOA

2.3. JUIS yCTAHOBJICHUSI COOTBETCTBHSA 3aHATHS U1 yCTaHOBJICHUSA (BBITIOTTHEHNE YIIPAXKHEHUIN)
COJICpXKaHUs, METOJIOB U CPENICTB COOTBETCTBUS COJIEPKaHUA, YCTHBIE METOABI
MOCTaBJICHHBIM [EJISIM U 3a/1a4aM, METOIOB M CPEJICTB ITOCTABJICHHBIM | (YTEHHE, paccKa3, IHaJIor)
HMHTEPIPETUPOBATEH U UCIIONB30BaTh B LeNIAM | 33]1a4aM, HHTepIpEeTUPYyeT
paboTe MoTydeHHBIE Pe3yIbTaThl IS 1 HCTIOJIB3YET B paboTe
KOPPEKIMH COOCTBEHHOH JIeITeIIbHOCTH TIOJTyY€HHBIE Pe3yJIbTaThl IS

KOPPEKIHH COOCTBEHHOM
JIeSITEIbBHOCTH

IIK Hcnonb3oBaTh 3HaHUS METOOB Hcnone3yeT 3HaHUSA METOOB IMucemenHsIN MeTOA

34. PYKOBOJICTBA 3CTPAJHO-I)KAa30BbIM PYKOBOJCTBA 3CTPaJHO->)Ka30BbIM (BBINIOJIHEHNE YTIPAXKHEHHH)
KOJIJIEKTHBOM M OCHOBHBIX IPHHIIUIIOB KOJIJIEKTHBOM M OCHOBHBIX YCcTHBIE METOABI
OPTaHU3AIH €TO0 JIEATEIBHOCTH. MPHUHIUIIOB OPTraHU3aIHN €TOo (arenwme, pacckas, JUAJIOT)

JIESITETIHHOCTH

TIK Teopusi My3bIKH IMonp3yercs yueOHO-MeTonmdeckoil | [InceMeHHBINH MeTox

1.8. ITonme30BaThCs yueOHO-METOAMYECKON JUTEPaTypoH, GOPMHPOBATE, (BBITIOTTHEHNE YIIPAXXHEHUIN)
JUTEPaTypoi, GOPMHUPOBATh, KPUTUIECKH | KPUTHUECKHU OI[CHUBATH U YCcTHBIE METOABI
OIICHUBATh U 00OOCHOBBIBATH COOCTBEHHBIE | OOOCHOBBIBATH COOCTBEHHBIE (arenwme, pacckas, JUAJIOT)
IpUEMBbl U METOIbl IPENOJABAHNUS IMPHUEMBI U METO/Ibl IPENOJABAHNUS

IIK XopoBoe TMPHKAPOBAHUE Brnaneet kynbTypoii yCTHOH U [MucemenHBbIN MeTOA

2.8. Brnaznets kynbTypoil ycTHOU U MUCbMEHHOH peyH, (BBINIOJIHEHNE YTIPAXKHEHHH)

MCbMEHHOH peuH, poecCHOHATLHOM

podheCCHOHATBHOM

VcTHBIC METO b1




| TepMubONOTHEi. | TepmumHONOTHEil | (urenue, pacckas, auanor) |




1.3 CucremMa KOHTPOJISA U OLIEHKH OCBOEHMSI POrpaMMbl y4eOHOM TUCIHMILTHHBI
1.3.1 ®opmbl IPOMEKYTOUHOM aTTeCTalluU

dopma TpOMEKYTOUHOU
aTTeCTalluu

dopma KOHTPOJIS U
OIICHKH

Kozp! mpoBepsieMbIX pe3yIbTaToB
(v, 3, 11K, OK)

3a4CThI:

Cobeceoosanue

3, 4 cemecTphl
20 — 4 cemectp
8 cemectp (kpome K)

IIPO 1-5, V1-¥3, 31, OK.4-6, 8-10,
JKueonucw 2.7,

Hncmpymenmanvroe ucnoanumenscmeo 11K 2.8.

My3vikanbHoe uckyccmeao acmpaobsi
1IK1.1.14,1.6,1.7, 23, 34
Teopusa mysvixu I[IK 1.8.
Xoposoe oupusicuposanue 11K 2.8.

1.3.2 ®opmbl TEKYILIEr0 KOHTPOJIS YCIIEBAEMOCTH

KonTtpommpyemsrii paznen (Tema) yaeOHoH
JUCIUTUTHHBI

®dopMma KOHTPOJIS U
OLIEHKH, BHJIBI

Konage! mposepsiembix
pe3yNbTaToB

CaMOCTOSITENTbHOU (ITPO, VY, 3, IIK, OK)
paboThHI
1.BBO/IHO-KOppEKTUBHBIN MORYJb (6azoevtit yposensv — I Kypc)
3uakoMcTBO. [IpUBETCTBHS, H3BUHEHUS Phonetics, IIPO 1-5, V1-¥3, 31, OK.4-6, 8-10,
Grammar, K27, HUIIK2.S.
Reading & Writing MUDIIK 1.1.1.4,1.6,1.7,2.3,3.4

TMIIK 1.8. XIIIK2.38.

I/ISy‘IGHl/Ie HWHOCTPAHHOI'O fA3bIKa

Listening &
Pronouncing

1IPO 1-5, V1-¥3, 31, OK.4-6, 8-10,
K27, HHUIIK2.S.
MHUDIIK 1.1.1.4,16,1.7,2.3, 3.4
TMIIK 1.8. XJIIK2.8.

CeMmbs, Ipy3bs 1 OTHOKYPCHHUKH

Listening &
Pronouncing

1IPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK2.S8.
MHUDIIK 1.1.14,16,1.7,2.3, 3.4
TMIIK 1.8. XIIIK2.38.

[TnanupoBanue BpeMeHu (paboyuii 1eHb,
JI0CyT)

Pronouncing &
Writing

1IPO 1-5, V1-Y3, 31, OK.4-6, 8-10,
K27, HHUIIK2.S.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
TMIIK 1.8. XJIIK2.8.

HOBCC,I[HCBH&?[ JKU3Hb, YCJIOBUS KU3HU

Pronouncing &
Writing

ITPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK?2.S.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
IMIIK 1.8. XIIIK2.38.

Komnemk. bubnnoreka

Reading , Writing,
Composing

ITPO 1-5, V1-V3, 31, OK.4-6, 8-10,
JK2.7, HUIIK?2.S8.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
TMIIK 1.8. XJIIK2.8.

CCCCI/IX, OK3aMCHBI

Writing, Singing &

IIPO 1-5, V1-Y3, 31, OK.4-6, 8-10,

Speaking JK2.7, MHIIK 2.8.
MHUDITIK 1.1.14,1.6,1.7,2.3, 3.4
TMIIK 1.8.  XJIIK 2.8.
2.0cHOBHO# MOIy.ab (0a3zoswtii yposens — 11 Writing & Making
Kypc) Stories

Otnyck, kauukyJsl. [lyremecTBus

Grammar, Writing,
Reading & Use of

ITPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK?2.S.
MUDIIK 1.1.1.4,1.6,1.7,2.3, 3.4

English
TMIK 1.8. XJIIIK2.8.
BenukoOpuTanus Writing & Making IIPO 1-5, V1-V3, 31, OK.4-6, §-10,
Dialogues K27, HUIIK2S.

MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
TMIIK 1.8. XHIIK2.38.

Buorpadun Benukux nroaeit BennkoOpuranum,

Awmepuku

Reading, Retelling &
Writing,

1IPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HHUIK2.S.
MUDTIK 1.1.1.4, 1.6, 1.7, 2.3, 3.4
TMIK 1.8. XJIIIK 2.8.

Tean, KHWHO, KOHLEPTHhI, BLICTABKA

Reading, Interpreting
&

Making Talks

ITPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HHUIIK2.S.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
TMIIK 1.8. XJIIK2.38.

Hogoctu, cpeactBa MaccoBoit HHOpMAIH

Writing, Making
Short Stories

IIPO 1-5, VI-¥3, 31, OK.4-6, 8-10,
K27, HUIIK?2.S.
MUDIIK 1.1.14,1.6,1.7, 2.3, 3.4




TMIIK 1.8. XHIIK2.S8.

Yenosek, 3/10pOBbE, CIIOPT

Reading, Analysing,
Discussing

1IPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK2.S8.
MHUDIIK 1.1.1.4,1.6,1.7,2.3, 3.4
TMIIK 1.8. XHIIK2.8.

HaBbiku 00111eCTBEHHOM JKM3HH (ITOBCEIHEBHOE
MoBeIcHHE, MPO()EeCCHOHANBLHBIC HABBIKU U
yMEHH)

Writing, Reading &
Retelling

IIPO 1-5, VI-V3, 31, OK.4-6, 8-10,
K 2.7, HHIIK 2.8.
MUK 1.1.1.4, 1.6, 1.7, 2.3, 3.4
TMIIK 1.8.  XJIIK 2.8.

KynbTypHble 1 HalMOHAIBHBIE TPAIHIIIH,
KpaeBezieHHne, 0ObIIan 1 Mpa3gHUKA

Writing, Reading,
Discussing
& Making Short
Stories

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HHUIIK2S.
MUDIIK 1.1.1.4,1.6,1.7, 2.3, 3.4
TMIIK 1.8. XIIIK2.S8.

[Moura. [Tepenmcka (menoBas, TUIHAS).
Hurepuer

Reading, Interpreting
&

Questioning

IIPO 1-5, VI-V3, 31, OK.4-6, 8-10,
JK 2.7, HHIIK 2.8.
MUK 1.1.1.4, 1.6, 1.7, 2.3, 3.4
TMIIK 1.8. XJIIK 2.8.

2. Ipogheccuonanvno nanpasnennwvtit Mooyas (npogpunvuutii yposenwv — 111 u IV kypcot)

Buorpadun Benmkux mroxeit BennkoOpuranum,
AMepuku

Reading, Interpreting
& Making Short
Talks

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK2.S8.
MHUDIIK 1.1.1.4,16,1.7,2.3, 3.4
TMIIK 1.8. XIIIK2.38.

Omnucanue moaeit (BHEIIHOCTb, XapaKTep,
npodeccusi, TMYHOCTHBIE Ka4eCTBa)

Writing, Speaking &
Interpreting

1IPO 1-5, V1-¥3, 31, OK.4-6, 8-10,
K27, HUIIK2.S8.
MUDIIK 1.1.14,1.6,1.7,2.3,3.4
TMIIK 1.8. XJIIK2.8.

MeXITMYHOCTHBIE OTHOIIECHNUS (OTHOIICHHUS
MEXXIy M0JIaMH, CEMEIHbIE OTHOIICHMS,
OTHOIIECHHS MEXTy MPEACTABUTEISIMA Pa3HbIX
TIOKOJICHNH 1 IpO(ecCHii, COHaIbHbBIE
OTHOIIECHHS, MEXKOH(ECCHOHAIbHBIE
OTHOILICHHS, PACOBBIE OTHOILICHHSI)

Reading, Analysing,

Interpreting , Making

Short Stories, Writing
& Discussing

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HHUIIK2.S.
MHUDIIK 1.1.1.4,16,1.7,2.3, 3.4
TMIIK 1.8. XIIIK2.S8.

IIpupona u genoBek (KJIUMart, IOroja,
9KOJIOTHS)

Discussing & Writing

IIPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK2.S8.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
TMIIK 1.8. XJIIK2.8.

ITpodeccun u npodeccuoHanbHbIe Ka4ecTBa,

Making Short Stories,

IIPO 1-5, V1-Y3, 31, OK.4-6, 8-10,

npoeCCHOHATBHBIN POCT, Kapbepa Writing & K27, HUIIK 2.8
Questioning MHUDTIK 1.1.1.4, 1.6, 1.7, 2.3, 3.4
TMIIK 1.8. X IIK 2.8.
Tactposu. Tpancmopt. TamoxHst. ['oCTHHHUIIBL. Making Dialogues IIPO 1-5, V1-¥3, 31, OK.4-6, 8-10,
K27, HHUIIK?2.S.
MUDIIK 1.1.1.4,1.6,1.7,2.3,3.4
TMIIK 1.8. X IIK2.8.
HckyccTBO, KHHO, TEaTp, My3bIKa, JIUTEPaTypa, Carrying out IIPO 1-5, V1-V3, 31, OK.4-6, 8-10),

aBTOPHI MTpou3BeieHU. Bennkue
KOMIIO3UTOPBI. 3HAMEHUTHIE HCIIOTHUTEINH,
AKTEPBI, PEKUCCEPHL, XYTOKHUKHU

Professional Projects
& Making Short
Talks

K27, HUIIK?2.S.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
TMIIK 1.8. XJIIK2.38.

Teopust my3biku. ['apmonust. Jlaasl.
My3bIKabHBIE KaHPbl. POPMBI My3bIKaIBHBIX
MIpOU3BEICHUI

Reading, Analysing,
Answering Questions
& Music Talking

ITPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HUIIK?2.S.
MUDIIK 1.1.1.4,1.6,1.7,2.3, 3.4
IMIIK 1.8. XIIIK2.38.

Hcropus aHrIuiiCKoi My3bIKU

Reading, Making
Talks

ITPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HHUIIK2.S.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
TMIIK 1.8. XHIIK2.38.

Hcropust amepukaHCKON MY3BIKH

Reading, Making
Talks

1IPO 1-5, V1-V3, 31, OK.4-6, 8-10,
K27, HHUIK2.S.
MUDTIK 1.1.1.4, 1.6, 1.7, 2.3, 3.4
TMIK 1.8. XJIIIK 2.8.

XynoxHuku BennkoOpurannu, ABcrpanuy,

Reading, Making

ITPO 1-5, V1-V3, 31, OK.4-6, 8-10,

CLIA Talks K 2.7, HHUIIK 2.8.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4

TMIK 1.8. XATIK2.8.
The Hermitage. Carrying out IIPO I-5, V1-V3, 31, OK.4-6, 8-10),

The National Gallery, the Tate Gallery

Professional Projects

K27, HUIIK?2.S.
MUDIIK 1.1.14,1.6,1.7,2.3, 3.4
TMIIK 1.8. XJIIK2.8.
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2 TUTIOBBIE 3AJAHUA JJIS1 KOHTPOJISA U OHEHKHW OCBOEHUSA
YYEBHOI'O IPEIMETA

2.1 3agaHus 1015l TEKYLEro KOHTPOJIS YCIeBAeMOCTH
2.1.1 TunoBsbIe 3aJaHus AJIA AYTUTOPHOMH PadoThI

DopMbI KOHTPOJISA
= Icemectp — «WORD ORDER», « QUESTIONS AND ANSWERS»
= I cemectp — «ARTICLES», «TELL / SPEAK / SAY/ TALK», «PLURAL OF NOUNS»
= III cemectp — «<REPORTED SPEECH», «MODAL VERBS»
= IV cemectp — «DEGREES OF COMPARISON», « COMPLEX OBJECT»
= V cemectp — «KARTICLES WITH PROPER NAMES», «PARTICIPLES I, II»
= VI cemectp — «SEQUENCE OF TENSES», « GERUND»
= VII cemectp — «<PASSIVE», «INFINITIVE»
= VIII cemectp — «CONDITIONAL SENTENCES»

Kpurepuii oneHok
«Omauyno» (5): CTyIeHT YBEpPEHHO BIIaJIeeT MaTepHalIOM, U3JIaraeT ero rpaMOTHO M OCO3HAHHO.

«Xopouwoy» (4): CTyneHT 3HaeT MaTepHuall, OpHEHTUPYETCS B HeM. B oTBeTe HeOOMbINe HeTOUETHI.
«Yooenemeopumenvro» (3): CTyACHT 3HAaET MaTepHas Ha CPeTHEM YPOBHE, OTBEUAET C OIIMOKaMH, HO B
LIEJIOM UMeeT o011iee MpeAcTaBIeHe 00 OCHOBHBIX KaTETOPHUIX U3y4aeMON AUCLUILIMHBL
«Heyoosnemgopumenvroy (2): CTyJeHT He MOXKET J1aTh OTBETa Ha TIOCTABJICHHBIC BONPOCHI, HE BIIaJICeT
TEPMUHOJIOTHEH.

SPECIAL QUESTIONS /I CEMECTP/
. You phoned someone after lunch.
A. Who rang you?
B. Who did you ring?
2. The policeman is interviewing the robber.
A. Who is interviewing the robber?
B. Who is the robber interviewing?
3. ... is it from here to St. Petersburg?
A. How far
B. How long
. ...would you like to drink?
A. Which
B. What
5. ... of brothers Grimm was the eldest?
A. Who
B. What
C. Which
6. It’s so cold today. ... put your warm coat on?
A. Why you haven'’t
B. Why haven’t you
7. — ... birthday is today?
A. Which
B. What
C. Whose
8. ...does it cost to stay at the Hilton Hotel?
A. How many
B. How much
C. What
9. —...1is Ann’s sister? — She is a secretary at our college.
A. What
B. Who

—_—

N
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C. Where
10. You can have a photo. ... one would you like?
A. What
B. Which
11. — Tell me something about Fred’s wife. ...? — Oh, she’s about 25. She’s pretty and friendly.
A. What is she?
B. What does she like?
C. What is she like?
D. Who is she?
12. — ... will it take me to learn French?
— I think you’ll be able to speak in another few months.
A. How much
B. How long
13. Bob and Alice got married in 1991.
A. How long have they been married?
B. How long is it since they got married?
C. When did they get married?

WORD ORDER /I CEMECTP/
1. often — the cinema — The Milnes — to — go
A. The Milnes go to the cinema often.
B. The Milnes often go to the cinema.
2. books — his — Give — him
A. Give his books him.
B. Give him his books.
3. the theatre — go — very — often — we — to
A. We go to the theatre very often.
B. We very often go to the theatre.
C. Very often we go to the theatre.
4. him — give — to — books — his
A. Give to him his books.
B. Give his books to him.
5. drink — coffee — I — usually — strong — don’t
A. Tusually don’t drink strong coffee.
B. I don’t usually drink strong coffee.
C. I don’t drink strong coffee usually.
6. round — at — table — wooden — they — a — large — sat
A. They sat at a large wooden round table.
B. They sat at a round large wooden table.
C. They sat at a large round wooden table.
7. doing — men — what — those — are
A. What are those men doing?
B. What are doing those men?
C. What those men are doing?
8. the news — yesterday — saw — television — I — on
A. I yesterday saw the news on television.
B. I saw on television the news yesterday.
C. Isaw the news on television yesterday.
9. the novel — much — I — very — liked
A. I very much liked the novel.
B. I liked very much the novel.
C. I liked the novel very much.
10. to — came — the office — he — yesterday — taxi — by
A. He came by taxi to the office yesterday.
B. He came to the office by taxi yesterday.
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C. Yesterday he came by taxi to the office.
11. the table — and — on — is — there — two — a book — pens

A. There is a book and two pens on the table.

B. There is two pens and a book on the table.

C. On the table there is a book and two pens.
12. tell — didn’t — me — you — the truth — why?

A. Why you didn’t tell me the truth?

B. Why didn’t you tell me the truth?

C. Why didn’t you tell the truth me?
13. where — me — could — is — the market — you — tell

A. Could you tell me where the market is?

B. Could you tell me where is the market?
14. airport — 10 p. m. — you’ll — the — at — at — arrive

A. You’ll arrive at the airport at 10 p. m.

B. You’ll arrive at 10 p. m. at the airport.

C. At the airport you'll arrive at 10 p. m.

ARTICLES /Il CEMECTP/
A — the C—an
B-a D- -
. I’d like to have ... hamburger for ... breakfast.
. Pushkin is ... outstanding Russian poet.
. Can you play ... piano?
. Will you play ... chess with me?
. At ... night [ had ... terrible headache after I had drunk ... lot of coffee in ... evening.
. There is ... bend in the road.
. Thomas Banks is ... last person I want to see.
. My favourite subject at school is ... History.
9. He knows ... history of the French Revolution well.
10. Tom’s going to take ... his fishing-rod.
11. Could you phone later, please? Jane’s having ... shower.
12. The rent is 50 dollars ... week.
13. We often go to ... theatre and to ... cinema.
14. Yesterday Dad came home at 8 o’clock, we had ... dinner and then watched ... TV. We went to ... bed
at 11 p. m.
15. What ... pity they haven’t come!
16. 1 can’t find ... letter I received in the morning.
17. By ... way, have you heard anything from Tom lately? — ... last year he entered ... Oxford University.
18. ...President is going to open ... new hospital in ... capital ... next month.
19. Are you going to ... country on ...Sunday?
20. They usually go ... shopping on Mondays, but last Monday they didn’t do ... shopping.
21. Dad came to ... school to see my teacher yesterday.
22. “Do this exercise at ... school and that one at ... home.” — said our teacher in ... loud voice.
23.—Could you tell me ... time, please? — It’s ... quarter past four.
24. We are busy today, but we have ... little time to spare tomorrow.
25. The sweater was cheap. It cost ... few pounds.
26. To tell ... truth, I didn’t expect to see him.
27. 1t’s ... high time you stopped being so lazy.
28. ... earth goes round ... sun.
29. ... life is hard in that climate.
30. What ... lovely song!
31. It took me one and ... half hours to get there.
32. ... half ... dozen eggs, please.
33. ... England was ... first country to liberate ... harpsichord music from ... organ music and to form ...
distinct harpsichord style.

01N N B W
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11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22

1.

3.

6.

13

TELL/SPEAK/SAY/TALK /Il CEMECTP/

. — Hallo! This is Julia. Can I ... to Mag, please?
A. talk B. speak C. say
. Stop ...! Our lesson isn’t over.
A. speaking B. telling C. talking
. Doctor Watson ... that he hated big cities.
A. said B. told C. spoke
. Please ... more slowly. I can’t understand your speech quite well.
A. speak B. say C. tell
. Mother ... me to go shopping.
A. said B. told C. talked
. When you see Ann, can you ... her that I’ll phone her next week?
A. say B. tell C. talk to
. Neither of my parents ... German.
A. says B. talks C. speaks
. Your friend ... so quickly that I can’t understand him.
A. tells B. says C. speaks
. The old man ... that he wanted just a cup of tea.
A. said B. spoke C. saying
. Listen to me when I’'m ... to you.
A. telling B. talking C. told
The speaker ... what was on his mind and then sat down.
A. said B. spoke C. talked
To ... the truth I'm fed up with Dorothy’s stories.
A. say B. speak C. tell
What did you ... the police?
A. told B. say C. tell
Sonia ... that you were ill.
A. said B. spoke C. told
Ann ... goodbye to me and left.
A. told B. said C. talked
Who is going ... at the meeting?
A. to talk B. to tell C. to speak
“Please don’t ... anybody what happened,” Ann ... to me.
A. tell said B. speak, talked C. talk, told
The doctor ... me to stay in bed for a few days.
A. talked B. spoke C. told
I never ... a word to him all evening.
A. spoke B. didn’t tell C. talk
She ... she might be late.
A. talked B. said C. spoke
Can your sister ... English?
A. speak B. talk C. tell
. I... him that if we left we’d catch the train.
A. told B. spoke C. talked
PLURAL OF NOUNS /I CEMECTP/
a baby 2. a pencil
A. babys A. penciles
B. babies B. pencils
a man 4. an umbrella 5. aboy
A. man A. umbrellas A. boys
B. men B. umbrellaes B. boies
C. mans C. umbrells C. boyes
a city 7. amouse 8. a postman

A. citys A. mouses A. postmans
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B. cities B. mice B. postsman
C. cityes C. mouss C. postmen
10. an ox 11. money
A. fox A. ox A. moneys
B. foxes B. oxes B -
C. foxs C. oxen C. monies
12. a fish 13. a knife 14. a watch
A. fish A. knifes A. watches
B. fishes B. knifs B. watchs
C. fishs C. knives C. watch
15. an address 16. a child 17. a foot
A - A. childs A. foots
B. addresses B. childes B. footes
C. address C. children C. feet
18. jeans 19. a potato 20. a photo
A. jeans A. potatoes A. photoes
B. jeanses B. potatos B. photos
C. jeanss C. potates C. photes
21. aroof 22. a toothbrush 23. a boy-friend
A. roofs A. teethbrush A. boys-friends
B. rooves B. toothbrushes B. boy-friends
C. roofes C. teethbrushs C. boys friend
24. a passer-by 25. a sheep 26. advice
A. passers-by A. sheep A. advices
B. passer-bys B. sheeps B. advises
C. passer-bies C. sheepes c. -
27. a mother-in-law 28. news 29. bread
A. mother-in-laws A. newses A. bread
B. mothers-in-laws B. news B. breads
C. mothers-in-law
30. a means 31. a species 32. a series
A. meanses A. species A. serieses
B. means B. specieses B. series

REPORTED SPEECH /11l CEMECTP/
1. John said: “I’m sorry to disturb you, Eliza.”
A. John told that he was sorry to disturb Eliza.
B. John told Eliza that he was sorry to disturb her.
C. John said to Eliza that he had been sorry to disturb her.
2. He said: “Where is Jill going?”
A. He asked where was Jill going.
B. He asked where Jill went.
C. He asked where Jill was going.
3. Sally said: “I would like to buy it.”
A. Sally said that she would like to buy it.
B. Sally said that she would have liked to buy it.
C. Sally said that she liked to buy it.
4. “If I had any instructions I would know what to do”, said Mag.
A. Mag said that if she had had any instructions she would have known what to do.
B. Mag said if she had any instructions she knew what to do.
C. Mag said that if she had any instructions she would know what to do.
5. Robby asked: “Bobby, do you know Old Barn? It’s on the Schrewsbury Road.”
A. Robby asked Bobby if he knew Old Barn that was on the Schrewsbury Road.
B. Robby asked Bobby did he know Old Barn that was on the Schrewsbury Road.
C. Robby asked Bobby where Old Barn was.

9. a fox
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6. The doctor asked: “How do you feel?”
A. The doctor asked how did I feel.
B. The doctor asked how 1 felt.
C. The doctor asked how I had felt.
7. “Will you be free tomorrow?”” — Collin asked Richard.
A. Richard asked would Collin be free the next day.
B. Collin asked Richard if he would be free the following day.
C. Collin asked if Richard will be free tomorrow.
8. “Don’t open the door or answer the phone.” — said her parents.
A. Her parents said to her not to open the door or answer the phone.
B. Her parents told her not to open the door or to answer the phone.
C. Her parents told her neither to open the door nor to answer the phone.
9. “Why hasn’t he locked the car door?” — the policeman said.
A. The policeman asked why he hadn’t locked the car door.
B. The policeman asked why hadn’t he locked the car door.
C. The policeman asked why he didn’t lock the car door.
10. The student said: “We wish our exams were over.”
A. The student said they wished their exams had been over.
B. The student said that they wished their exams have been over.
C. The student said they wished their exams were over.
11. The customs officer asked him: “Do you have anything to declare?”
A. The customs officer asked him if he had anything to declare.
B. The customs officer asked him if he has got anything to declare.
C. The customs officer asked him had he got anything to declare.
MODAL VERBS /Il CEMECTP/
1. You will ... speak Spanish in another few months.

A. can B. have C. be able D. ought
2.I’d like ... to skate.
A. to can B. to be able to C. to have to D. ought
3. Nobody answers the phone. They ... be out.
A. should B. would C. can D. must
4. I’'m sorry. I ... have phoned to tell you I was coming.
A. should to B. ought to C. had to D. could
5. To my mind, the government ... take care of old people.
A. ought B. need to C. must D. may
6.1 ... getup early on Monday.
A. am able B. have to C. must D. may
7. The policeman told the woman she ... worry.
A. needn’t B. needn’t to C. couldn’t D. mustn’t
8. ...you mind passing me the salt?
A. will B. should C. could D. would
9. As you ... remember, | was always interested in scientific experiments.
A. may B. have to C. must D. ought to
10. Little children like books with large print. They ... read them more easily.
A. should B. must C. can D. have to
11. ... I speak to Jane, please?
A. could B. shall C. must D. ought to
12. My dentist says I ... eat so many sweets.
A. needn’t B. mustn’t C. ought not D. shouldn’t

13. — Why hasn’t Mr. Grill got in touch with us? —1I don’t quite know. It ... be  that he lost our phone
number.

A. may B. ought to C. must D. should
14. — Liz seems to be avoiding you. — I can’t tell you for certain. She ... have been hurt by my words about
her boyfriend.

A. should B. must C. might D. needn’t
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15. The phone rang but I didn’t hear it. I ... have been asleep.

A. must B. might C. had to D. ought to
16. Excuse me, ... you tell me how to get to the airport?
A. could B. had to C. must D. may

17. ... it be that some day the instruments familiar to us will be banished to museums and our orchestras will
be abolished?

A. must B. can C. have to D. need
18. Now there’s a new generation of phone boxes which ... link you to the Internet, receive e-mails, take
payment by phone card or credit card.

A. should B. must C. can D. may
19. We tried hard but ... persuade them to come with us.

A. can’t B. couldn’t C. mustn’t D. shouldn’t
20. Why did you ... go to hospital?

A. have to B. must C. able to D. may

DEGREES OF COMPARISON /IV CEMECTP/
1. I met my ... friend yesterday.

A. goodest B. better C. best
2. Dorothy is ... in her family.
A. the youngest B. the younger C. young
3. Henry is not ... his elder brother Bob.
A. so strong as B. strong as C. stronger
4. —Itisn’t very warm today, is it? — No, it was ... yesterday.
A. more warm B. warmer C. the warmest
5. Your friend looked upset yesterday. I'm glad he looks ... today.
A. more happy B. happier C. happy as
6. Where is ... post-office, please?
A. the nearest B. the next C. nearer
7. That’s ... film I’ve ever seen.
A. a good B. the goodest C. the best
8. Public transport in London is ... in Europe.
A. the expensivest B. the most expensive C. more expensive
9. Do you think Americans are ... English people?
A. nicer than B. the nicest C. nice than
10. The 22" of December is ... day in the year.
A. the short B. the shorter C. the shortest
11. This is ... theatre in London.
A. an older B. the oldest C. the eldest
12. Pluto is ... of all the planets.
A. the coldest B. a coldest C. a colder
13. My ... sister doesn’t live with us.
A. older B. elder
14. I’m sure your health is ... than their work.
A. more much valuable B. much more valuable C. much valuable
15. Oh, no, we can’t afford it. We want something ... .
A. cheapest B. cheaper C. much cheap
16. The Winter Palace is ... of the buildings occupied by the Hermitage today.
A. the oldest B. the older C. oldest
17. Among ... rooms of the Winter Palace there is the imposing suite of State Rooms.
A. the most notable B. the notablest C. most notablest
18. Let me know if you hear any ... news.
A. further B. farther C. more far
19. It’s a long way from here to the station — ... than I thought.
A. more far B. further C. farther

20. — Is your headache ...? —No, it’s ....
A. better, worse B. more well, worse C. gooder, worse
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21. What was ... day of your life?
A. the happiest B. the more happy C. the most happy
«COMPLEX OBJECT» /TV CEMECTP/
1. My parents always want ... the washing-up.

A. that I did B. me do C. me to do D. for me to do
2. Have you ever heard ...? She’s got a marvelous voice.

A. Mary singing B. that Mary sing  C. Mary sing D. Mary to sing
3. Are you sure you saw ... these boxes?

A. that he open B. him opening C. him to open D. him open

4. Our new teacher said he’d like ... down everything he said.

A. that we must write  B. us to write C. us writing D. us write
5. Oh, no! I’ve ... again! It’s been the second time this month!

A. had my wallet stolen B. had stolen my wallet C. had my wallet to steal
6. He ordered ... because they hadn’t managed to find a proper place to meet A. the meeting to
be cancelling B. the meeting to be cancelled C. that the meeting was cancelled 7. The president ... the
countries of Eastern Europe.
A. is reported that he is visiting B. is reported to be visiting C. reported to visit

8. Hush! Do you feel ... behind us? It’s so frightening here!
A. someone breath B. that someone breath ~ C. someone to breathe ~ D. someone breathing
9. Do you want ... with you or do you want to go alone?

A. me coming B. me to come C. that I come D. that I will come
10. I didn’t hear you ... in. You must have been very quiet.
A. come B. to come C. came D. to have come
11. We don’t mind ... the matter again.
A. your considering B. you to consider C. you consider
12. Jennie ... a very smart and hard-working girl.
A. is said that she is B. said that she to be  C. is said to be D. said to be
13. Do you like ... the song?
A. him to sing B. his singing C. him singing D. him sing
14. Nothing will make ... at night.
A. us to work B. us to be working C. our working D. us work
15. The conductor must not only make his orchestra ...; he must make them ....
A. play, want to play B. to play, to want play C. to play, to want to play
16. I shall have ... whether he wants or not.
A. him to come B. his coming C. his come D. him come
17. I want my hair ....
A. to be cutting B. to have cut C. cut D. cutting
18. Did you allow them ... your diary?
A. to look through B. look through C. looking through
19. I saw the child ... a step, then ....
A. take, fall B. to take, to fall C. take, to fall D. to take, fall
20. Her parents didn’t let her ... out alone.
A. to go B. go C. going D. gone
21. Did you see the accident ...?
A. happen B. to happen C. happens D. happening
22. We watched the two men ... across the garden.
A. to run B. run C. to be running D. to have run

«PARTICIPLES I & II» /V CEMECTP/
1. ... during the reign of Queen Mary, William Byrd had live roots in Tudor soil.

A. having brought up B. bringing up C. brought up D. to bring up
2. The boy kept silent when ... questions.
A. asked B. asks C. having asked D. asking
3. That little dog ... with its tail is my sister’s pet.
A. played B. having played C. playing D. play

4. ... a single room, he went to buy a ticket.
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A. Reserved B. To reserve C. Reserving D. Having reserved
5. She phoned me ... what to do next.
A. not to know B. not knowing C. don’t know D. without knowing
6. When ... a British person it is wise to keep your distance.
A. greeting B. to greet C. greeted D. having greeted
7. ... a hotel, we looked for somewhere to have dinner.
A. Finding B. Found C. Having found D. We found
8. The 1930s in American jazz coincided with the style ... as “swing”.
A. knowing B. known C. to know D. having known
9. The best music ... today is music which comes from folk-sources.
A. writing B. to write C. written D. being written
10. I have never seen any plays ... by him.
A. producing B. to produce C. produced D. having produced
11. ... abad cold, he had to miss a few lessons.
A. Having caught  B. Caught C. Catching D. Being caught
12. The student was nervous when ... his paper.
A. to write B. writing C. to be writing D. written
13. ... the translation, the students were allowed to leave the room for a while.
A. To finish B. Finishing C. Finished D. Having finished
14. ... a week in the country, Ann looked almost fully recovered.
A. Having spent B. Spending C. To spend D. Spent
15. He broke his leg while ... his bike.
A. having ridden B. riding C. ridden D. to ride

16. Paul Hindemith is no classicist ... in the past, but a very modern composer ... to our times.

A. lived, belonged B. living, belonging C. lived, belonging  D. living, belonged
17. ... tired she went to bed early.

A. Feeling B. Felt C. Having felt D. Being felt
18. The priceless monuments of art and culture ... at the Hermitage afford an exceptionally rich opportunity
of studying the cultural legacy of the past.

A. gathering B. gathered C. being gathered D. having gathered
19. A prominent characteristic of spirituals is a ... short rhythmic-pattern  usually ..., butifnot ..., ... an
important pulse note.

A. repeated, syncopated, syncopated, featuring B. repeating, syncopating, syncopating, featured
20. The boy ... in the accident was taken to hospital.
A. having injured B. injured C. injuring D. being injured
ARTICLES WITH PROPER NAMES /V CEMECTP/

A —THE
B_ _—
1. I went to ... France last year but I haven’t been to ... Netherlands yet.
2.1livein ... Tverskaya Street.
3. ...Thames flows through ... London.
4. ... United Kingdom includes ... Great Britain and ... Northern Ireland.
5. My train leaves from ... Waterloo Station at 7.10 p.m.
6. St. Bernard dogs are named after a monastery high up in ... Alps.
7. ... Queen Elizabeth II won’t speak on TV tomorrow.
8. ...USA is ... fourth largest country in the world after ... Russia, ... Canada and ... Republic of ...
China.
9. ...English Channel is between ... Great Britain and ... France.
10. ... Trafalgar Square is the geographical center of ... London.
11. When a student Tom spent two years in ... Africa.
12. ... Houses of Parliament have over 1,000 thousand rooms and two miles of corridors.
13. Would you like to go to ... Kremlin?
14. ... Everest is the highest mountain in the world.
15. We visited ...Canada and ... United States.
16. Julia is a student at ... University of ... London.
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17. The impact of ... Beatles — not only on rock and roll but on all of ... Western culture — is simply
incalculable.

18. She was born in a small town on ... Volga.

19. You will be surprised if I tell you that ... Scotts invited us for dinner.

20. In ... Britain the phrase “It’s a dog’s life” is an expression of envy.

21. ... London Underground is full of romance: the names of the stations alone evoke the glories of ...
English history and legend: ... Knightsbridge, ... Baker Street, ... Marble Arch, ... Angel, ... Temple, ...
Swiss Cottage, ... Arnos grove...

22. ... British invented the idea of the fixed price.

23. ... England was an important musical center in ... Middle Ages.

24, The leading music schools in ... England are ... Royal Academy of Music, ... Royal College of Music,
both in ... London, and ... Royal Northern College of Music in ... Manchester.

25. Many ... British Music festivals began after ... World War IL

26. A festival of sorts and long a central feature of ... London summers are ... Henry Wood
Promenade Concerts, mostly given at ... Royal Albert Hall.
27. ... Hermitage in ... St. Petersburg numbers among its treasures monuments of ancient ... Greece and ...

Rome, and those from ... Greek settlements on ... North coast of ... Black Sea.
28. Have you ever been to ... British Museum and ... Tate Gallery?
SEQUENCE OF TENSES /VI CEMECTP/
1. I knew that Mercury ... the closest planet to the sun, but [ didn’t feel like answering the question.

A. was B.is C. had been
2. Mark hoped that his friend ... him with his car.
A. would help B. will help C. help
3. We didn’t know the score, but we were sure their team ... the game.
A. has lost B. had lost C. lost
4. Yesterday Tom heard that his aunt ... for five days.
A. was ill B. has been ill C. had been ill
5. The children were afraid of making any noise — Mom ....
A. was sleeping B. slept C. had been sleeping
6. He gave all his money to me because he ... me.
A. would trust B. trusted C. had trusted
7. We were told that Andrew ... that college.
A. is going B. goes C. was going
8. The police found out that Bob Slant ... in London’s suburbs at that time.
A. had been living B. lives C. lived
9. My parents decided that we ... my birthday on Saturday.
A. would celebrate B. shall celebrate C. celebrated
10. The pupil wasn’t able to do the translation because he ... some special terms.
A. hadn’t known B. didn’t know C. doesn’t know

11. Ann hasn’t been informed that the lecture ... on Friday.
A. hasn’t take place B. wouldn’t take place ~ C. won't take place
12. How ... to the airport if you ... your father’s car tomorrow?

A. would you get, don’t have B. will you get, don’t have C. will you get, have
13. Caroline wanted to know ... still angry with her.
A. was Kate B. about Kate was C. if Kate was
14. Catherine didn’t know where ....
A. the children had gone  B. the children went C. had the children gone
15. The police ... your car away if you ... it here.
A. will take, leave B. take, will leave C. will take, will leave

16. The Beatles ... nationally famous in England in October 1962, when their first single record “Love Me
Do” ... the Hit Parade at number 27.

A. became, enters B. becomes, entered C. became, entered
17. When the Beatles manager Brian Epstein ... in 1967, things ... to be wrong for the Beatles’ industry.
A. dies, began B. died, began C. died, begin

18. Duke Ellington ... that good music ... music that ... good.
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A. said, was, sounded B. said, is, sounded C. said, was, sounds
19. We’re late. The film ... by the time we ... to the cinema.
A. has been started, will get  B. will have been started, get C. has been started, get
20. When their first child ..., they ... for three years.
A. was born, had been married B. was born, were married  C. is born, are married
«GERUND» /VI CEMECTP/
1. Would you mind ... the window? It’s rather chilly in here.

A. to close B. my closing C. close D. me closing
2. Suddenly everybody stopped .... There was silence.
A. talking B. talk C. to talk D. talked
3. I"d like to know if you enjoy ... to parties.
A. to going B. to go C. going D. go
4. I’'m sure I locked the door. I clearly remember ... it.
A. locking B. locked C. to lock D. lock
5. When Jane came to Britain, she had to get used ... on the left.
A. to drive B. driving C. drive D. to driving
6. Are you looking forward ... Ann again?
A. to see B. seeing C. see D. to seeing
7. The path was icy, so we walked very carefully. We were afraid ....
A. of falling B. to fall C. falling D. from falling
8. Ann hates ... at.
A. to shout B. shouted C. shouting D. being shouted
9. He admitted ... the money.
A. having stolen B. to steal C. being stolen D. steal
10. She tried to avoid ... my questions.
A. to answer B. answering C. answer D. answered
11. Will you speak clearly in standard English without ... your words?
A. swallowing B. to swallow C. swallowed D. swallow
12. ... on the left was difficult at first but I’'m gradually getting used to it.
A. drive B. driving C. to drive D. to be driving
13. The idea ... painting came to him when he was middle-aged.
A. taking up B. to take C. of taking up D. taken up
14. Louis Armstrong finished ... the trumpet and the crowd roared and applauded.
A. playing B. played C. to play D. play
15. Besides ... a type of folk song, the blues were a means ... the transition of Afro-American “hot”

music from the vocal to the instrumental realm.

A. being, to effect  B. being, of effecting  C. to be, effect D. being, effecting
16. Charles Ives’s true importance lies in ... American music self-respect.

A. having given B. being given C. having been given D. giving
17. Perhaps one of the most remarkable features of the Elizabethan age was the popularity of music ....
A. making B. having been made  C. being made D. having made

18. The original purpose of ... was simply to keep the performers together.
A. having conducted  B. conducting  C. being conducted D. having been conducted
19. The police stopped everyone from ... the building.

A. to leave B. being left C. leaving D. having been left
20. Nobody suspected the man of ... a spy.
A. being B. to be C. to have been D. been
21. Have you succeeded in ... a job yet?
A. finding B. found C. to find D. being found

«INFINITIVE» /VII CEMECTP/
1. I must go now. I promised ... late.

A. not being B. not to be C. I'wouldn’t be D. to have been
2. I’'m tired. I’d rather ... out this evening, if you don’t mind.
A. not going B. not to go C. don’t go D. not go

3. A friend of mine phoned ... me to a party.
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A. for invite B. to invite C. for inviting D. for to invite
4. It was late, so we decided ... a taxi home.
A. to taking B. take C. to take D. to be taking
5. I don’t know whether ... for the new job or not.
A. to apply B. applying C. apply D. not to apply
6. Have you decided where ... for your holidays?
A. to going B. to have gone C. to go D. to be gone
7. The customs officer made Sally ... her case.
A. to open B. open C. to be opened D. to be opening
8. ’d love ... to the party but it was impossible.
A. to gone B. to have gone C. going D. to be gone
9. The girl pretended ... for strawberries.
A. to be looking B. to look C. to be looked D. look
10. Would you like ... a seat next to the orchestra?
A. have B. have had C. having D. to have
11. In order ... unnoticed in British society, the visitor must learn ... fuss.
A. to pass, not to make B. not to pass, make C. passing, to make
12. We’d like ... on holiday but we didn’t have enough money.
A. to going B. to have gone C. to be gone D. not to go
13. I didn’t move the piano by myself. I got somebody ...me.
A. to help B. to be helped C. to have help D. to helping
14. Hot weather makes me ... tired.
A. to feel B. to be feeling C. to be felt D. feel
15. The way ... a British person for the first time is ... him your hand.
A. to greet, offer B. greet, to offer C. not to greet, offer D. to greet, to offer
16. William Byrd was the only composer in England ... music for Latin texts.
A. to write B. to writing C. to be written D. write
17. One of the first ... the artistic mission of the conductor was Felix Mendelssohn.
A. recognize B. to recognize C. to recognized D. to be recognizing
18. The best way ... to Bach’s music is ... the word counterpoint and ... just for the music.

A. to listen, to forget, to listen  B. listen, to forget, listen D. to listen, forget, to listen
19. When Elvis Presley died on the 16" August, 1977, radio and television programmes all over the world
were interrupted ... the news of his death.

A. to be given B. to have given C. to give D. to have been given
20. In order ... a popular guest, and ... a good impression on his British hosts, the foreign visitor needs ...
how ....

A. to be, to make, to learn, to apologize B. to be, make, learn, to apologize
PASSIVE /VII CEMECTP/
1. The day before yesterday we ... to the restaurant by Tom Jenkins.
A. are invited B. were invited C. invite
2. Look! The bridge ....
A. is being repaired B. is been repaired C. has being repaired
3. The letter and the parcel ... tomorrow.
A. will be post B. will have been posted C. will be posted
4. Margaret ... to be a very industrious person.
A. has been known B. is known C. is been known
5. In Greece the Olympic Games ... once in four years.
A. were held B. were being held C. are held
6. The problem ... for three years, but they haven’t got any results.
A. has been studied B. has being studied C. was studied

7. The book ... by the end of September.

A. would been republished B. will have been republished C. will be republished
8. The doctor said that Tommy’s leg ... the following day.

A. will be X-rayed B. would be X-rayed C. will have been X-rayed
9. A police car came when the injured man ... the road.
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A. was being carried off B. was been carried off C. has been carried off

10. Henry Purcell, England’s greatest composer, ... in the year 1659.
A. was borne B. am born C. was born

11. Dad phoned us and asked if our luggage ....

A. was already being packed B. had been packed C. was packed
12. What a pity! John won’t come. He ... about the meeting beforehand.

A. should have been told B. should be told C. should been told
13. Bicycles ...in the city istead of public transport.

A. are widely using B. are widely used C. widely are used

14. The first degrees in music known ... by a university ... at Cambridge in the 15™ century, and a
professorship of music ... there in the 17",

A. to have been conferred, were awarded, was created

B. to have been conferring, were awarded, was created

C. to have been conferred, were awarded, was creating

15. In earlier times composing was not a special branch of knowledge that had to ... to those gifted or
interested enough.

A. to be taught B. to have been taught C. be taught
16. Much of English musical life ... in London.
A. has been centered B. are centered C. is centered
17. Most English folk music ... to the songs of the dance.
A. is related closely B. is closely related C. closely related
18. The great music of the past in other countries ... on folk music.
A. has always been built B. always had been built C. is always built
19. I haven’t received the letter yet. It might ... to the wrong address.
A. have been sent B. had been sent C. be sent
20. We ... by a loud noise during the night.
A. are woken up B. were woken up C. wake up

CONDITIONAL SENTENCES /VIII CEMECTP/

1. Plants die if you ... them.

A. won’t water B. don’t water C. wouldn’t water
2. “If Mozart ... alive today he ... piano concertos not of the type Mozart wrote but of the type Chopin
wrote.” (Robert Schumann)

A. were, would write B. is, will write C. had been, would write
3. — How did it happen that you missed your stop? — I ... it if the conductor ... the stops.
wouldn 't have missed, had announced

B. hadn’t missed, would have announced C. wouldn’t miss, announced
4. What a pity my husband is away! If he ... here he ... us.
A. were, would help B. would be, helps C. is, will help
5.1f I ... early tomorrow morning, I ... jogging.
A. will get up, go B. get up, will go C. got up, would go
6. You look tired. If I ... you, I ... a holiday.
A. be, will take B. were, would take C. have been, shall take
7. If Benjamin Franklin ... so hard, he ... the symbol of America.
A. didn’t work, wouldn’t become B. wouldn’t have worked, hadn’t become C.

hadn’t worked, wouldn’t have become
8. — Did you say anything when he asked you? — No, I didn’t. If I ... even a word, he ... into a rage.

A. said, flew B. would said, had flown C. had said, would have flown
9. Would it be all right if I ... round at about six?
A. come B. came C. will come
10. If you ... at a loose end last month, you ... your exam. But you failed it.
A. hadn’t been, would have passed B. wouldn’t been, passed C. were not, passed
11. If the water ... to 100°C, it ....
A. will be heated, boils B. would be heated, boiled C. is heated, boils

12. If pigs ... wings, they .... 4. had, would fly ~ B. have, will fly  C. would have, fly
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13. If you ... or ... the main theme of Mozart’s Fortieth Symphony, something quite essential of the spirit
and meaning of the work ....

A. will sing or hum, survive B. sing or hum, will survive C. sing or hum, survives
14. If the problem of objectivity or subjectivity in musical interpretation ... by a simple formula, the
continual arguments about interpretation ....
A. could be answered, wouldn'’t exist B. can answer, exist C. can be answered, wouldn’t exist
15. In earlier times composition was hardly taught at all. If a boy ... to be gifted for music, he ... as an
apprentice into the care of a practical musician.

A. had found, was given B. was found, was given C. was found, had been given
16. If I ... you were coming, I ... you at the station.
A. had known, would have met B. knew, would meet C. knew, would have met
17. If you ... driving like that, you ... an accident.
A. keep, are going to have B. will keep, have C. kept, will have
18. Benjamin Britten’s special love for vocal music ... him to opera unless he ... a natural feeling for the

stage and the dramatic potentialities of music.
A. wouldn’t necessarily lead, had also had B. wouldn’t necessarily have led, also had

KEY TO TESTS
SPECIAL QUESTIONS /I CEMECTP/
1B,2A,3A,4B,5C,6B,7C,8B,9A,10B,11C, 12B, 13 C.

WORD ORDER / I CEMECTP/

1B,2B,3A,4B,5B,6C,7A,8C,9C, 10B, 11 A, 12B, 13 A, 14 A.
ARTICLES /Il CEMECTP/
1BD,2C,3A,4D,5DBBA,6B,7A,8D,9A,10D, 11 B, 12B, 13AA, 14DDD, 15B, 16 A, 17
ADD, 18 ABAD, 19 AD, 20 DA, 21 A,22 DDB, 23 AB, 24 B, 25 B, 26 A, 27 D, 28 AA, 29 D, 30 B, 31
B, 32 DB, 33 DADDB.
TELL/SPEAK/SAY/TALK /Il CEMECTP/
1B,2C,3A,4A,5B,6B,7C,8C,9A,10B,11A,12C,13C, 14 A, 15B,16C, 17 A, 18 C, 19 A, 20
B,21 A, 22 A.
PLURAL OF NOUNS /Il CEMECTP/
1B,2B,3B,4A,5A,6B,7B,8C,9B,10C, 11B,12A,13C,14A,15B,16C, 17C, 18 A, 19 A, 20
B,21 A,22B,23 B, 24 A,25A,26C,27C,28B,29 A, 30 B, 31 A, 32 B.
REPORTED SPEECH /I1l CEMECTP/
1B,2C,3A,4C,5A,6B,7B,8C,9A,10C, 11 A.
MODAL VERBS /Il CEMECTP/
1C,2B,3D,4B,5C, 6B,7A,8D,9A,10C, 11 A,12D,13A,14C, 15A,16 A, 17B, 18 C, 19 B, 20
A.
DEGREES OF COMPARISON /IV CEMECTP/
1C,2A,3A,4B,5B,6A,7C,8B,9A,10C, 11B,12A,13B,14B,15B, 16 A, 17 A, 18 A, 19C, 20
A, 21 A.
«COMPLEX OBJECT» [TV CEMECTP/
1C,2A,3D,4B,5A,6B,7B,8D,9B,10A, 11A,12C, 13B,14D, 15A, 16D, 17C, 18 A, 19 A, 20
B,21 A, 22 B.
«PARTICIPLES I & II» /V CEMECTP/
1C,2A,3C,4D,5B,6A,7C,8B,9D,10C, 11A,12B, 13D, 14 A, 15B, 16 B, 17A, 18 B, 19 A, 20
B.
ARTICLES WITH PROPER NAMES /V CEMECTP/
1BA,2B,3AB,4 ABB,5B,6 A, 7B, 8 AABBAB, 9 ABB, 10BB, 11 B, 12A, 13 A, 14B, 15BA, 16
AB, 17AB, 18 A, 19 A, 20 B, 21 ABBBBBBBB, 22 A, 23 BA, 24 BAABAB, 25 BB, 26 BAA, 27
ABBBAAA, 28 AA.
SEQUENCE OF TENSES /VI CEMECTP/
1B,2A,3B,4C,5A,6B,7C,8C,9A,10B,11C,12B,13C, 14 A, 15A,16C, 17B, 18 A, 19 B, 20
A.
«GERUND» /VI CEMECTP/
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1B,2A,3C,4A,5D,6D,7A,8D,9A,10B,11A,12B,13C, 14 A, 15B, 16 A, 17 A, 18 B, 19 C, 20
A, 21 A.

«INFINITIVE» /VII CEMECTP/

1B,2D,3B,4C,5A,6C,7B,8B,9A,10D, 11 A, 12B,13A, 14D, 15D, 16 A, 17 B, 18 A, 19 C, 20
A.

PASSIVE /VII CEMECTP/

1B,2A,3C,4B,5A,6A,7B,8B,9A,10C, 11B,12A,13B,14A,15C,16C, 17B, I8 A, 19 A, 20
B.

CONDITIONAL SENTENCES /VIII CEMECTP/
1B,2A,3A,4A,5B,6B,7C,8C,9B,10A,11C, 12A,13B, 14 A, 15B, 16 A, 17 A, 18 B.

Kpurepuii onieHok

«Omauuno» (5): CTy1eHT YBEPEHHO BJa/IeeT MaTepUalioM, U3J1aracT ero rpaMOTHO U OCO3HAHHO.
«Xopowo» (4): CTyieHT 3HaeT MaTepuall, OpUEHTUPYETCs B HEM. B oTBeTe HeOoublIe He10UEeThl.
«Yooenemsopumenvroy» (3): CTyeHT 3HaeT MaTepual Ha CPEIHEM YPOBHE, OTBEYAET C OIIMOKAMHU,
HO B 1I€JIOM UMeeT o0I111ee NpeICTaBIeHUEe 00 OCHOBHBIX KATETOPUAX U3Y4aeMON JUCLUIUINHBL.
«Heyooeremsopumenvroy (2): CTy1€HT HE MOXKET JaTh OTBETA HA IIOCTABJIEHHbIE BOIIPOCHI, HE
BJIaJIe€T TEPMUHOJIOTHEH.

IIpakTnuyeckue padoThl.
HAaumeHoedaHue ([JOprl KOHmpos

IIpouuTars U epeBeCTH TEKCT
Make — up of the modern symphony orchestra

The typical modern symphony orchestra, with 90 to120 players, has gradually evolvedsince
the late 18 thcentury. Before that, the composition of an orchestra was dependenton the
instruments that were

available and their technical limitations. Handel composed his Water Music in 1717 for 2
oboes, 2 horns, a bassoon, strings and harpsichord. Beethoven had to use trumpets with fixed pitch
(as valves had not then been invented) and included trombones only in his later symphonies.

During the 19t century, the orchestra settled into its familiar modern shape with balanced
groups of instruments. Where the players sit. The conductor stands on a central rostrum, with the
four groups of instruments — woodwind, percussion, brass, and strings — arranged in front of him.
The principal first violinist — the ‘leader’ of the orchestra — sits on the conductor’s left. The other
string players sit in groups to the leftand right. The woodwind players sit in the centre, with the
percussion at the back on the left and the brass at the back on the right. Extra instruments such as
the piano or the harp are added when needed for a particular musical work. Before the performance
begins, one instrument, usually the oboe, sustained ‘A’ note to which all the other instruments are
tuned. The conductor sets the tempo and indicated the beat with baton. He cues in the players and
controls the loudness or softness of the playing. He is the one responsible for the overall
interpretation of the music. There are four families of instruments in the modern symphony
orchestra. The woodwind section usually has 2 flutes, 2 oboes, 2 clarinets, 2 bassons and
sometimes a piccolo. The percussion may include tympani, a xylophone, a glockenspiel, a
marimba, chimes, gong, drums, castanets, rattles, shakers and clickers. The strings will have
2groups of violins with the same number, usually 15, in each group. The other strings will

be up to 12 violas, 10 cellos, and 8 double basses. The brass includes 3 trumpets, 4
French horns,

and 3 trombones and may include a bass tuba.

Words:

to evolve —pa3BuBaTh

to be dependent on —3aBuceTh OT

a conductor —upuxep

to tune —HacTpauBaTh

a baton —nuprxkepckas najnodxa
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Different kinds of profession

To avoid mistakes, I discuss career prospects with my friends even today. Some of us want
to become physicians, others teachers, economists, historians, historians of art, mathematicians,
biologists, and computer operators. All the professions are very useful.

Physicians help people to be healthy and live a long life. They save the lives of their
patients. This profession requires well-educated people. Mistakes are impossible in this
profession. Physicians should be very patient and attentive with their patients. to require —
TpeOOBaTh

patient - TepreIUBbIIA

Teachers also should be patient and kind. Teachers should not only give knowledge totheir
pupils but understand their problems, help them to become real citizens of their country, be honest
and hard
working. For education to be successful, teachers and pupils should work together. Every word
and every gesture of the teacher should be carefully chosen, otherwise the misunderstanding is
inevitable. Certainly, it is very difficult to be a teacher, because sometimes pupils do not behave
properly. They can shout, whistle, and drum on the desk. Teachers should maintain discipline
among the troublemakers. At the same time one should not forget that disciplin should work hand
in hand with freedom. Freedom is welcomed if it helps a pupil to learn. Teachers should
encourage
their pupils to do things successfully. Teachers should be well educated themselves.

Unfortunately both professions — physician and teacher are not well paid in our country. I do not
know how to cope with this problem but it is said that a state declines if the government does not
support health care and education.

give knowledge to — naBaTh 3HaHUSA

to maintain discipline — mnoaIepKUBATH

JIUCUUIUIMHY honest — YeCTHBIH

a troublemaker — HapymmTenb CHOKOHCTBHS

inevitable — HeM30EKHBII

to cope with - cripaBiATBCS ¢ YeM — THO0

Today the most popular professions are lawyers and economists. These professions are
prestigious. After graduating from Law and Economics Faculties it is possible to find good jobs.

Law and

Economics students are better motivated to do their best because they have clearly set goals.
Their competence and knowledge, required by the developing business economy, are well paid.
to set goal — cTaBUTHIIEND

To be a designer is attractive too. This profession can fit creative people who know how to make
things

around them look nice. For those young adults who choose the profession of a chemist, a
mathematician or a physicist the determinant factor is not prestige but interest and inclination.

[ think that to  be a sociologist or a psychologist is very interesting and useful too. Psychologists try
to help people to cope with their spiritual problems. Sociologists study the health of the society.

One of the most fashionable and prestigious professions of today is that of a computer operator.
Although computer came into our life only in the 1960s they quickly gained the ground of the
contemporary society having become its indispensable part. Today our life is entirely connected

with computers. With the help of computers people can do a lot of wonderful things from
controlling spaceship up to buying books and participating in virtual conferences. New
programmers are needed all the time to meet the increasing demands of our time. The roots of
compute science lie primarily in the related fields of electrical engineering and mathematics.
Electrical engineering physics and mathematics

became the source of the development of computers. Computers began to be widely used 40 years
ago. From the start they were used for computational support of scientific and  engineering disciplines
and for business needs. Mathematicians did a lot for the development of the computer science.
The significance of Mathematics in the  general system of human knowledge constantly rises. Modern
mathematical ideas and methods are used for the control of spaceship flights, different branches of
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industry, and transport systems. Applied Mathematics is a part of differentarts and

sciences, such

as Physics, Biology, Medicine, and Linguistics.
indispensable —coBepIIeHHO HEOOXOAMMBIi

significance — 3HaueHue

computational support — BEIMHCIUTEIbHAS MOIICPIKKA

Bpewms Ha BbinosnHeHue: 45 MuH.

Kputepuu onenku:
COTJIIMYHO»

BBICTABJISIECTCA, €CIIU aI[eKBaTHBIﬁ InepeBOJ, HET I/ICKa)KeHI/If/'I,
H@TO“IHOCTGIZ, AOITyCKarOTCA

HC3HAYHUTCIIbHBIC IOrpC€IIHOCTHU B

CTHJINCTUYECKOM O(GOpPMIICHHH IE€pPEeBOJia, O0YCIOBIEHHbIE CIIOHTAHHOCTHIO
repeBojia, HalpuMep, HapylIeHUE OPsJIKa CJIOB B MPEUIOKEHUN

«XOpOouIo»

BoicTaBisiercs, ecin 80 - 70% Tekcra mepeBeNeHO MpPaBHIbHO, T.e. 0e3
UCKaXeHUI. MOTyT ObITh HE3HAYUTENIBHEIC MOTPEIITHOCTH, HE BIUSIONINE HA
BIIEYATIICHUE O KadecTBe mepeBoAa. HeT HapymieHHil 00si3aTeNbHBIX HOPM
A3bIKa IEPEBOJIA.

«y/10BJIETBOPUTEIILHO» BbIcTaBisieTcs,  ecaum 60% TekcTa nepeBeieHO MPaBUIIBHO, T.e. 0e3
VCKQ)KCHHM.
«HEYIOBJIETBOPUTEIILHO» BBICTABIAETCS, eciau MeHee 50% TekcTa nepeBeieHO MPaBIIIbHO, T.€.
0e uckaxxenuil. Herounoctu nepeBojia OT/1€IbHBIX OJIO0KEHUHN TEKCTA,
H CBSI3aHHBIX C U3y4aeMOM CHEeIHMaIbHOCTBIO U IEPEBO] KOTOPHIX ObI
HEBO3MOXKEH 0€3 CITPaBOYHON JTUTEPaTyphl, THTEPHETA HITH
napajuieIbHBIX TEKCTOB MOJKHO HE YUHUTHIBATb.
BuinmoJtHUTH YHPaA)KHCHHUS JEKCUYIECCKOI0o 1 rpaMMaTHY€CKOI0
Xapakrepa
1.Try to match up the adjectives in column A with the nouns in column B to form meaningful
phrases.
A

1. different a) childhood
2. formal b) scheme

3. useful ¢) amount

4. large d) education

5. intelligent e) subjects

6. young f) heritage
7. good g) manners
8. early h) schools

9. cultural 1) citizens
10.technical j) people
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CooTHeCTH 1J1aroJ1 cjeBa ¢ NoAXO0AA M CYIIEeCTBUTEC/IbHBIM CIIpaBa

to include ...subjects to visit... skills

to involve ... knowledge to watch ...information

to learn ...a call to pass ... a shop

to gain... ashow to enter... the university
to ride... exams to earn ... a diploma Money

to make ... a bicycle
to get ...people

PaccTraBuTh €j10Ba B HY?KHOM NOPSIAKE, TOMOJHUB CJIOBAMH U3 CKOOOK
1) People gain knowledge (understanding, about, the world, and).
2) People get information (own, initiative, their, on, a teacher, without).
3) Most countries offer programs (for, children, also, gifted, education, special).
4) People continue their education (school, after, leaving, to, want).
5) They receive instruction (in, also, different, subjects).

CocTaBuUTH NMpeNJIoKeHHE U3 TaAHHBIX ¢JI0B. [lepBoe C10BO 1aHO ¢ 00IbII0I OYKBBI.
1) are, into, two, These, types, divided, ways, of, learning.
2) are, in, learning, People, involved, their, daily, life, during.
3) formal, informal, are, There, two, of, types, education.
4) early, childhood, during, enter, People, formal, education, a system, of, their.
5)Learners, to, school, regularly, have, come, to.

Kputepuu onenku:

«OTIIUYHO» 3HaeT JIEeKCUYECKUI U rpaMMaTHYE€CKUI MUHUMYM, HEOOXOIUMBIH JIIsl YTCHUS
U IepeBoja (co cioBapeM) U BBIIIOJIHEHUS YNPaKHEHUU. 3ajgaHus
BBIIIOJIHEHBI ITPaBUIIBHO.

«XOpOLIO» X0po110 3HAeT JIEKCUYECKUN U TpaMMaTUYeCKUi MUHUMYM, HEOOXOUMBIN

JUIsL 9YTeHHUsI W TepeBoja (Co  CIOBapeM) W BBIMOJHEHUS YNPAKHEHUU.

BbIcTaBisieTcs, ecinu 80 - 70%  3amaHuii BHIMOTHEHBI MPABUILHO
«YIOBIETBOPUTEIHHOY BbICTaBIIsIeTCS, ecniu 60% 3a7aHuil BBIIOTHEHO MPABUIIBHO
«HEYIIOBIIETBOPUTEIBHO» BBICTABIISACTCS, ecii MeHee 50% 3aaHuil BBITIOIHEHO MTPABUIBLHO

YcTHBIE CO001IEeHMSI, TUAJTIOTH 110 TEMAaM:
Mos ceMbs
Moii neHb
HOCGH.[CHI/IG BBICTAaBKH, KOHICPTA
3HaAMEHUTOCTH

Kpurepun onenku:

«OTIINYHO» FpaMMaTI/ILIeCKaSI MMPaBUJIBHOCTb PCYUH. OTnuyHOE 3HAHHUE
JICKCHUYCCKOI'O
MaTrcpurajia 1o TeMe. bernocts pcyu. BBIpa)KCHI/Ie COOCTBEHHOT'O
MHEHU
«XOopouo» I[OHYH_[eHBI HCE3HAYUTCIIbHBIC TI'PAMMATUYCCKHC OIIMOKH B pceuu peyu.

Xoponiee 3HaHHUE JIEKCHMYECKOTO MaTepuaia Mo Teme. bermocte peuwm.
BripaskeHue cOOCTBEHHOTO MHEHUS

«yaoBieTBOpuTeNnbHO»  JlomyckaloTcs TrpaMMaTudeckue omuOku B peur. HemoctatouHoe

3HaHME JIEKCUYECKOTO MaTepuaia rno teme. HepoctarouHblid TEMIT peyn.

«HEYJIOBJIETBOPUTEIbHO» HeyMeHne rpaMMaTHYeCKH U JIEKCUUECKH MPAaBHIIBHO CTPOUTH

npeasioxkeHus Hesnanue JIeKCUKH 110 TEME.
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2.1.2 TunoBble 3aJaHUS JJIS CAMOCTOSITE/IbHOM PadoThI

Bribepute npaBUIIbHBINA BapUaHT OTBETA

1. The tourist office has ........... about hotel accommodation.
a) information

b) informations

2. NONews .............. good news.
a) is
b) are
3.Money .............. the world go round.
a) make
b) makes
4. Economics ............ my favourite subject at the Institute.
a) is b) are
5.What ............ the government going to do about the problem of homelessness.
a)is b) are
6.There .............. $ 30 in my wallet, but now it’s gone.
a) was
b) were
7. Howmuch ......... jeans?
a) is this
b) are these
8. Have ............... arrived yet?
a) businessmen b) a businessman
9. Many students get ............... at colleges and universities.
a) knowledge  b) knowledges
10. Cash ............. money in the form of banknotes and coins.
a)are b)is
2. Beibepute HyXHYI0 (opMy Ti1arosia B IaCCUBHOM 3aJIore:
1. Payment ................ yesterday.
a)isreceived  b) wasreceived c) received
2. The company’s annual accounts ................. by the Chief Accountant.
a) is prepared  b) are prepared c¢) prepare
3. The agent ................ by the company last week.
a) was accredited b) were accredited ¢) accredited
4, The accumulated profit .................. forward to next year today.
a) has been carried b) have been carried ¢) was carried
5. Our budget ..........coovevvnnennn. already.
a) have been cut b) has been cut ¢) were cut
6. Efforts ..................e. to reduce the prices by 10% now.
a) are being made b) were being made ¢) is being made
7. Nowadays all the clients of the bank .................. for a financial advisory
service.

a) are provided b) were provided c) provided

8. The shares ................. on the American Stock Exchange next week.
a) will be floated b) were floated c) is being floated

9. Soon the financial results ......................... at the annual general meeting.
a) will be announced b) will announce c) announce

10. The shipment may ................... .
a) be delayed  b) was delayed c¢) were delayed
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TumnoBble rpaMMaTHYecKHe H JIEKCHYECKHe YIPAKHEHUS /15l CAMOCTOSITeJILHOI
padoThI

1. [TocTaBp mpaBUIIbHOE HAPEUYHE WM IpUIaraTeiabHoOe.

2. YnorpeOu npaBuIIbHYIO CTEIIEHb TPUIIaraTeIbHOTO.

His job is (important, more important, the most important) than his friend’s.
He plays the piano (well, better, the best) of all.

Last week was ( hot, hotter, the hottest) than this week.

Physics is (difficult) subject at college.

Our institute is (old ) than the college.

The book is as (interesting) as the film.

1. Bribepure npaBuIIbHBINA BapUaHT OTBETa
1. The north-east of England was famous for ......... shipbuilding industry.
a) his b) its c) her
2. A man can leave ............... job and look for another one that suits him.
a) his b) your ¢) her
3. Some farm workers get most of ........ work in summer.
a) its b) their c) her
4. She explain how she had lost .................. job.
a) my b) your c) her
5. A nation’s wealth depended on ................. owning precious metals.
a) its b) my c) their
6. Merchants were people who made ............... money through the
buying and selling goods.
a) his b) your ¢) their
7. When you have collected the evidence, you are ready to test ........... theory.
a) ----- b) your c) its
8.Each good has ............ own utility value for the consumer.
a) their b) its c) my
9. The price of goods is not always the same as ........... real cost.
a) their b) its c) my
10.Consumers want satisfaction from .......................... resources ( time and
money).
a) her b) its ¢) their

OtBeTnl: 1-b, 2-a, 3-b, 4-c, 5-a, 6-c, 7-c, 8-b, 9-b,10-c

K moguepkHyTOii rpaMMaTH4YeCcKOl KOHCTPYKIINHU NMoadepuTe
COOTBETCTBYIOLIUI PYCCKHH NEPEBO/.

. He was pleased to have been made such an offer.

. 4TOOBI caienath; 2. caenats; 3. caenas; 4. eMy caenany.

. To see the performance we had to buy tickets in advance.

. IPOCMOTP; 2. TPOCMOTPEB; 3. UTOOBI MOCMOTPETH; 4. BO BpEMsI IPOCMOTPA.
. She gave us a list of books to be read.

. KOTOpBIE HAJI0 IPOYUTATh; 2. IPOUUTAHHBIC; 3. YUTATh; 4. UNTAEMBIC.

. The book is small enough to be carried in the pocket.

. 4TOOBI HOCUTB; 2. OTHEC; 3. OTHECEHHas; 4. HECYIIIHIA.

. He was proud to have helped his friend.

. TIOMOT; 2. IIOMOTAET; 3. Hal0 MIOMOYb; 4. IIOMOTAIOIIHH.

. The amount to be paid includes the cost of packing.

. yIUTaueHHas; 2. TUIaTUTh; 3. KOTopas T0JDKHA OBITh yIUlaueHa; 4. YIIaTHIIu.
. I hired a taxi so as not to miss the train.

. OMas3JpIBast; 2. 4TOOBI HE OTMO3/1aTh; 3. HE OM03/aB; 4. HE OMNa3/IbIBasl.

. It was a matter to be thought over and decided upon.

O — J— N — W — A = W~ N — -
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1. XOTOpBIH HamO 00AyMaTh; 2. 00ayMaB; 3. o0ayManu; 4. IyMath.

9. I am glad to have met him before his departure.

1. BCTpETHUTBCS; 2. BCTPETUIICS; 3. BCTPEUasiCh; 4. YTOOBI BCTPETUTHCS.

10. To know the subject well you should study it thoroughly.

1. 3Hanwme; 2. 4TOOBI 3HATH; 3. Y3HAB; 4. y3HABAas.

IlepeBenute, o0pamas BHUMaHHe HA HHPUHUTHBHBIE, IPHYACTHbIE H TePYHAUAIBLHBIE 000POTHI:
Some scientists abroad are known to have attacked Franklin’s point of view on the electric nature of
lightning.

It is proved that there exist two kinds of electricity, negative and positive.

The lightning rod proved to be a most effective means of protection against the affects of lighting.

A lot of scientists worked in the field of electricity, doing their best to make the life of people better.
When electrons move through a wire, we say that the electricity is flowing along the wire.
Investigations being carried on in the field of physics, new possibilities for applying atomic energy are
open.

Kpurepuun oneHKM 110 4YTEHUIO U IEPEBOAY TEKCTA

«OTJIUYHOY BBICTABJISICTCS, €CJIM AJICKBATHBIM MEPEBOJ, HET HCKAKECHUH,
HETOYHOCTEW, JOMYCKAaIOTCAd HE3HAYUTEIbHbIE MOTPELIHOCTH
B CTHUJIHCTHYECKOM

odopmieHnn TepeBoja, 00yCIIOBJICHHBIE ~ CIIOHTAHHOCTBIO —TIEPEBO/IA,
HaIpUMep, HapyIICHUE MTOPSIKA CJIOB B MTPEUIOKECHUN
«XOPOILIO» BbicTaBisieTcs, ecniu 80 - 70% Tekcra mepeBeneHO MPABHIIBHO, T.€. 0€3

UCKa)XeHUI. MoryT ObITh HE3HAUNTENIbHBIE TIOIPEIIHOCTH, HE BIMSIOLINE Ha
BIIEYATJIEHUE O KauecTBe mepeBoaa. Her HapymieHHil 00s3aTeNbHBIX HOPM
A3bIKa MIepeBO/JIa.

«YZOBIIETBOPUTEIILHO BbICTaBisieTCs,  ecnu 60% TekcTa mepeBeleHO  IMpaBWIIbHO, T.e. 0e3
HCKa)KEHUH.
«HEYJOBJIETBOPUTEIILHO» BBICTABIISAETCS, ecin meHee 50% TekcTa nepeBeieHO MPaBUIIbHO, T.e. 0Oe

uckaxxeHuil. HetouHoctn mepeBoia OTHENbHBIX IOJIOKEHUHM TEKCTa, H
CBA3aHHBIX C  M3y4aeMOM CHEUaJIbHOCTBIO U TEPEeBOJ KOTOPBIX  Obl
HEBO3MOKEH 0€3 CIPaBOYHOM JINTEPATYPbl, UHTEPHETA WU

MTapaJUIEIbHBIX TEKCTOB MOYKHO HE YUUTHIBATh.

KpI/ITepI/II/I OLICHKHU 110 YCTHOMY OTBETY

«OTIIUYHO» ['pammaTHueckass MpaBWIIBHOCTh peud. OTIMYHOE 3HAHUE JIEKCUYECKOTO
matepHaia 1o teme. bernocts peun. BeipaxkeHne coOCTBEHHOTO MHEHUS
«XOpOLIO» JlonyieHbl He3HAUUTENbHbIE IPaMMaTHYEeCKUEe OMMOKM B peuyd. Xopollee

3HaHUE JIEKCMYECKOr0 Marepuana no teme. bermoctes peun. Beipaxenue
cOOCTBEHHOT'O MHEHUS
«YZIOBJIETBOPUTEIILHO Homyckatorcs ~ rpamMmaTHYeckue OomuOku B peun. HemoctatouHoe 3HaHUE
JIEKCUYECKOr0 MaTepuaia rno treme. HepocraTouHslid TEMI peyH.
«HEYAOBJIETBOPUTEIBLHO» HeyMeHune rpaMmMaTiyecKy U JIEKCUYECKH IIPABUIIBHO CTPOUTH MPEITIOKEHUS
He3naHme neKCHKH 110 TEME.

Kpurepun o1ieHKH 110 BBIIOIHEHUIO YIIPAKHEHUI

«OTIIMYHO» 3HaeT JIeKCUYECKU U rpaMMaTHYeCKUI MUHUMYM, HEOOXOIUMBIH JIIsl YTEHUS
U 1repeBofa  (CO CIOBapeM) M BBIMOJHEHUS YIPaKHEHUH. 3anaHus
BBIIIOJIHEHBI ITPaBUIIBHO.

«XOpOLIO» Xopo110 3HaeT JEKCUYECKU U rpaMMaTHYeCKUii MUHUMYM, HEOOXOAUMBIH

JUIsL YTEHUsI U TepeBoja (CO CIoBapeM) U BBHIMOIHEHMS YIPaKHEHHH.

BbIcTaBisieTCs, eciu 80 - 70% 3amaHuil BBIIIOJIHEHBI IPAaBUJIBHO
«yIOBJIETBOPUTEIILHO» BbICTaBIsIeTCs, ecnu 60% 3a1aHnil BBIIOJIHEHO NPABUIIBHO
«HEYAOBJIETBOPUTEIIBHO»  BBICTABIIAETCS, €ciii MeHee 50% 3a1aHuil BBINOJIHEHO IPABUIIBHO
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2.2 TunoBble 3aJaHUA IJI51 IPOMEKYTOYHON aTTECTALIMHA

3auer (1udpepeHUMPOBAHHDBII 3a4€T)

/KOHELL OKTABPA — I, 111, V, VIl CEMECTPBI/

/ KOHELl MAPTA - 11, IV, VI, VIII CEMECTPbI/

3amanus (yrnpaxHEHUE/CTpaHUIa) yKa3aHbI I0 OCHOBHOMY yueOHOMY mocoouto: H.A. bonk, . A.
Koruii, H.A. JIykesinoBa, JI.I'. [lamyxuna. Yd4eOHUK aHTTIUHCKOTO s3bIKa. B 2-X gacTsx. —
Mocksa, 2012.

I CEMECTP

«STRESSED VOWELS»: V/28, IV/45, 11I/51, 111/59, 11/64, 11I/71, 11/76.

«WORD ORDER», «QUESTIONS AND ANSWERSy: VII/45, VI/52, VIII/52, V1/59, VIII/59,
VII/65, X1/65, VII/72, VIII/72, VU717, VIII/77.

II CEMECTP

« QUESTIONS AND ANSWERS»: 1/85, IV/86, V/87, 111/94, VI1/96, IV/105, V/106, 1I/113,
111/123, 11/134, X/148, 1V/159, 11I/171, VII/175, VIII/175.

«ARTICLESy: VIII/88, VII/98, VIII/107, VIII/117, VIII/127, IX/138, VI/151.

«PLURAL OF NOUNS»: VIII/40, VIII/45.

«TELL / SPEAK / SAY/ TALK»: XV/206, VII/217, X11/313.

11 CEMECTP

«REPORTED SPEECH»: XV1/220, 1/221, XV1/236, XIV/249, X1/260, XVI/275, X1/288, XI11/313,
XI111/330.

«MODAL VERBS»: XIII/150, VI/172.

«ARTICLES»: X1/234, X11/248, VII1/260, V1/286, 1X/298, 1X/328.

READING & RETELLING: VI/251.

IV CEMECTP

«DEGREES OF COMPARISON»: 1/269, V/270.

«COMPLEX OBJECT»: 1V/323, 1/340, 11/340, 111/340.

«ARTICLES»: IX/343, X1I/358, VIII/371, XII1/398, XIV418.

READING & RETELLING: V/300, X/317,1V/332, V/362, VI/377.

V CEMECTP

«ARTICLESy: 111/24, /56, 111/58, V/125, IV/152, V/217.

«PARTICIPLES I & II»: I/11, 1I/11, TV/13.

READING & RETELLING: I”B”/111, 1V/141, VIII/191.

VI CEMECTP

«GERUND»: 1I/133, VII/135, VIII/136, X/174, X1/175.

«SEQUENCE OF TENSESx»: 1I/81, I/111, IV/141.

READING & RETELLING: VI/46, VIII/72, VII/155.

VII CEMECTP

«INFINITIVES»: 1/233, 1/265, 1/284, TV/285, IV/289.

READING & RETELLING: V/251, V/276.

VIII CEMECTP

«CONDITIONAL SENTENCES»: V/172, VI/172, 1/200, V1/203, VII1/203, X1/205, 1/318, 11I/238,
IV/348.

«ARTICLES»: V/217, V1/299, V1/329.

READING & RETELLING: VII/302, X1/308, VII/334.
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Kpurepuu onieHKH yCTHOrO OTBETA:

«OTJIHUYHO»

«XOpouIo»

«YAOBJICTBOPUTECIBHO»

BBICTABIIAETCH, €CJIM TIOJIHO W3J1araeTcsi U3y4YeHHBI MaTepuall, Naercs
IIPAaBUJILHOE  OINPEIEICHUE IPEIMETHBIX ITOHATUU; oOHapy>KUBaeTcs
[IOHUMAaHue Marepuania, 000CHOBBIBAIOTCS CY)KIIECHHS, CTYJIEHT

JEMOHCTPHUPYET CIIOCOOHOCTh MMPUMEHHTD MOJTyYCHHBIC 3HAHHSI HA TIPAKTHKE,
u3JIaraeT MaTepual IMoCJIeJOBaTeIbHO ¢ TOUYKH 3PEHUS JIOTHKH MPEAMETa U
HOPM SI3BIKA.

BBICTABJIICTCS, €CJIM CTYJICHT JAeT OTBET, YJIOBJICTBOPSIOIIMIA TEM Ke
TpeOOBaHUSM, 9TO W JUIsl OIEHKU 57, HO gomyckarorcs 1-2 omuOku,
KOTOPBIC CaM K€ UCIPABIIACT, M 1-2 Hejo4YeTa B MOCIEA0BATEIBHOCTH 1
SI3BIKOBOM O(DOPMIICHHUH MaTepuaia.

BBICTABIISICTCS, €CJIM CTYJCHT OOHAPY)KUBAET 3HAHWE U IIOHUMAHUE OCHOBHBIX
MOJIOKEHUH JTAHHOHM TeMBI, HO: U3J1araeT MaTepual HEMOJIHO U JOIyCKAeT
HETOYHOCTH B ONPECICHUH MOHATHH I (POPMYJIMPOBKE IPABUJI, IIOHSATHIA;
HE YMEET JIOCTATOYHO TITyOO0KO | JI0Ka3aTeIhbHO 000CHOBATH CBOM CYKJICHUS

Y IIPUBECTH CBOM IIPUMEPHI; M3J1aracT MaTepHall HEIOCIeI0BAaTEIBHO 1
JIOITYCKAET OITUOKH B SI36IKOBOM O(OPMIICHHH HU3JIaraeMoro.

CHCYAOBJICTBOPUTCIIBHO» BBICTABIIACTCA, CCJIIM CTYACHT O6H21py>KI/IBaeT He3HaHue OOJIbIIEH YacTH

Kpurepuu onenku recra :

«OTIMYHO»
«XOpOoLIO»
«YIIOBJIETBOPUTEIILHO

COOTBCTCTBYIOILICTO pa3aciia U3y4aeMoro Mmarcpumaiaa, AJOIMYyCKacT OomnOKU
B Q)OpMYJII/IpOBKe onpeneneHI/Iﬁ H IIpaBHJI, UCKAXACT UX CMBICII,
66CHOp$II[O‘lHO 1 HCYBCPCHHO H3JIaracT MaTcpuall.

BBICTABJIIETCS, €CJIM IPABUIIBHO BBIIOJIHEHO 25-23
BBICTABJISICTCS, €CIIU IPABUIIBHO BBINOJIHEHO 22-20
BBICTABIISICTCS, €CIIM NIPABUIIBHO BBIIIOJIHEHO 19-17

«HCYAOBJICTBOPHUTCIILHO» BBICTABJIACTCA, €CJIN BBIIIOJIHEHO NPABUIIBHO MEHEC 16

BASIC TERMS OF ARTS

a0CTpaKTHOE UCKYCCTBO
adcTpakus (Jcus.)
aKBapesb (Kcus.)
aBTOrpad

aBTOTIOPTPET (dHcUS.)
aBTOD

aBTOPCKOE MPaBo

asmopcKue npasa 3as61eHvl
HapyuweHue asmopcKo2o npasa

aBTOPCTBO
aJaxuo (my3.)
aKaJeMu3M

aKTEp, aKTpuca
AKKOMITAaHEMEHT (M)3.)

AKKOMITAaHUPOBATH (M)3.)

TEMATHUYECKHUA CJIOBAPb-MUHUMYM

abstract art
abstraction
water colour
autograph
self-portrait
author, composer, artist
copyright
all rights reserved
piracy
authorship
adagio
academism
actor, actress
accompaniment
to accompany

aKKOPJICOHUCT accordionist, accordion player
aKKOPIBI: mpe3syuue chords: triad
CEeKCMaxkKopo sixth chord
K8apmceKCmaxkKopo six-four chord

cenmaxkkopo

seventh chord



HOHAKKOPO

aKyCTHKa
aKIEHT
aKICHTUPOBATh (M)3.)
ajierpo (mys.)
ajuieManaa (mys.)
aJIBIM IIBET
aIBOOM JJTsI PUCYHKOB
anpTepanus (mys.)
QJIBTUCT
aJAroBaTasi KapTHHA
aH;aHTe (My3.)
aHcaMOnb (mys3.)

ancamobnb necHu U NAACKU
AHTUXY0KECTBCHHBIN
AHTHUYHOE UCKYCCTBO
aHTpakKT (Tearp.)
aHnuiar (teatp.)
aruIoIMpOBaTh
aTuI0JUCMEHTHI
aTuIoIUPOBATh CTOS
anmuIuKaTypa (my3.)
anruiMkanus ()KuB. )
apabecka (my3.)
apaHXUpOBaTh (MY3.)
apamXUpOBKa (My3.)
apuerTa (mMy3.)
apuu B COTPOBOXKICHUU JIIOTHH
apust (my3.)
apmeKuo (mys.)
APTUKYJISIHS (M)3.)
apTuct OajeTa
apTUCT ONIEPHBIN
apTUCT / apTHCTKa TeaTpa
apuct
aTellbe XyA0KHHUKA
aTOHAIBHOCTH (M)3.)
ayUTOPHS (cywameni)
adwuira

meampanvhas aguuia

KOHYepmHuas aguuia
aJesiepasyio (mys3)
Oararenb (my3.)
OananaeyHUK
Oaner
Oanermelicrep
Oammama (my3.)
OaHypuUCT
OapabaHITUK
Oapx (my3.)
Oapkapona (my3.)
0ac-ruTapucT
OastHHUCT
OCTIIOCTh (MmexHuKa nuanucma)
0E3roJIOCHI IIEBEILL
Oe3ynmapHbIii (my3.)
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ninth chord
acoustics
accent, stress
to stress, to accent
allegro
allemande
scarlet, blood-red
sketch book
alteration
violist
daub
andante
ensemble
Song & Dance Company
inartistic
antique art
interval
full house, the “sold-out” notice
to applaud
applause
standing ovation
fingering
appliqué
arabesque
to arrange
arranging, arrangement
arietta
lute ayre
aria
arpeggio, broken chord
articulation
ballet-dancer
opera-singer
actor / actress
harpist
studio
atonality
audience
poster, bill
theatre bill
concert bill
accelerando
bagatelle
balalaika player
ballet
ballet-master
ballade
bandore player
drummer
bard
barcarole
bass guitarist
bayan player, bayanist
facility
voiceless singer
unstressed



Oe3ynpevHas TEXHUKA
oexap (my3.)

Oenéchlii BET
Oenm3Ha (drcus.)
oenuna (kpacka)
0ETOCHEKHBIN I[BET
OeJIblii BET

oemMoinb (Mmy3.)
oeneduc

ouc (uepams, nems Ha 6uc)
0J1e THO-TOITyOO0H TIBET
0103 (my3.)

Oonepo (my3.)
OOpIOBBII LIBET

Oype, Oyppe (my3.)
Oypblii IIBET

BaJIbC

Bapuanuu (my3.)
BaJITOPHUCT
BJIOXHOBEHHE
BEpPTUKAIb (M)3.)
Becénas ecHs
BUOpPATO (MY3.)
BHUOJIOHYEITTUCT
BHUPTYO03

BUTPAX (Jcu8.)

BKYC

BIIMSTHUE

BJIHATH

Bospoxaenue (anoxa)
BOKaJIU3 (M)3.)
BOKAJIUCT

BOKaJIbHas My3bIKa
BOJIBIHKA (M)'3.)
BOJIbTA (M)’3.)
BCTYyTUICHUE (MY3.)
BCTYMAaTh CIMIIKOM paHo (My3.)
BBI3BIBAThH HA OHC
BBICOTHBIH YPOBEHb (M)73.)
BBICTaBKa (J/cu8.)
BBICTaBIIATh (KAPTHUHBI)
BBICTYNaTh (Ha CIIEHE)
BBICTYILJICHUE

raBoT (M)3.)

rayepesi KapTHHHAs
ranpsapaa (mys.)

rajon (mys.)

ramma (mys.)
rapMOHU30BaTh (M)3.)
rapMOHUCT

rapMOHHUS (MY3.)
racTpoJép
racTpoIMpoOBaTh
rerepai-o6ac (mys.)
TeHHAJbHBIC TTPOU3BEICHUS
TECHUI
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impeccable techniques
natural
whitish
whiteness
whiting
snowy, snow-white
white
flat
benefit performance / concert
encore (fo play, to sing an encore)
pale / light blue
blues
bolero
claret
bourree
brownish black
waltz
variations
hornist, French horn player
inspiration
vertical structure
carol
vibrato
cellist
Virtuoso
glass painting
taste
influence
to influence
Renaissance
exercise in vocalization
vocalist
vocal music
bagpipe
volta
introduction
to enter too early
to encore
pitch level
exhibition
to exhibit
to perform
performance
gavotte
picture gallery (the National Gallery)
galliard
gallop
scale
to harmonize
accordion player
harmony
actor on tour
to tour
thorough bass
works of genius
genius



TMMH

TMMH TOCYAapCTBEHHBIN

THUIIC (Jicu8.)

TUPJISTHIA (HCU8.)

THTapUCT

JINCCAHI0 (MY3.)

robouct

royioca XXeHCKUE: CONpaHo
Meyyo-conparo
KOHMPAILMO

roJoca My>KCKHUe: meHop
bapumon
bac
OuCKamm

TOJIOCOBEACHUE (M)3.)

rojay0oBaThIi IIBET

rojryooi 1BeT

roMoQOHUs (MY3.)

romaxk (mys.)

TOPHUBOHT (JHCU8.)

TOPU3OHTAIb (M)3.)

TOPU3OHTANLHAS JTUHUS (HCUB.)

rpaBép (orcus.)

rpaBUpOBaTh (JCus.)

rpaBoopa  (dcus.)

rpaduka (cus.)

rpadhduru (orcus.)

IpUM

TPUMHPOBATH

3azpumuposantb Koco-no Kem-mo

rpUMEpP
I'POM aIuIOTUCMEHTOB
TPYIHOM rojioc
TPYHT (cus.)
IPYHTOBATH (JHCUB.)
TPYHTOBKa (Jtcus.)
TPYNIETTO (MY3.)
TPYIIIAPOBKA HOT (M)3.)
ryaiieBasi >KUBOIIUCH (J#CUS.)
Tyaiib (J#cus.)

nucams 2yauvio
ryciu
TyCIIsIp
JlapoBaHue
nByxdacTHas hopma (mys.)
ne0roT
ne0I0TUPOBATH
neiicrsue (meamp.)

nveca 8 mpéx 0eucmausx

JeKJIaMaIus
JICKJIIaMUPOBATh
JIEKOPaTUBHOE UCKYCCTBO
JIeKopaTop
JeKoparnuu (Teartp.)
JICKOPUPOBATH
JIeTaI aKKOpJIeoHa:
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hymn
national anthem
plaster
garland
guitarist
glissando
oboist
female voices: soprano
mezzo-soprano
contralto
male voices: tenor
baritone
bass
treble
part-writing
bluish
blue
homophony
gopak
horizon
horizontal
horizontal line
engraver
to engrave
engraving, print
graphics
graffiti
make-up
to make up
to make smb. up as smb.
maker-up
thunder of applause
chest-voice
ground
to prime
priming

turn (ascending turn / descending turn)

beaming

gouache painting

gouache

to paint in gouache

gusli
guslar

gift, talent

binary form

debut

to make one’s debut

act

play in three acts

recitation
to recite

decorative art
scene designer, scene painter
scenery
to design, to paint the scenery
parts of an accordion:



bacoswiil pecucmp
KHONKa
Kopnyc
mexa
JeTaIl JyXOBBIX HHCTPYMEHTOB:
KAanaw
MYHOUMYK
pacmpyo
mpyoa
A3bIYOK
Hacmpoeunwviti KpoH
JeTaIl CKPUIIKU: 20106KA
epuch
KOJIKOBbLU AUUK
obeuatixa
noocmaska
CMBIYOK
a¢hbi
netanu (GopTeNuaHo: oexd
Ooemnghep
Kaasuamypa
KAasuuu
MOJIOMOK
neoans
cmpyHol
nerame (my3.)
JDKa3
JKA30BBIN HCTIOTHUTENb
JKA30BBIA OPKECTP
JMATa30H (V3Kuil / tupoKuii)
JTMaTOHUYECKas ramMma (mys.)
JTUBEPTUCMEHT (M)'3.)
nmes (mys3.)
JIAJIETAHT, JIFOOUTEIIb
JTUMHUHYIHJIO (MY3.)
TUHAMHKA (MY3.)
TUTUIOM: 0. MA2UCMPA UCKYCCME
TAPUKED
TMPUKUPOBATH
JUCTapMOHUS (MY3.)
JTUCKAHT (MY3.)
JIUCCOHAHC (MY3.)
JIMCCOHUPOBATH (MY3.)
JUTATEBHOCTH: Yends
NONOBUHHASA
yemeepmHas
gocbmas
wecmuaoyamast
mpuoyams 6mopast
no0aBoyHas JIMHEHKA (My3.)
nojexadoHus (mys.)
JOKYMEHTAJIbHBIN (PHIBEM
JIOMHUHAHTA (MY3.)
npama
NpaMaTu3M (meamp.)
IpaMaTHIEeCKUN
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bass keys
button, knob
case
bellows
parts of wind instruments:
vent, valve
mouthpiece
bell
trumpet
reed
tuning slide
parts of a violin: scroll
finger board
peg box
purfling
bridge
bow
sound holes
parts of a piano: sound board
damper
key-board
keys
hammer
pedal
strings
detache
jazz
jazz musician
jazz band, jazz orchestra
range (narrow / wide)
diatonic scale
divertimento
sharp
amateur
diminuendo
dynamics
degree: Master’s Degree in Arts
conductor
to conduct
disharmony
descant
dissonance, discord
to discord
note values: semibreve (US — whole n.)
minim (US — half note)
crotchet (US — quarter n.)
quaver (US — eighth note)
semi-quaver (US — sixteenth n.)
demisemi-quaver
leger line
dodecaphony
documentary
dominant

drama

dramatic effect
dramatic



apamaTtypr
ApaMaTyprus
meopust Opamwl

JPanrpoBaTh
JpanrpoBKa
JPEBHETPEUECKUE JIa]IbI:

doputickuil 1a0

JUOUTICKULL 140

@pueutickutl 1ao
JPYKHBIE arIOANCMEHTHI
nyonép (meamp.)
TyOMpoBaTh (KUHO)

Dunvom OYOIUPOBAH HA PYCCKULL 513.

nyone ques (mys.)
ny06is 6eMoIb (My3.)
JyXOBasi My3bIKa
JyXOBHAs My3bIKa
JyXOBOW OpPKECTp
XKaHp

JKECT
KECTHKYJIUPOBAThH
’KEJITOBATBIN LIBET
JKEJITBIN LIBET
’KHBOIIHMCEI]
JKMBOIUCHBIN
JKHBOITHCH

KHra (my3.)
3a0aBHEIN

3a0pocuTh (TMepecTaTh 3aHUMATHCS)

3aryiaBue, 3aroJoBOK

o3aznagumu
3ajiepKaHue (mys.)
31y IEBHBII

3aKJIIOUNTENbHAS CIICHA (meamp.)

3aKJTIOUNTENBHBIN aKKOP (MY3.)

3aMeIeHne (M)3.)

3aMeJIATh / YCKOPSTh TEMIT

3aMbICell

3aMBbICEIT XY/ TPOU3BEICHUS
ABMOPCKULL 3amblcell

3aHaBec (meamp.)

NOOHAMb / ONYCMUMb 3aHABEC

3arasapIBaTh (My3.)

3areB (My3.)

3areBasa

3areBarTh

3aIIOMUHAIOMIASICST METIO NS

3aTaKT (My3.)

3BOHKHH TOJI0C

3BYK

3BYKO3aIHCh

3BYKODSIT (My3.)

3BYYHBII

3€JI€HOBATHIN 1IBET

3€NEHBIN [[BET

3penuiie
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playwright
dramaturgy
dramatic composition
to drape
drapery
ancient Greek modes:
Dorian mode
Lydian mode
Phrygian mode
burst of applause
alternate, understudy
to dub
The film is dubbed into Russian.
double-sharp
double-flat
brass music, wind music
sacred music
wind band, brass band, wind orchestra
genre
gesture
to gesticulate
yellowish, yellowy
yellow
painter
picturesque
painting
gigue, jig
amusing, funny
to give up
title; heading
to entitle
suspension
hearty
final / closing scene
finale
ritardando, ritarding
to slow / to speed up
project, plan
conception, scheme
artist’s intention
curtain
to raise / to drop the curtain
to lag behind
solo tune, solo part
leader of the choir
to lead the choir; to start singing
catchy tune
off-beat
clear voice
sound
sound recording
scale
sonorous
greenish
green
spectacle



3pUTENb
HTpaTh Ha posiie / CKPHIKE / T.1.
UTpaTh B MEIJICHHOM TEMIIC
urpaTh 1o HotaM / 6e3 HOT
WUTPaTh POJIb (00 akmeépe)
UrpaTh C JUCTa
UTpaTh C YyBCTBOM
n300pa3uTeNbHbIE HCKYCCTBA
M300pa3uTh
MKOHA
WILTIOCTPATOp
WILTIOCTpanus
WLTIOCTPUPOBATH
AMHUTALHAS (M)3.)
UMIIpecapro
UMITPECCUOHU3M
HUMIIPOBH3ALIUS
WHBEHIUS (M)3.)
MHOCKAa3aTeJIbHBIN
MHCTPYMEHTAJIbHBIE MTBECHI
WHCTPYMEHTAIBHBIN (M)3.)
WHCTPYMEHTOBEJICHUE (M)3.)
MHCTPYMEHTOBKA (M)3.)
UHTEpBAILL: . npuma
2. ceKyHOa
3. mepyus
4. keapma
5. keunma
6. cexcma
7. cenmuma

8. okmasa

9. HOHa

10. deyuma
UHTEpIpETALUS
WHTOHALUS (M)3.)
WHTOHUPOBATH (M)3.)
UHTPOIYKIHUSA (MY3.)
MHCIIEHUPOBATH
WHCIIEHUPOBKA
HCKYCHUK, YMeIel]
HCKYCHO, YMEJIO
HUCKYCHBIN, YMEIBIN
HCKYCCTBEHHO
HCKYCCTBEHHBIM
HCKYCCTBO

npousseoeHue UcKyccmea

HCKYCCTBOBE/T
WCIIOJTHEHUE
UCTIOJIHUTEIh
UCTIOJIHUTD
KaBaTHHA (M)3.)
KaJlaHc (mys3.)
KaJIeHIHS (M)3.)
KaJIpuiIb (M)3.)
KakooHus (my3.)
KaMepHasi My3bIKa
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spectator

to play the piano / the violin / etc.

to play in slow time
to play from / without music
to play a part
to play at sight
to play sensitively
fine arts, imitative arts

to represent, to picture, to portray

icon, image
illustrator
illustration
to illustrate
imitation
promoter, manager
impressionism
improvisation
invention
allegorical
pieces of music, compositions
instrumental
study of instruments
orchestration
intervals: /. tonic
2. super tonic
3. third
4. fourth
5. fifth
6. sixth
7. seventh
8. octave
9. ninth
10. tenth
interpretation
intonation
to intonate
introduction
to dramatize, to stage
dramatization, staging
master
skilfully, (US: skillfully)
skilful, (US: skillful)
artificially
artificial
art
work of art
art critic
performance, execution
performer: player, singer, actor

to perform, to execute; to sing, to play

cavatina
cadence
cadenza
quadrille
cacophony
chamber music



KaMEepHBIA OPKECTP
KaMepTOH (Mm)3.)
KaHKaH
KaHOH (My3.)
KaHTOp
KaHTaTa (My3.)
KaHTWICHA (My3.)
KaHIIOHA (M)3.)
KaHI[OHETTa (MY3.)
Karesia (mys.)
Kanpuc, Kanpua4auo (my3.)
KaCTaHbETHI
KBapTeT (Mmy3.)
KBapTOJb (MY3.)
KBUHTET (M)3.)
KEeHK-yoK (Mmy3.)
KBUHTOBBIA KPYT (M)3.)
KBUHTOIIb (MY3.)
KuHemartorpadus
KIIAaBECHHUCT
KJIaBHaTypa (mys.)
KJIaBUp (MY3.)
KJIAPHETUCT
KJIACCHUIIM3M
KIIIOY: CKPUNUYHBLU KIIOY
bacosulil K10
anbmoewlli Koy
MeHOpOBbIlL KoY
KoJia (My3.)
KOJIOKOJIa
KoJioparypa (mys3.)
KOJIbIOENIbHAS TTeCHS
KOMeust
KOMHK
KOMMKC (2iCus.)
KOMHUYEcKasi orepa
KOMITO3UTOP
KOMITO3UIIHS
KOHKYPC (MY3bIKAIbHbI)
KOHCEpBaTOpHUs
KOHTpabacucT
KOHTPAMyHKT (My3.)
KOHTpAacT
KOHTpPJIAHC (MY3.)
KOHIIEPT

KOHIIEPT (MY3. npoussederue)

KOHIIEPTUHO (M)3.)
KOHIIEpTMENcTep (M)3.)
KOHLIEPTHBIN 3a71
Kopaebaer

KpPaKOBSIK (My3.)

KpPAacKH, KUCTh, MAJUTPa (JHCUB.)
KpacHOBATO-KENTHIN (Jrcus.)

KpEMIeH 10 (my3.)
KPHUBOM, IEPEKOIICHHBIN

Kpyr
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chamber orchestra
tuning fork
cancan
canon
cantor
cantata
cantilena
canzone
canzonet
chapel choir, cappella
caprice
knackers
quartet
quartole
quintet
cakewalk
circle of fifths
quintole
cinematography
harpsichordist
keyboard
piano score
clarinetist
classicism
clef, key: treble clef
bass clef
Cclef
tenor clef
code
bells
coloratura
lullaby
comedy
comedian
comics
burletta
composer
composition
contest
conservatoire
double-bassist
counterpoint
contrast
country dance
concert
concerto
concertina
concert master
concert hall
corps-de-ballet
cracovienne
paints, paintbrush, palette
ginger
crescendo
wry

circle
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KpYyTIIBIN round

KYJIHCHI, 32 KyJTUCAMH (meamp.) wings, behind the scene
KyJbTypa culture

KYIUIET couplet

KymieTHas Gopma (my3.) couplet form, song form
KyIropa (my3.) cut

KypaHrta (my3.) courante

Jam (mys.) mode

Jlakpumosa (my3.) Lacrimosa

naHamadT (JHcus.) landscape

JAHCBE (MY3.) lancers

JIeTrarTo (my3.) legato

JIe3TUHKA (M)3.) lezghinka

JNEUTMOTHUB (M)3.) principal theme, leading-motif
JICHIEp (My3.) landler

JIErKas My3bIKa light music

JUOPETTHCT librettist

JTUOPETTO libretto

nara (nezamo) slur (legato)

mara (npoonenue I Homot uz 08yx  tie (2 notes of the same pitch are to be nom oounaxosoii

8blcomul) played as one)

JTMHEHKa ruler
JIMHUS; KPUBAsl JTMHUS (JHCUB.) line; curve
JIUpUKA lyrics
JIMpUYecKas MecHs lyrical song
modrnaysa (my3.) breather
Majpuraiz (mys3.) madrigal
Maxop (my3.) major
Maszypka (my3.) mazurka
MapUHUCT (HCU8.) seascape painter
Mapir  (my3.) march
Mackapaj fancy-ball

fancy-dress

to paint in oil

oil-paint

grace notes, melismata

MacKapaHblil KOCTIOM
MacIiOM THCaTh (JiCU8.)
MacJsiHast Kpacka (Jcus.)
MEJIM3MBI (MY3.)

MEJIOIHs tune, melody
MeJoapaMa melodrama
MEJIOMaH lover of music
Mecca (My3.) mass

MEHY3T (M)3.) minuet

metre; time (common time: 2 or 4 beats
in a bar, waltz t.: 3 or 6 beats)

MeTp (08yx\uemvipéxdonbHulil;
mpéx\wecmuodonvHwiil)

METPOHOM  (MV3.) metronome
MUHOD (M)3.) minor
MHUHBOH (MY3.) minion

MUIIYpPHBIN, KpUYanuii, 0e3BKyCcHbIN tawdry

MOJIETb (JHCUB.) model
MOJIEPHU3M modernism
MOJIyJIUPOBATh (My3.) to modulate
MOJYJISILMS (MY3.) modulation
MO3auKa (Hcus.) mosaic, inlay
MOIBOEpT (drcus.) easel
MOHOJIOT monologue
MOPJIEHT (My3.) mordent
MOTET (MY3.) motet



MOTHB (MY3.)

Mpamop (KHB.)

MpayHbIN

My3a

My3ei

MY3HIUPOBaHHE

My3bIKa K JIpaM. CIIEKTaKIIIO
MY3BIKaJIbHOE UCIIOJTHEHHUE
My3bIKaJIEHOE 0(hOpMIICHHE
MY3BIKaJIbHBI MOMEHT
MY3BIKaJIbHBIH CITyX
MY3BIKaHT

MY3BIKOBE]T

MY3bIKO3HAHHE

MyTalus rojoca

HaOpocok (drcus.)

HareB (my3.)

HareBaTh

HApUCOBATh, HAYEPTUTH
HapOJHAas MeCHs
HACTpPauBaTh My3. HHCTPYMEHT
HACTPOUIIMK (hopTenHaHo
HATIOPMODPT (Hcus.)
HEBbIPA3UTEIIbHBIN
HOBEIJIETTa (M)3.)

HOKTIOPH (MY3.)

HOMEp B KOHIIEpTE / MporpaMme
HOHET (MY3.)

HOH JIeTaTo (My3.)

HOTHOE TMHUCHMO (M)3.)
HOTOTIEYaTaHUe

HOTBL: 00, pe, MU, (ha, cob, Jisl, CU
HOTHBII CTaH, HOTOHOCEI (M)3.)
HIOAHC (M)3.)

00epToH (Mmy3.)

00eCIBETUTh

o0pa3

obpa3zery

OKTaBa (My3.)

orepa

oreperTa

OTIEPHBII TeaTp

opatopusi (My3.)

OpTraHuCT

OpTaHHBIN IMyHKT (M)3.)
OpKecTp

OPKECTP HAPOHBIX HHCTPYMECHTOB
OpKECTPOBAThH

OpKECTpOBKa

OCHOBHOM TOH aKKopAa (My3.)
OTTEHOK

odopT (kuB.)

napadpas (mys.)

MaMSTHUK (5KUB.)

MmaHHO (KMB.)

nmaHToMuMa (Teatp.)
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tune, motif
marble
dark, gloomy
muse
museum
making music
semi-opera
performance, execution
background music
musical moment
ear for music, musical ear
musician
musicologist; music expert, theorist
musicology
heterophonia
sketch
tune, air
to hum
to draw
folk song
to tune up
piano-tuner
still life
inexpressive
novelette
nocturne
turn / item
nonet
non-legato
music notation
music printing
notes: do, re, mi, fa, so, la, ti
staff, stave
nuance
overtone
to discolour
image
model, pattern
octave
opera
musical comedy
opera house
oratorio
organist
organ-point
orchestra
folk orchestra
to orchestrate
orchestration
root
tint, hue; nuance, shade
etching, etch
paraphrase
monument
panel
pantomime, dumb show
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TTapOIHs parody

MapONPOBATH to make a burlesque, a parody of
MapOJIUCT parodist

napTurypa (mys.) score

napTus (mys.) part

naccaxaibs (My3.) passacaglia

naccax (mys.) passage

MacTeJb (Hcus.) pastel

MacTopaib (My3.) pastoral

rests: semibreve, minim,
crotchet, quaver,
semi-quaver,
demisemi-quaver

nay3bl. yends, NOJ0BUHHAA,
uemeepmmuas, 0CbMas,
wecmuaoyamas,
mpuoyame 6mopast

nen3ax (Jrcus.) landscape

nen3axucT (KuB.) landscape painter

NIEHHE PUTITYIIEHHOE, THXO0E croon

TMIEBEIl, UCTIOJIHUTEIb ICTPAJH. TIECEH  crooner

MeTh TUXO, HATIEBATh, MYPIIbIKATh to croon
TIeNIeIIbHBIH, OJIeTHBIN (Jrcus.) ashy
TIeTNeIbHBIN, MEPTBEHHO-0JIC THBII ashen

NEPENIOKUTh JJIS Ip. UHCTpyMEHTa  to arrange

NEPCIIOKUTL HAa MY3BIKY

to set to music

nepuon (my3.) period

MHUaHNU3M pianism

MMUAHUCT pianist

MUaHo (My3.) piano
MMUAHUCCUMO (M)’3.) pianissimo
MUIIAKATO (M)’3.) pizzicato
TUIarajdbHBIN KaJdaHe (Mys3.) plagal cadence
norpe0abHast MecHb (My3.) dirge
TIO3UPOBATH (HCUB.) to pose

TO3UIHS (M)3.) position
MOKOPUTH ITyOIIUKY to bring the public to its feet
NOJIMMETPHUS (M)3.) polymetry
noauGoHU (My3.) polyphony
MOJIOHE3  (MY3.) polonaise
MOJIOTHO, XOJICT (JCUS.) canvas

MoJIbKa (My3.) polka
MOPTaMEHTO (MY3.) portamento
MIOCTaHOBKa (meamp.) production
MOCTAHOBIIMK (meamp.) producer, director
MpaKTHUKa practice
MIPEous (M)3.) prelude

npus3 prize

MIPUCYTUTH TIPU3 to award the prize
NIPU3BaHUE: vocation, calling:

XYOOAUCHUK NO NPU3BAHUIO
MPU3HAHHUE

uckamv npusHanue
MpuneB  (mys.)

painter by vocation
acknowledgment, recognition

to yearn for recognition
refrain

NpUYUTAHUS (M)3.) lamentation

HpOrpaMMHasi My3bIKa program music

mporopiust (KUB.) proportion
MPOTNOPLUOHATBHBIN proportional

npodeccroHan professional

npodeccus occupation, profession, trade



TICAJIMBI
MyJIBT (M)3.)

neeca (mys3.)

nbeca (Teatp.)
MIOTIUTP (MY3.)
pasmep (my3.)
paspaboTka (my3.)
paspenieHue (mys3.)
pancomust (my3.)

peructp (sepxnuti\cpeonuit\nusicnui) register (the upper/middle/lower r.)

perraim  (my3.)

pexuccep

peXHUCCHPOBATH

peKkBueM (mys.)

penepTyap

peneTHIus

pernipuza (my3.)

pEeTyIIHPOBATH (HCUB.)

pedpen  (mys.)

peunTaTuB

pUTOJIOH (MY3.)

PUCYHOK TAacTeNblo (3KUB.)

pUT™M (MY3.)

pUTMHUKA

PO30BBIil LIBET

po30oBaTo-0enblit

pO30BaThIit

poJsb (meamp.)
uepamo ponw

pOMaHC

POMaHTH3M

POHIO (My3.)

poHIO-coHaTa  (My3.)

PBIKEBATO-KOPUUYHEBBIN LIBET

pynaga (mys.)

pymba (mys3.)
capabanma (my3.)
COUTBCS C TEKCTa (M)3.)
cBa/ieOHas eCHs

CBUHT (M)3.)
CEKBEHIUS (M)3.)
CeKCTeT (My3.)
CEKCTOIIb (M)3.)

cenTer (My3.)
cepeHaga (mys3.)
CEpOBAaTHIN IIBET

CEpBIN LIBET

CHIIY3T (5KHUB.)
cuMpoHUYECKasi KapTHHA
cuM¢poHHUYECKas odsMa
CUM(POHUYECKHUE JKAHPbI
cuM$poHuUs

CUHEBA (JHCUs.)
CHUHEBATHIN IIBET

CHUHHUM IIBET

CUHKOTIA (MY3.)
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psalms

stand

piece of music
play

music rest

time signature, measure

development
resolving
rhapsody

ragtime
producer
to produce, to stage
requiem
repertory
rehearsal
reprise
retouch
refrain
recitative
rigaudon
crayon
rhythm
rhythmics
pink
pinky-white
pinkish, whity-pink
part
to play a part
lyrical romantic song
romanticism
rondo
sonata-rondo form
tawny
roulade
rumba
saraband
to get out of time
wedding song
swing
sequence
sextette
sextole
septette
serenade
greyish
grey
silhouette
symphonic sketch
symphonic poem
symphonic genres
symphony
the blue
bluish
dark blue
syncope



CUHKOIIMPOBATH (M)3.)
CUHXPOHU3M (M)3.)
CKepro (my3.)
CKYJIBIITOP
CKYJBIITYpa:

orocm

MOHYMEHMANbHAS CKYIbNIMYPa

CO3BYyYHE (M)3.)
CO311aTh

COJIbHASI TAPTHUS (My3.)
comb(hemKuo (Mmy3.)
coHara (my3.)

coHata 0e3 pa3paboTKu
coHaTHHA (M)3.)
coHaTHas opma (Mmy3.)
COYCTaHUS aKKOPJIOB (M)3.)
CIOUPUYYDIT (M)3.)
CTaKKaTo (My3.)
CTaTHUCT (Tearp.)

cTarys

CTHJIb

cTperta (My3.)
CTyHeHb (My3.)
cyOnoMuHaHTa (My3.)
cydaép

cy(anpoBath

CIICHA, 3peulIe
CLICHApHii

CIICHAPHCT

CIOKET

crouta (My3.)

TaKkT (My3.)

TaHTO (MV3.)
TaHIIeBaJIbHAS My3bIKa
TapaHTema (mys3.)
TBOPYECTBO

TeaTpa

TeMOp (My3.)

Temn (My3.)
TeMrmepanus (my3.)
TeMIEepUpoBaTh (My3.)
TEOPHs My3bIKH
TeCCUuTypa (my3.)
TETpaxopa (mys.)
TEMHBIN

TOH, TIOTYTOH (MY3.)
TOHAILHOCTh  (MV3.)
TPaHCKPUIILUS (MY3.)
TPaHCIIOHUPOBAHUE (M)3.)
TPaHCIIOHUPOBATH (MY3.)
Tpadaper

Tpeib (My3.)

TPEMOJIO (MY3.)
TpéxdactHas ¢popma (m)3.)
TPHO (MY3.)

TPHONIH  (M)3.)
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to syncopate
synchronism
scherzo
sculptor
sculpture:
portrait sculpture
monumental sculpture
consonance
to create
solo
solfeggio
sonata
abridged sonata form
sonatina
sonata form
chord patterns
spiritual
staccato
super, mute extra
statue
style
stretto
scale tone
subdominant
prompter
to prompt
stage, scene
script
script writer
plot, subject
suite
bar
tango
dance music
tarantella
creation
theatre-goer
timbre
tempo
keyboard tuning, tempering
to temper
music theory
tessitura
tetrachord
dark
tone, semitone
key, tonality
transcription
transposition
to transpose
stencil
trill
tremolo
ternary form
trio
triplet



TPUTOH (M)3.)
TpuyM®
TPOMOOHHUCT
TpyOau
TPYAOBasi MECHS
Tpynmna (meamp.)
Tybauct
TYCKJIBI
Tymr (my3.)
Tyme (my3.)
YBEpTIOpa (My3.)
yaapeHue
yAapHUK (My3.)
y30p
y30pUaThIi
YMEpEHHBIH
YHUCOH (MY3.)
YCKOpEeHHe
ycrex

umems ycnex

He umems ycnexa
YCIICIIHBINA
¢darotuct
dakrtypa (mys.)
danbuer (mys.)
danbib (mys.)
(banbIUBUTE (M)3.)
danTazus (my3.)
dandapa (mys.)
(beepus (Teatp.)
dbepmara (mys3.)
(decTuBab
durypa (mys.)
¢burypanust (my3.)
¢bunapmMoHus
¢bmwibM

cHUMams uibm

bunHan (mys.)
(HOIETOBBIN 1IBET
¢dneitucT
(hOKCTPOT (My3.)
(b osbKIIOp
boH (orcus.)
¢doHorpamma
dopre (my3.)
dopTtuccumo (my3.)
¢dopunar (mys.)
¢bparmeHT
¢bpasupoBath (my3.)
¢bpasupoBka (mys.)
bpecka (orcus.)
(bpuruiickas cexyHua (my3.)
dyra (mys.)
¢dyrarto (mys.)
¢yrerra (my3.)
(GYHKINU Ta1I0BBIE (MY3.):
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triton
triumph
trombonist
trumpeter
labour song
company
tuba player, tubaist
dim, wan, colourless
flourish of trumpets
touch
overture
accent, stress
percussionist
pattern, design
figured
moderate
unison
acceleration
success
to be a success
to be a failure
successful
bassoonist
texture
falsetto
falseness
to play (to sing) out of tune
fantasia
fanfare
spectacular
fermata
festival
figure
figuration
philharmonic
film
to make a film
finale
violet
flutist
foxtrot
folk-lore
background
phonogram
forte
fortissimo
grace-note
fragment
to phrase
phrasing
fresco
Phrygian super tonic
fugue
fugato
fughetta
mode functions:



monuxa (I cmynens)
domunanma (V cmynens)
cyooomunanma (IV cm.)

meouanmot (I u VI cmynenu)

6600Hbie monwvl (VI u Il cm.)

dypop
dyTisp
Xxabanepa (mys3.)
XOJICT (Jicus.)

Hams2ueamu X0JICM HA pamy
X0p
xopeorpad
xopeorpadus
XOPHCT
xopMmeiictep
XOPOBOJI

Xopomio TemnepupoBanubiii kinaBup The Well-Tempered Clavier

xopan (mys.)
Xpam
XPUILIBII
XpoMaTu3M (mys.)
XpoMaTuyeckasi raMma (my3.)
XYJ10KECTBEHHBIH
XY002icecmeeHHblll puibm
Xy0odicecmeenrnoe 60CRUmMaHue
XYI0KHUK
Jrcugonucey
LBeT
LIBETHOH
yeemmuou puibm
YBemHOll CYX
[IBETOBEJICHUE (KUB.)
[BETOMY3bIKa
uesypa (mys3.)
LEHTP
LEPKOBHBIE TIECHOTIEHUS
LMKJI JIEKIHUH
LUK XyZ0XKECTB. POU3BEICHUIN
IUKJIAYecKre GOpMBbI (M1)3.)
UMOAINCT
nugpoBas cuctema (my3.)
1 poBaHHbBIA Oac (my3.)
YaKoHa (My3.)
qapaamnr (mys.)
YapIbCTOH (MY3.)
9acTh My3. TIPOU3BEIACHUS
YEPHOBHK
uepTex (drcus.)
YEepTUTh (JHCUs.)
YyepyeHHe
YeCTOIIOOUBBII
4yecTorooue
yeyeTKa
ombusame ueuémxy
4EpHBIN
YTEHHUE TIAPTUTYP (M)3.)
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tonic
dominant
subdominant

mediant & submediant
subtonic & supertonic

furore
case
habanera
canvas

to stretch a canvas on a frame

choir, chorus
choreographer
choreography
chorister
choir-master
walk-around

choral
temple
hoarse
chromatic
semitone scale
art; artistic
feature film
artistic education
artist
painter
colour
coloured, colour
colour film
colour hearing
colour science
colour music
breath mark, caesura
centre
sacred vocal music
course
cyclus
cyclical forms
cembalist
figured notation
figured bass
chaconne
czardas
Charleston
movement
rough copy
draft
to draw
drawing
ambitious
ambition
tap-dance
to do a tap-dance
black
score reading



YTEHHE C JINCTA (MY3.)
YUTATh C JINCTA (MY3.)
YYBCTBEHHBII
YYBCTBUTEIbHBIN
YyBCTBO
YyBCTBOBATh
LIAHCOH (MY3.)
mapx (KuB.)
mapMaHka (my3.)
HIeIeBP
nusrep (mys.)
ITamin

wmamn (nepem.)
WITPUXH (MY3.)
HITPUXOBATH (JHCU8B.)
rym
nrymMoBoe odopmiieHue (Teatp.)

Cmyoust 3anucu 38yK08ulx 3¢ghexmos

Iy T
IryTKa

aK3epcuc (mys.)

JKocces  (My3.)

9KpaH

SKpaHU3UPOBATH
AKCIIO3UIUS (MY3.)
3KCHIPECCUBHBIN
JKCIIPECCUOHU3M
SKCTIPOMT (M)3.)

aerus (My3.)
AJIEKTPOHHASI My3bIKa
JIIEMEHT
SHTAPMOHUYECKHHA (MY3.)
AMU3011  (MY3.)

SIHUIIOT

AIUTET

3MUYECKUIA

smones

9CKHU3 (KUB.)

acTamil (KHB.)

3CTET

JCTETHKA

ITHKA

scTpana

ACTPATHUK

3TION

ITION (JHCU8.)

STIOJ KOHIIEPTHBIN (My3.)
3TIOJ Ha OETJI0CTh NalbLEB (M)3.)
STIOIHUK (JHCUS.)
STIOAHUK HACTOJIbHBIN (7KUB.)
s dekr

3¢ (deKTUBHBII

s dhexTHbII

ooumsms (My3.)
IOMOpecKa (mys3.)
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prima vista
to play prima vista, to sing prima vista
sensuous
sensitive
sense, feeling
to feel
chanson
travesty, cartoon, caricature
barrel-organ
masterpiece
smash-hit, hit song
stamp
cliché
bow strokes
to hatch
noise
foley
foley-studio
buffoon
joke
exercise
ecossaise
screen
to cinematize
exposition
expressive
expressionism
impromptu
elegy
electronic music
element
enharmonic
episode
epilogue
epithet
epic
epopee
draft, sketch
print
aesthete
aesthetics
ethics
variety art
entertainer, variety actor
etude
study, sketch
concert etude
progressive studies
sketch box easel
tabletop sketch box easel
effect
effectual
showy
jubilation
humoresque
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MY3bIKAJIBHBIE HHCTPYMEHTBI / MUSICAL INSTRUMENTS

MEJ/IHBIE U /IEPEBAHHBIE
AYXOBBIE HHCTPYMEHTbI

BaJITOpHA
ro6oii

TOpH

KJIapHET

cakcodoH
TPOMOOH

TpyOa

TyOa

¢arot

(reiita

(reiiTa TUKKOI0
K/IABHIITHBIE
HHCTPYMEHTbHI
KIIaBECHH
KIIaBUKOP/I

oprax

MTUAHUHO

CIIMHET

pOsIIb
AIIEKTPOOPTaH

CTPYHHBIE
HHCTPYMEHTbHI
aJIbT
apda
Oananaiika
OaHIKO
rurapa
BUOJIOHYEJTH
KOHTpabac
curap
CKpHITKa

YIAPHBIE

HHCTPYMEHTbHI
Oapaban
0oJbII0N OapabaH
O0HTO
OyOcH, TaMOypHH
kcuinodoH
JIUTaBPBI
MaJbii 6apaban
MeTao(oH
TapesKu
TUMIIaH (JIUTaBpa MeiaabHas)
TPEYTOJILHUK

HAPO/THBIE
HHCTPYMEHTbHI
aKKOPACOH
Oananaiika
GanIypa
OastH
rurapa
J0Mpa
MaH/I0JINHA
uTpa

BRASS AND WOODWIND
INSTRUMENTS

French horn

oboe

bugle

clarinet

saxophone

trombone

trumpet

tuba

bassoon

flute

piccolo flute

KEYBOARD
INSTRUMENTS

harpsichord

clavichord

organ

upright piano

spinet
grand piano

electric organ

STRINGED
INSTRUMENTS
viola
harp
balalaika
banjo
guitar
cello
double-bass
sitar
violin
PERCUSSION
INSTRUMENTS
drum
bass drum
bongos
tambourine
xylophone
kettle drum
side drum
glockenspiel
cymbals
timpani
triangle
FOLK
INSTRUMENTS
accordion
balalaika
pandora
bayan
guitar
domra
mandoline
zither
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